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OPENING  EXERCISES 

The  1961  session  of  The  Berkshire  Music  Center  held  its  Opening  Exercises 
in  the  Theatre  Concert  Hall  on  Sunday , July  2nd,  at  3°°30  p°m„ 

The  assembled  faculty  on  stage  was  joined  by  Mme„  Serge  Koussevitzky 
and,  representing  the  Boston  Symphony  Orchestra  trustees.  Judge  Raymond  S. 
Wilkins . 

Leonard  Burkat,  Administrator,  presided,  short  talks  were  given  by 
Mine.  Koussevitzky,  Judge  Wilkins,  and  Aaron  Copland^  and  Dean  Ralph 
Berkowitz  introduced  the  faculty „ 

The  traditional  performance  of  Randall  Thompsons  ‘‘Alleluia*-  was  given 
by  the  entire  student  body  conducted  by  Hugh  Ross  •»-  following  a forty 
minute  rehearsal  ~~  and  a tea  in  the  gardens  followed,, 

The  students  reconvened  after  half  an  hour  for  a meeting  with  the 
Messrs.  Burkat  and  Berkowitz  regarding  various  aspects  of  the  Center- s 
activities,  and  a few  departmental  meetings  were  held  subsequently 
bringing  the  afternoon  to  a close. 
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FACULTY 
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Direction,  and  Aamini  s t r at  ion 

CHARLES  MUNCH  - Director 

AARON  COPLAND  - Chairman  of  the  Faculty 

Leonard  Burkat  - Administrator 

Ralph  Berkowitz  - Dean 

Harry  Kraut  - Assistant  Adminsitrator 

Edith  Bossier  - Registrar 

Ellery  Woodworth  - Supervisor  of 

Residence 


Department  and  Division  Heads, 

Ri chard  Burgin  - Chamber  Music 
Aaron  Copland  - Composition 
Eleazar  deCarvalho  •»  Orchestra, 

Conducting 

Boris  Goldovsky  - Opera 
William  Kroll  - Chamber  Music 
Hugh  Ross  - Choral  Music 
Go  Wallace  Woodworth  *»  Listening  and 

Analysis 


Teachers  and  Instructors 


Willis  Beckett 
Ralph  Berkowitz 
Albert  Bernard 
Gino  Cioffi 
Joseph  de  Pasquale 
Florence  Dunn 
Doriot  Anthony  Dwyer 
Everett  Firth 
Wolfgang  Fortner 
Roberto  Gerhard 
William  Gibson 
Ralph  Gomberg 
Einar  Hansen 
Paul  Hersh 
Paul  Jacobs 
Clarence  Knudson 
Alfred  Krips 
Eugen  Lehner 
Seymour  Lipkin 
Theodora  Mantz 
Peter  Marsh 
Samuel  Mayes 
Rosario  Mazzeo 
Donald  McCall 
Georges  Moleux 
Alfred  Nash  Patterson 
Ruth  Posselt 
Vladimir  Resnikoff 
Louis  Speyer 
James  Stagliano 
Roger  Voisin 
Sherman  Walt 
George  Zazofsky 
Alfred  Zighera 
Bernard  Zighera 


Choral  Music 
Chamber  Music 
Solf ege 

Clarinet  and  Chamber  Music 
Viola  and  Chamber  Music 
Listening  and  Analysis 
Flute  and  Chamber  Music 
Timpani  and  Percussion 
Composition 
Composition 

Trombone  and  Chamber  Music 
Oboe  and  Chamber  Music 
Chamber  Music 

Fromm  Instructor  in  Composition 

Fromm  Instructor  in  Composition 

Violin  and  Chamber  Music 

Violin  and  Chamber  Music 

Chamber  Music 

Orchestral  Conducting 

Fromm  Instructor  in  Composition 

Fromm  Instructor  in  Composition 

Cello  and  Chamber  Music 

Bass  Clarinet  and  Chamber  Music 

Fromm  Instructor  in  Composition 

Bass  and  Chamber  Music 

Choral  Music 

Chamber  Music 

Chamber  Music 

English  Horn  and  Chamber  Music 

Horn  and  Chamber  Music 

Trumpet 3 Chamber  Music,  and  Solf ege 

Bassoon  and  Chamber  Music 

Chamber  Music 

Chamber  Music 

Harp,  Piano,  and  Chamber  Music 


Digitized  by  the  Internet  Archive 
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STUDENTS  FROM  OUTSIDE  THE  UNITED  STATES  - - 9 Countries 

21  Students 


Chagnon,  Denise 
(Mrs.  Roland  Chagnon) 

Paris,  France 

Choral  Music  and  L & A 

Chagnon,  Roland 

Paris,  France 

Orchestral  Conducting 

Fournier,  Serge  R,J. 

Paris,  France 

Orchestral  Conducting 

Mas sin,  Jacques  G. 

Taris,  France 

Orchestral  Conducting 

Horr,  Manfred 

Mainz,  W. Germany 

Violin 

Mueller-Hansen, Beatrice 

Hamburg , \1 . Germany 

Orchestral  Conducting  Class 

Stev/art,  Robert  J.N. 

Surrey,  England 

Orchestral  Conducting  Class 

Garrido-Lecca,  Celso 

Santigao,  Chile 

Composition  - General  Student 

Diaz,  Rev.  Father  Enrique 

Buenos  Aires, 
Argentina 

Composition 

Fujii,  Masako 

Tokyo,  Japan 

Violin 

Tamaru,  Reiko 

Tokyo,  Japan 

Piano 

Tatsumura,  Kazuko 

Kyoto,  Japan 

Listening  and  Analysis 

Herz,  Talraon 

Tel-Aviv,  Israel 

Choral  Conducting 

Orgad,  Ben-Zion 

Tel-Aviv,  Israel 

Composition 

Yonan,  Ashur-Bamipal 

Athens,  Greene 

Violin 

Barnes,  Milton 

Dounsview,  Ontario 
Canada 

Orchestral  Conducting  Class 

Greenberg,  Lionel 

Don  Mills,  Ontario 
Canada 

Composition 

Landry,  Richard  J. 

Quebec  City,  Canada 

Trombone 

Matheson,  Dorothy  M. 

Winnipeg,  Manitoba 
Canada 

Listening  and  Analysis 

Neuman,  Vera  Lidia 

Toronto,  Canada 

Violin 

Sandler,  Helena 

Montreal,  Canada 

Listening  and  Analysis 

DATA  REGARDING  STUDENTS--  1961 


SEX:  1958 

1959 

1960 

1961 

Women 

158 

111 

151  (53%) 

143 

Men 

174  (49%) 

139  (55 

1/2%)  135 

143 

332 

250 

286 

286 

Students  under  age  25 

Students  under  a: 

1961  = 61% 

or  175 

79  1/2  % 

or 

228 

1960  = 56% 

or  159 

73  % 

or 

210 

1959  = 54% 

or  136 

74  % 

or 

186 

1958  = 52% 

or  174 

70  % 

or 

258 

1958 

1959 

1960 

1961 

19  or  less 

= 56 

46 

47 

56 

20  to  24 

= 110 

90 

112 

119 

25  to  29 

= 84 

50 

51 

53 

20  to  34 

= 26 

29 

30 

24 

35  to  39 

= 21 

20 

18 

14 

40  or  over 

= _27 

15 

28 

20 

332 

250 

286 

286 

Georgraphic 

Distribution: 

1958 

1959 

1960 

196 

Number  of 

States 

36 

32 

35 

3< 

District  of 

Columbia 

4 

2 

1 

Number  of  Countries 

outside  of 

the 

United  States  19 

15 

16 

< 

The 

States  most 

represented  in  1961: 

New  York 

69 

Florida 

4 

Massachusetts  46 

Rhode  Island 

4 

California 

17 

North  Carolina 

4 

Pennsylvania  13 

Minnesota 

3 

Ohio 

13 

Georgia 

3 

New  Jersey 

12 

Kentucky 

3 

Illinois 

11 

Kansas 

3 

Connecticut 

9 

Iowa 

2 

Michigan 

8 

Louisiana 

2 

Texas 

8 

New  Hampshire 

2 

Maryland 

7 

Colorado 

2 

Missouri,  Virginia,  West  Virginia,  Oklahoma,  Oregon,  Tennessee, 
Arkansas,  Alabama,  Delaware,  Vermont,  New  Mexico,  Maine, 

New  Hampshire  and  South  Carolina  were  also  represented,  and 
Puerto  Rico. 
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Education: 


High  School  Students  (seniors)  15 

Only  as  far  as  High  School  1 

Bachelor  of  Arts  31 

Bachelor  of  Music  52 

Bachelor  of  Science  22 

Masters  of  Arts  14 

Master  of  Music  25 

Master  of  Science  8 

PhD  2 

Other  Degrees  48 

Colleges  and  Universitues  represented: 

Harvard  University  6 

Ohio  State  University  6 

Queens  College  6 

University  of  Wichita  6 

Syracuse  University  6 

Boston  University  5 

Smith  College  5 

Co lurch ia  University  5 

Indiana  University  5 

University  of  Michigan  5 

University  of  California  (Santa  Barbara)  3 

" " 11  Los  Angeles  3 

" " : Berkeley  3 

University  of  Maryland  3 

Michigan  State  University  3 

Brandeis  University  3 

Northwestern  University  3 

University  of  Southern  California  2 

Hunter  College  3 

Yale  University  2 

New  York  University  2 

Cannegie  Institute  of  Technology  2 

University  of  Chicago  2 

Kansas  University  2 

Adelphi  College  2 

Hofstra  College  2 

Wellesley  College  2 

Ithaca  College  2 

St.  Paul's  College,  Va.  2 

University  of  Miami  2 

North  Texas  State  College  2 

San  Francisco  Conservatory  2 

Earlham  College  2 

Bennington  College  2 

And  Others  including  - - 


San  Diego  State  College,  Wayne  University,  University  of  Texas, 
Wisconsin  State,  Stanford  University,  Western  Reserve,  State  University 
at  Potsdam,  NY,  Cornell  University,  State  University  of  Iowa, 

Drake  University,  Douglass  University,  University  of  Buffalo,  Brooklyn 
College,  University  of  New  Mexico,  Grinnell,  Duke  University,  Oklahoma 
City  University,  Connecticut  College,  Southern  Methodist  University, 
Macalester  College,  Goucher  College,  State  University  of  Education, 

New  Paltz,  NY  and  State  Teachers  College,  North  Adams,  Mass. 


. 
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Music  Schools  represented; 


Juilliard  School  of  Music  21 
New  England  Conservatory  of  Music  14 
Manhattan  School  of  Music  13 
Mannes  College  of  Music  H 
Oberlin  Conservatory  of  Music  9 
Eastman  School  of  Music  9 
College-Conservatory  of  Music  of  Cincinnati  6 
Boston  University  School  of  Music  3 
Curtis  Institute  of  Music  4 
University  of  Michigan  School  of  Music  3 


Westminster  Choir  College  3 

Hartt  College  of  Music  3 

University  of  Illinois  School  of  Music  2 

New  School  of  Music-Philadelphia  2 

Yale  School  of  Music  2 

Peabody  Conservatory  of  Music  2 

Longy  School  of  Music  2 

Lawrence  Conservatory  - Wisconsin  1 

Academy  of  Vocal  Arts  1 

PRIVATE  Study  S*4 

And  Others  - - - including  those  in  Canada,  Paris,  Germany,  Israel, 
Vienna,  Japan,  Italy  and  England 

Graduate or  Profe ssional  School  represented: 


Juilliard  School  of  Music  12 

New  England  Conservatory  of  Music  10 

Columbia  University--Teachers'  College  5 

Boston  University  School  of  Music  5 

Harvard  University  5 

Nor thwe stern  University  5 

Indiana  University  3 

University  of  Michigan  4 

College-Conservatory  of  Cincinnati  4 

Eastman  School  of  Music  5 

Brandeis  University  3 

Yale  University  School  of  Music  3 

New  York  University  3 

Columbia  University  3 

University  of  Illinois  School  of  Music  2 

And  Others  including  - - University  of  California,  (Berkeley),  Mills 


College,  State  University  of  Iowa,  Stanford  University,  University  of 
Oregon  and  Cornell  University. 


Occupations; 

Teachers  (private  and  academic  --  up  to  professional  rank)  70 

Graduate  Students  37 

Symphony  Orchestra  musicians  10 

Orchestra  Conductors  5 

Free-lance  musicians  16 

Choir  Directors  14 

Singers  34 

Secretaries  5 

Composers  5 

Housewives  or  Homemakers  16 

including  Recreation  Worker,  Social  Workers,  Welder,  and 
two  Priests 
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BERKSHIRE 

M U S I ( 

CENTER  SCHOLARSHIPS 

19  6 1--- 

•SESSION 

ORCHESTRAL  CONDUCTING 

- Active  and 

Auditors 

Chagnon,  Roland  M. 

$220 

- 

- France  (foreign) 

Fournier,  Serge  R.  J. 

220 

- 

- France  (foreign)  + K.M.F.  $250.&  $500. 

Kaplan,  Abraham 

220 

- 

- + G.R. Smith  Scholarship  $200. 

Associate  Conductor 

Massin,  Jacques  G. 

220 

- 

- France  (foreign) 

Aaronson,  Brenda 

220 

- 

- Berkshire  County 

Barnes,  Milton 

220 

- 

- Candda  (foreign) 

Dombrowski,  Stanley 

40 

- 

- = 1 week 

Goldberg,  Leonard  D. 

220 

- 

Golz,  John 

220 

- 

McColley,  Robert  S.,Jr,  220 

- 

Mueller-Hansen,  Beatrice  220 

- 

- W„Germany  (foreign) 

Pecci,  Robert 

220 

- 

Silipigni,  Alfredo  A» 

80 

- 

- = 2 weeks 

Stewart,  Robert  J.N. 

200 

- 

- England  (foreign)  6 weeks 

ORCHESTRA  AND  CHAMBER 

l 

3 

in 

1 

VIOLIN 

Boyd,  Carol 

$220 

- 

Brown,  Priscilla 

220 

- 

- + $215  dormitory  = String  Fellowship 

Creel,  Jennifer  B. 

220 

- 

De  Forest,  H.  June 

220 

- 

- + $115  meals  at  dormitory 

Fowler,  Lyndl  Jo 

220 

- 

- + $215  dormitory  = String  Fellowship 

Franko,  Lawrence 

220 

- 

Fujii,  Masako 

220 

- 

- + $215  dormitory  (Japan)  foreign 

Jackson,  Karen  Ann 

220 

- 

Kovalenko,  Oleg 

220 

- 

- + $215  dormitory  = String  Fellowship 

Lohbauer,  Donna  C. 

220 

- 

Newman,  Vera  L„ 

220 

- 

- Canada  (foreign) 

Nieraiec,  Mary  Ann 

220 

- 

- + A. M. Abell  Scholarship  $215  dormitory 

Rowles,  Carol  A. 

220 

- 

- + $215  dormitory  = String  Fellowship 

Saslav,  Isidor 

220 

- 

- + $215  dormitory  + A. Spalding  prize  $300 

Strongin,  Martha 

220 

- 

Horr,  Manfred 

215 

- 

- dormitory  - W. Germany  (foreign)  + 

C. Mc Dreyfus  Scholarship  $220 

Wehlan,  John 

220 

- 

- + $215  dormitory  = String  Fellowship 

Yonan,  Ashur-Banipal 

175 

- 

- + $160  dormitory  - Greece  (foreign)  5 wks 

VIOLA 

Brand,  Pamela 

$220 

- 

Denes,  George  A. 

200 

- 

- + $190  dorraitory=6  wks.  Personnel  Mgr. 

Hollis,  Hilary 

220 

- 

Janzen,  Myrna  S. 

220 

- 

- + $215  dormitory  = String  Fellowship 

Robert,  Lee 

220 

- 

- + $215  dormitory  = String  Fellowship 

r 


VIOLONCELLO 

Brent,  William  $220  - 

Hall,  Nancy  E.  220  - 

Heim,  Ingrid  L.  220  - 

S-Kechichian,  H.  Armenne  220  - 

Koch,  Nanette  H.  220  - 

McMurray,  Anne  E.  220  - 

Marshall,  Marianne  L.  220  - 

Saunders,  Ronald  P.  220  - 

Stoughton,  Michael  G.  220  - 

STRING  BASS 

Bulgarelli,  Diane  $220  - 

Cohen,  Richard  W.  220  - 

Elvin,  George  M.  220  - 

Levinson  F.  James  220  - 

Tranks,  James  220  - 

Webster,  Richard  220  - 

FLUTE 

Bovey,  Mary  K.  $230  - 

Laws,  Hubert,  Jr.  220  - 

Miller,  Dean  H.  220  - 

Moore,  Gretchen  220  - 

OBOE 

Heller,  Marsha  J,  $220  - 

Light,  Jay  S.  220  - 

Miner,  Janice  E.  220  - 

CLARINET 

Avedisian,  Edward  $220  - 

Battipaglia,  Victor  A.  220  - 

Geller,  Herbert  N.  220  - 

Wrzesien,  William  220  - 

BASSOON 

Best,  Crawford,  Jr.  $220  - 

Low,  Janice  220  - 

Moore,  Robert  JOHN  220  - 

Rickman,  Brent  C.  220  - 

FRENCH  HORN 

Birdwell,  Edward  $220  - 

Black,  Edwin  C.  220  - 

Hammond,  William  J.  220  - 

Lighty,  Ruth  D.  220  - 

Stephens,  Mary  A.  220  - 

TRUMPET 

Cioffi,  Albert  $220  - 

Di  Petrillo,  John  A.  220  - 

Mawby,  Carolyn  M.  220  - 

Sapochetti,  Daniel  220  - 

Stubbs,  James  William  220  - 


- + $215  dormitory  = String  Fellowship 

- + $65  dormitory  +WGMS  $150  dormitory 


- + $215  dormitory  = String  Fellowship 

- + $115  meals  at  dormitory 

- + $215  dormitory 


- Berkshire  County 


- + $230  Portland  Jr.  Symphony 


- + $215  dormitory 

- + $215  dormitory 


- + $115  meals  at  dormitory 

- + $215  dormitory  - Ass't.  Librarian 

- + $115  meals  at  dormitory 


+ $215  dormitory 


+ $15  dormitory  + $200  G.Turain 


- B.S.O,  Family 

- + $215  dormitory 

- + $215  dormitory 


I 


TROMBONE 


Blevins,  Harold  L. 

$220  - 

Eickmann,  Paul  E, 

220  - 

Landry,  Richard 

220  - 

- Canada  (foreign) 

Moore,  Robert  RUSSELL 

220  - 

Taylor,  Kim  E, 

220  - 

- + $215  dormitory 

Turner , Raymond  C . 

220  - 

TUBA 

Faria,  Kenneth  L. 

$220  - 

HARP 

Foster,  Sarah  R, 

$220  - 

- + $115  meals  at  c 

Brown,  Lois 

220  - 

- + K.  M.  F.  $250 

TIMPANI  & PERCUSSION 

Bonnin,  Reginald  B.,Jr. 

$220  - 

- + $215  dormitory 

Carlyss,  Gerald  B. 

220  - 

- + $215  dormitory 

Fogg,  James  C. 

220  - 

- + $215  dormitory 

Igelsrud,  Douglas  B. 

220  - 

- + $215  dormitory 

PIANO 

Hagenah,  Elizabeth  A. 

$220  - 

- Berkshire  County 

Jackson,  Constance  R.  S. 

220  - 

Levine,  Claire 

220  - 

- + $215  dormitory 

Miller,  Alice 

220  - 

Siao,  Lily 

220  - 

- + $215  dormitory 

Wurtele,  Nancy 

220  - 

- + $215  dormitory 

Taraaru,  Reiko 

220  - 

- + $215  dormitory 

CHORAL  CONDUCTING  - CHORUS 

LEADERS  - 

Catherwood,  William 

$220  - 

Fox,  David 

220  - 

- + $115  meals  at  < 

Herz,  Talraon 

220  - 

- + $65.  dormitory 

R.aleigh,  Stuart 

220  - 

Rod land,  John  R. 

200  - 

- 6 weeks 

Schonberg,  Seymour 

220  - 

- + $215  dormitory 

Sullivan,  Ernest  G. 

220  - 

Brown,  Patricia  G. 

$220  - 

Cameron,  William  F. 

220  - 

- + $115  meals  at  ( 

Dunbar,  George  P, 

220  - 

- + $65.  dormitory 

Gentry,  Lula  P. 

220  - 

Helfrich,  Arietta 

220  - 

Lipman,  Nancy  B. 

220  - 

Mehlman,  Alan  N. 

120  - 

Olesen,  James  D, 

220  - 

Pollitt,  Janet 

40  - 

- + $180  = Delta  Ci 

Shenas,  Calliope 

110  - 

Walz,  Nancy  K. 

220  - 

Aaronson,  Mrs,  Sally 

$220  - 

- Berkshire  County 

Chagnon,  Mrs.  Denise 

220  - 

- France  (foreign) 

Collins,  Rose  M. 

220  - 

- Berkshire  County 

Lawton,  Jane 

220  - 

- Berkshire  County 

Lee,  Susan 

220  - 

- B.S.O.  Family 

Sass,  Freda  Mrs. 

220  - 

- Berkshire  County 

Sykes,  Carol  0, 

220  - 

- Berkshire  County 

Troy,  Harold  C. 

220  - 

- Berkshire  County 

Violet,  Mary  D. 

220  - 

- Berkshire  County 

- Japan  (foreign) 
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COMPOSITION 
Mr.  Copland 


Diaz,  Rev.  Father  Enrique  $220  - 
Horvit,  Michael  M.  220  - 
Orgad,  Ben-Zion  220  - 

Mr.  Fortner  - 

Borden,  David  R.  $220  - 
Fuller,  Wesley  M.  220  - 
Greenberg,  Lionel  220  - 
Wood,  William  220  - 

Mr.  Gerhard  - 

Bach,  Jan  M.  $220  - 
Fink,  Michael  A.  220  - 
Monaco,  Richard  A.  220  - 
Silverman,  Stanley  J.  220  - 

Garrido-Lecca,  Celso  $235  - 

OPERA 

Allentuch,  Barbara  $220  - 
Beniades,  Gloria  C.  220  - 
Bischoff,  Cohleen  J.  220  - 
Brown,  Debria  220  - 
Caplan,  Joan  220  - 
Cathcart,  V, Allen  220  - 
Chalat,  Mark  B.  220  - 
Clatworthy,  David  220  - 
Davis,  Eric  220  - 
Diaz,  Justino  220  - 
Giosso,  David  40  - 
Golden,  Richard  F.  220  - 
Green,  Eugene  80  - 
Jones,  Junetta  220  - 
McIntyre,  Joy  Lynn  220  - 
Mclver,  Eraary  220  - 
Mclver,  Betty  220  - 
Milnes,  Sherrill  E.  220  - 
Paul,  Thomas  W.  80  - 
Pracht,  Mary  E.  220  - 
Saxon,  Jan  220  - 
Sien,  Jerrold  220  - 
Simon,  Joanna  220  - 
Skarry,  Peggy  E.  220  - 
Sullivan,  Janice  A„  220  - 
Turano,  Judith  A.  220  - 
Tyner,  Estelle  220  - 
Wainner,  James  L.  220  - 

Alley,  Edward  $220  - 
Alley,  June  220  - 
Flannery,  James  Wm.  220  - 
Larsen,  Robert  220  - 
Marantz,  Paul  M.  220  - 
Schoenbohm,  Win.  Siegfried  220  - 
Skarry,  Hugh  Michael  220  - 
Womack,  Norman  E.  220  - 


- Argentina  (foreign) 

- Israel  (foreign)  + K.M.F.  $250  + the 

Sagalyn  Award  = $300 

- Canada  (foreign) 

- + Koussevitzky  Composition  Prize  $125. 

- + $215  dormitory  - Tape  Recording 

- Chile  (foreign)  (special) 

- + $215  dormitory  - proctor 

- + $215  dormitory 

- 1 week 

- 2 weeks 

- 2 weeks 


- + $215  dormitory 

- + $115  meals  at  dormitory 


» . 


LISTENING  AND  ANALYSIS 


Allen,  Diana  W. 

$150  - 

- 

Boden,  Arthur  T. , Jr. 

220  - 

- 

Burdick,  James  R. 

220  - 

- 

Fowler,  Mrs.  Mary  M- 

220  - 

- 

Fuhrman,  William  E. 

25  - 

- 

Gilroy,  Patricia 

220  - 

- 

Gordon,  Stephen  B. 

220  - 

- 

Moore,  Arthur  F. 

220  - 

- 

Muller,  Elizabeth 

220  - 

- 

Priest,  Lynne 

220  - 

- 

Lind,  Abraham 

150  - 

- 

Parker,  Catharine 

220  - 

- 

ICrichels,  Deborah 

175  - 

- 

Mulligan,  Sharon 

80  - 

- 

Earnshaw,  Charles  W. 

150  - 

- 

Sandler,  Helena 

150  - 

- 

Tatsuraura,  Kazulco 

220  - 

- 

Zaorsici,  Joyce  Ann 

220  - 

- 

4 weeks  - Berkshire  County 
Berkshire  County 
Berkshire  County 
Berkshire  County 

2 weeks 

Berkshire  County 
Berkshire  County 
Berkshire  County 
Berkshire  County 
Berkshire  County 

5 weeks  (Choir-) 

Berkshire  Bounty 
Berkshire  County  = 5 weeks 
2 weeks  (violin) 

4 weeks  = Berkshire  County 
4 weeks  = Canada  (foreign) 

+ $170  dormitory  = Japan  (foreign) 
Berkshire  County 


Summary  of  Berkshire  Music  Center  Scholarships — see  next  page 
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1961  Session 

Summary  of  Berkshire  Music  Center  Scholarships 
from  the  Tanglewood  Revolving  Scholarship  Fund. 


TUITION 


Students  outside  of 
the  United  States 


1 

<a 

$235 

with 

a 

value 

of 

15 

<a 

220 
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ti 

!| 

11 
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200 

If 

it 

tl 
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II 
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11 

11 
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tl 
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11 
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II 
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11 
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11 
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20 
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11 
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175 
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11 
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11 

11 
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11 
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J! 

tl 
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120 

ii 

ii 

11 

ii 
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<a 

117. 

50 

21 

11 

il 

1 

110 

11 

11 

11 

4 

(a 

80 

;t 

11 

:t 

3 

<a 

40 

n 

11 

21 

1 

<a 

25 

ii 

11 

n 

Z 20 

ti 

If 

>t 

190 

with 

a 

value 

of 

,235. 

3,300. 

200. 

175. 

150. 

28,820. 

440.  BSO  Family 
4,400.  Berkshire  County 
1/5.  " " 

300.  " " " 

400. 

150. 

120. 

117.50 

110. 

320. 

120. 

25. 

20. 

$39,577.50  - Tuition 


DORMITORY,  MEALS  only  at  the  Dormitory  for  services  as  Assistant  Librarians, 
Personnel  Manager,  Accompanist,  Harvey  Aides,  Proctors,  and  Tape  Recorder 
Operator  = 


Students  outside  of 
the  United  States 


3 

@ $215 

with 

a 

value 

of 

645. 

1 

<a 

170 

tl 

11 

1 2 

n 

170. 

1 

160 

. 1 

It 

11 

it 

160. 
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65 

11 

II 

11 

f l 

65. 

30 

<a 

215 
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11 
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6,450. 
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190 

tl 
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it 

190. 
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<a 

115 

tl 

11 

ii 
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920. 

1 

(a 

112. 

50 

:i 

ti 

>• 

112.50 

2 

<a 

65. 

it 

ti 

ii 

130. 

1 

0 

15. 

il 

ti 

it 

15. 

49 

with 

a 

value 

of 

$8,857.50  - Dormitory 

The  total  of  Berkshire  Music  Center  Scholarships  from  the  Tanglewood 
Revolving  Scholarship  Fund  = 


239  with  a total  value  of  $48,435.00 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD  — LENOX,  MASSACHUSETTS 

IMIlllllllllMIIIIHIIIIIIHIINIIIHIMIIIIIIIIIIIIIIIIIIItlllllllllllllllllllllllllllllllllllllllllNIIIIIIIIIIIIIIIIIMIIItNINIIIIIIIIIIIMNIIIIIIIIIIIIIINIIIIIIIIIIIIIIIIIIIIIIIHIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII 

Prizes  and 

Scholarships  from  Other  Sources  - 19  61 


The  Crofts  Award  (Mrs.  F.  S.  Crofts) 

Lewis,  Peter  Composition  $460 

Reynolds,  Roger  Composition  $460 

High-Fidelity  Magazine  Scholarship 

Peggy  Donovan  Opera  $300 

The  Gertrude  Robinson-Smith  Scholarship 

Kaplan,  Abraham  Orchestral  Conducting  $200 

Koussevitzky  Music  Foundation  (Living) 

Brown,  Lois  Harp  $250 

Orgad,  Ben-Zion  Composition  250 

Fournier,  Serge  Orchestral  Conducting  250 

Koussevitzky  MEMORIAL  Fund  Award  (Prize)  ** 

Fournier,  Serge  Orchestral  Conducting  $500 

Koussevitzky  Tanglewood  Composition  Award  (Prize)  ** 

Bach,  Jan  Composition  $125 

Reynolds,  Roger  Composition  125 

National  Federation  of  Music  Clubs 

Rinello,  Joseph  French  Horn  $400 

The  Albert  Spalding  Scholarship  (Prize)  ** 

Saslav,  Isidor  Violin  $300 


Wyomissing  Institute  of  Fine  Arts  of  Wyomissing,  Pennsylvania 

Dylewski,  Joseph  John  Orchestral  Conducting  Class  $460 

The  Arthur  M.  Abell  Scholarship 

Niemiec,  Mary  Violin  $215 

The  Delta  Omicron  Scholarship 

Pollitt,  Janet  Choral  - Chorus  Leader  $100 

The  Carlotta  M.  Dreyfus  Scholarship 


Horr,  Manfred 


Violin 


$220 
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The  Selly  A.  Eisemann  Memorial  Scholarship 

Sabaroff,  Ronald  A.  Viola  $130 

Portland  Junior  Symphony  (Oregon) 

Bovey,  Mary  Flute  $230 

George  Turain  Scholarship 

Stephens,  Mary  French  Horn  (Living)  $200 

The  Wechsler  Commission  Composition 

Lewis,  Peter  $300 

The  Sagalyn  Award  in  memory  of  Raphael  Sagalyn 

Orgad,  Ben-Zion  Composition  (Prize)  $300 


NOTE:  **  In  addition  to  above  two  composition  awards  or  prizes 
see  previous  page  for  other  prizes  or  awards. 
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DORMITORIES 


19  6 1 


The  students,  both  women  and  men,  were  again  housed  at  Lenox  School 
in  Lenox.  The  women  were  housed  in  Clips ton,  Schermerhorn,  North, 
South  and  West  Cottages.  The  men  occupied  all  of  St.  Martins  and 
the  two  "Coops"  formerly  called  Lanier  Houses. 


In  the  dormitories: 

Students  Women 

7 weeks  78 

6 weeks 

5 weeks  2 

4 weeks  2 

3 weeks  3 

2 weeks  13 

11/2  weeks  1 


99  women 


Guides 


Men 

54 

2 

1 

2 

7 


66  men 
12 


One  Staff  member  occupied  Hawthorne  Cottage,  10  students 
lived  at  the  Barn  Studios  and  5 students  occupied  tents 


at  the  lakefront. 


ORCHESTRAL 


CONDUCTING 


Following  the  method  inaugurated  in  1960,  the  orchestral  conducting 
division  accepted  no  Active  Conductor  until  a series  of  tests  and 
auditions  was  carried  out  during  the  first  week.  These  tests  consisted 
of  Solfege  and  Dictation,  some  preliminary  conducting  in  class,  and 
finally  a twenty  minute  period  with  the  BMC  Orchestra  before  a jury 
consisting  os  Eleazar  de  Carvalho,  Seymour  Lipkin,  Aaron  Copland, 
Professor  G.  Wallace  Woodworth,  Hugh  Ross,  and  Ralph  Berkowitz. 

Three  students  were  chosen  for  active  status,  Roland  Chagnon  and 
Serge  Fournier  from  Paris,  and  Abraham  Kaplan  of  New  York  City.  Two 

associate  conductors  were  chosen,  Jacques  Massin,  also  of  Paris,  and 
Allan  Miller  of  New  York  City.  These  students  conducted  at  the 
Berkshire  Music  Center  Orchestra  concerts,  along  with  faculty  members. 

The  remaining  conducting  applicants  formed  the  Auditors'  Class  and 
worked  with  Messrs,  de  Carvalho  and  Lipkin,  conducting  a small 
ensemble  weekly,  as  well  as  attending  rehearsals  of  the  Boston  Symphony 
Orchestra. 

Members  of  this  division  also  sang  in  the  Festival  Chorus. 
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ORCHESTRAL 


CONDUCTING-  1961 


ACTIVE 

Roland  Chagnon 
Serge  Fournier 
Abraham  Kaplan 

ASSOCIATE 
Jacques  Massin 
Allan  Miller 


France 

France 


France 


AUDITORS*  CLASS 
Brenda  Aaronson 

Miltcn  Barnes  - Canada 

Stanley  Dombrowski  - - one  week 

Joseph  J.  Dylewski 

Leonard  D.  Goldberg 

John  L.  Golz 

John  Iuele 

James  H.  Jones,  III 

Robert  S.  McColley,  Jr. 

Beatrice  Mueller-Hansen  - W.  Germany 

Robert  G.  Pecci 

/^lfredo  A.  Silipigni  - two  weeks 

Robert  J.N.  Stewart  - six  weeks  - England 

Louis  J,  Sutera 


James  H.  Wilcox 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

The  BMC  Orchestra,  as  in  former  sessions,  was  composed  of  applicants 
who  were  chosen  after  auditions  or  upon  the  recommendation  of 
teachers,  former  students,  or  other  musicians. 

The  increase  to  a seven-week  season  in  1961  permitted  seven 
concerts  to  be  prepared  and  performed  by  Mr.  de  Carvalho,  his 
associate  Mr.  Lipkin  and  the  Active  and  Associate  conducting 
students . 

An  eighth  concert  was  given  at  the  Gala  Evening  on  August  17th,  in 
which  Dr.  Munch,  Mr.  Copland  and  Mr.  de  Carvalho  conducted. 

A weekly  schedule,  as  in  former  years,  consisted  of  a three-hour 
sectional  rehearsal  under  faculty  supervision,  and  six  three-hour 
orchestral  rehearsals.  One  of  these  was  usually  a reading 
rehearsal  and  one  was  devoted  entirely  to  student  composers'  works. 

The  orchestra  maintained  a fine  standard  of  performance 
throughout  the  seven  weeks.  Size  and  quality  of  the  string 
sections  remain  as  major  problems.  The  violas  and  cellos  were 
relatively  weak.  The  violins  were  to  few  in  number. 
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0 R C H ESTRA-  - 1961 


VIOLIN 

OBOE 

Brown,  Priscilla 

Ehrlich,  Jane 

Creel,  Jennifer 

Heller,  Marsha 

De  Forest,  H.June 

Light,  Jay 

Fowler,  Lyndl  Jo 
Franko,  Lawrence 

Miner,  Janice 

Fojii,  Masako 

CLARINET 

Golz,  John 

Avedisian,  Edward 

Horr  Manfred 

**  Battipaglia,  Victor 

Orch.  only  - 

- .'Jackson,  Karen 

Geller,  Herbert 

Kovalenko,  Oleg 

Watjen,  Craig 

Lohbauer,  Donna 

**  Wrzesien,  William 

Orch.  only  - 

- Mulligan,  Sharon 

Newman,  Vera 

BASSOON 

Niemiec,  Mary  Ann 

Best,  E.  Crawford 

Pecci,  Robert 

Low,  Janice 

Rowles,  Carol 

Moore  Robert  J. 

Saslav,  Isidor 
Strongin,  Martha 

Rickman,  Brent 

Wehlan,  John 

FRENCH  HORN 
Birdwell,  Edward 

VIOLA 

Black,  Edwin 

Boyd,  Carol 

Bone,  Marilyn 

Brand,  Pamela 

Hammond,  William 

Crane,  Brenton 

Lighty  Ruth 

6 weeks  - - 

* Denes,  George 

Rinello,  Joseph 

Hollis,  Hilary 
Janzen,  Myrna 

Stephens,  Mary  Jane 

Rober,  Lee 

TRUMPET 

Sabaroff,  Rondld 

Cioffi,  Albert 
DePetrillo,  John 

VIOLONCELLO 

Mawby,  Carolyn 

Brent,  Uilliam 

Sapochetti,  Daniel 

Hall,  Nancy 
Ileira,  Ingrid 

Stubbs,  James 

Koch,  Nanette 

TROMBONE  - TUBA 

McMurray,  Ann 

Blevins,  Harold 

Marshall,  Marianne 

Eickraann,  Paul 

S-Kechichian,  H.  Armenne  Landry,  Richard 

Saunders,  Ronald 

Moore,  Robert  R. 

Stoughton,  Michael 
STRING  BASS 

Taylor,  Kim 
Turner,  Raymond 

Atwood,  Christine 
Bulgarelli,  Diane 

Faria,  Kenneth- TUBA 

Cohen,  Richard 

TIMPANI - PERCUS  SION 

Elvin,  George 

Bonnin,  Reginald 

Levinson,  F. James 

Carlyss,  Gerald 

Martin,  Donald 

Fogg,  James 

Tranks,  James 

Igelsrud,  Douglas 

Webster,  Richard 

Jackson,  Karen  W. 

FLUTE 

HARP 

Bovey,  Mary 

Brown,  Lois 

Campbell,  Pamela 
Laws,  Hubert 

Foster,  Sarah  R. 

Miller,  Dean 

* = Personnel  Manage 

Moore,  Gretcheri 

**  = Assistant  Librar 
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String  Players  I 4°30  - 5 | Contemporary  Music 

(Mr*  Kroll)  j “‘Winds  Gala  Reho  8 s 30  BIIC  Orchestr^  CHo  M.  H« 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 

IIIIIIIIIIIHIIIIIMHHIHIIIIIIIIIHIIIIMIIIIHIIIIIIIIIIIIIIIIIIIIIMIIIMIIIMIIIIIIINIIIIIIIIIIIIIIIIINtlllllllllMIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIHIIIIIHItllNIIIIIIIIlHIMIIHMH/fHINIIHHIIINIIIIlIIllllllllllllllI 

FIRST  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Eleazar  de  Carvalho,  Head 

Thursday,  July  6,  1961,  at  8;30  „m.  - In  the  Music  Shed 

Eleazar  de  Carvalho  - Conductor 


WaGNER  PRELUDE  TO  “ DIE  MEISTERSINGER  VON  NUREMBERG" 


BEETHOVEN 


SYMPHONY  NOo  9 IN  D MINOR,  OPUS  125 


First  Movement : 

allegro  ma  non  troppo,  un  poco  maestoso 


STRaUSS 


DEaTH  and  TRANSFIGURATION,  opus  24 


The  Berkshire  Music  Center  is  made  up  of  students  who  have 
come  to  study  at  Tanglewood  from  many  parts  of  the  United 
States,  from  Argentina,  Belgium,  Canada,  England,  France, 
Germany,  Iraq,  Israel,  and  Japan * As  a Friend  of  the  Berk- 
shire Music  Center,  you  have  contributed  significantly  to 
the  educational  opportunities  offered  these  young  people » 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIHMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIMIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIHII!IIIIIIIIIIIIIIIII1IIIIMIIIIIIIIIIIIIIIIIIIIIIII 

SECOND  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


Eleazar  de  Carvalho,  Head 

Saturday,  July  15,  1961,  at  3°00  p.m*  ~ In  the  Music  Shed 


MOZART  OVERTURE  TO  -THE  MARRIAGE  OF  FIGARO- 

Abraham  Kaplan  (New  York  City)  - Conductor 


HAYDN  SYMPHONY  N0„  99  IN  E FLAT  MAJOR 

Adagio  - Vivace  assai 
Adagio 

Serge  Fournier  (Paris,  France)  - Conductor 

Menuetto;  Allegretto 
Finale;  Vivace 

Roland  Chagnon  (Paris,  France)  - Conductor 
INTERMISSION 

PROKOFIEFF  SYMPHONY  NO*  5,  OPUS  100 


I - Andante 

II  - Allegro  marcato 
IV  - Allegro  giocoso 

Eleazar  de  Carvalho  - Conductor 


The  Berkshire  Music  Center  is  made  up  of  students  who  have  come 
to  study  at  Tanglewood  from  many  parts  of  the  United  States, 
from  Argentina,  Belgium,  Canada,  England,  France,  Germany,  Iraq, 
Israel,  and  Japan*  As  a Friend  of  the  Berkshire  Music  Center, 
you  have  contributed  significantly  to  the  educational  opportunities 
offered  these  young  people. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS  .ill 
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THIRD  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Eleazar  de  Carvalho  - Conductor 
Thursday,  July  20,  1961,  at  8:30  p.m.  - In  the  Music  Shed 


RAVEL  MA  MERE  L'OYE  (MOTHER  GOOSE  SUITE) 

Pavane  of  the  Sleeping  Beauty 
Hop  - 0 - My  - Thumb 
Laideronnett,  Empress  of  the  Pagodas 
Conversation  of  Beauty  and  the  Beast 
The  Fairy  Garden 

Roland  Chagnon  (Paris,  France)  - Conductor 


PROKOFIEFF  VIOLIN  CONCERTO  NO.  1 IN  D MAJOR,  OPUS  19 

Andantino 

Scherzo 

Moderato 

Isidor  Saslav  (Detroit,  Michigan)  - Violin 
Serge  Fournier  (Paris,  France)  - Conductor 

INTERMISSION 

DVORAK  SYMPHONY  NO.  5S  OPUS  95 

•■'FROM  THE  NEW  WORLD" 

Adagio  - Allegro  molto 
Abraham  Kaplan  (New  York  City)  - Conductor 
Largo 

Scherzo;  Molto  vivace 
Finale:  Allegro  con  fuoco 

Eleazar  de  Carvalho  - Conductor 


The  Berkshire  Music  Center  is  made  up  of  students  who  have  come 
to  study  at  Tanglewood  from  many  parts  of  the  United  States,  from 
Argentina,  Belgium,  Canada,  England,  France,  Germany,  Iraq,  Israel, 
and  Japan.  As  a Friend  of  the  Berkshire  Music  Center,  you  have 
contributed  significantly  to  the  educational  opportunities  offered 
these  young  people. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

FOURTH  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Eleazar  de  Carvalho  - Head 

Thursday,  July  27,  1961,  at  800  p„m.  - In  the  Music  Shed 


MOZART 


OVERTURE  TO  "THE  MAGIC  FLUTE 


Serge  Fournier  (Paris,  France)  - Conductor 


FRANCK  SYMPHONIC  VARIATIONS  FOR  PIANO  AND  ORCHESTRA 

Lily  Siao  (Corona,  New  York)  ~ Piano 
Roland  Chagnon  (Paris,  France)  - Conductor 


LUKAS  FOSS 


ODE  (1944) 


Abraham  Kaplan  (New  York  City)  - Conductor 


INTERMISSION 


BRAHMS  SYMPHONY  NOo  4 IN  E MINOR,  OPUS  9 8 

Allegro  non  troppo 

Andante  moderato 

Allegro  giocoso 

Allegro  energico  e passionato 

Seymour  Lipkin  - Conductor 


The  Berkshire  Music  Center  is  made  up  of  students  who  have  come 
to  study  at  Tanglewooa  from  many  parts  of  the  United  States,  from 
Argentina,  Belgium,  Canada,  England,  France,  Germany,  Iraq,  Israel, 
and  Japano  As  a Friend  of  the  Berkshire  Music  Center,  you  have 
contributed  significantly  to  the  educational  opportunities  offered 
these  young  people., 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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FIFTH  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Eleasar  de  Carvalho  - Head 

Saturday,  August  5,  1961,  at  3^00  p0nio  - In  the  Music  Shed 


SCHOENBERG  CHAMBER  SYMPHONY  IN  E FLAT,  OPUS  9 

(For  15  Instruments) 

Serge  Fournier  (Paris,  France)  - Conductor 


BACH  CONCERTO  NOo  1 IN  C MINOR  FOR  TWO  PIANOS 

Allegro 

Adagio 

Allegro 

Constance  Jackson  (Miami  Beach,  Florida)  - Pianist 
Nancy  Wurtele  (Los  Angeles,  California)  - Pianist 

Abraham  Kaplan  (New  York  City)  - Conductor 

INTERMISSION 

STRAVINSKY  SYMPHONY  OF  WIND  INSTRUMENTS  (1920) 

Roland  Chagnon  (Paris,  France)  - Conductor 


MOZART 


SYMPHONY  NOo  41  IN  C MAJOR,  K - 551 

(Jupiter) 


Allegro  vivace 
Andante  cantabile 

Jacques  Massin  (Paris,  France)  - Conductor 

Menuetto:  Allegretto 

Finale:  Molto  allegro 

Allan  Miller  (New  York  City)  - Conductor 


The  Berkshire  Music  Center  is  made  up  of  students  who  have  come 
to  study  at  Tanglewood  from  many  parts  of  the  United  States,  from 
Argentina,  Belgium,  Canada,  England,  France,  Germany,  Iraq,  Israel, 
and  Japano  As  a Friend  of  the  Berkshire  Music  Center,  you  have 
contributed  significantly  to  the  educational  opportunities  offered 
these  young  peoplec 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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SIXTH  CONCERT  BY  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Eleazar  de  Carvalho  - Head 

Thursday,  August  10,  1961,  at  8:30  p.nio  - In  the  Music  Shed 


VILLA-LOBOS  MADONA  (1945) 

(Symphonic  Poem) 

Roland  Chagnon  (Paris,  France)  - Conductor 


SIBELIUS  THE  SWAN  OF  TUONELA 

Marsha  Heller  (Hollywood,  Florida)  - English  Horn 
Abraham  Kaplan  (New  York  City)  - Conductor 

FORTNER  IMPROMPTUS 

Prelude i Allegro 
Theme  in  Variations 

Conducted  by  the  Composer 


INTERMISSION 


BEETHOVEN  SYMPHONY  NO,  5 IN  C MINOR,  OPUS  67 

Allegro  con  brio 
Andante  con  moto 
Allegro 
Allegro 

Eleazar  de  Carvalho  - Conductor 


The  Berkshire  Music  Center  is  made  up  of  students  who  have  come 
to  study  at  Tanglewood  from  many  parts  of  the  United  States, 
from  Argentina,  Belgium,  Canada,  England,  France,  Germany,  Iraq, 
Israel,  and  Japano  As  a Friend  of  the  Berkshire  Music  Center, 
you  have  contributed  significantly  to  the  educational  opportunities 
offered  these  young  people. 


BALDWIN  PIANO 
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E E R K S H I R E MUSIC  C E X T £ P. 

CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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SEVENTH  CONCERT  3Y  THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Eleazar  de  Carvalho  - Head 

Saturday,  August  19,  1961,  at  3?00  p.m0  - In  the  Music  Shed 


MOUSSORGSKY  -'A  NIGHT  ON  BALD  MOUNTAIN- 

Fantasy  for  Orchestra 

Roland  Chagnon  (Paris,  France)  - Conductor 


GERHARD  DANCES  FROM  "DON  QUIXOTE 

Introduction?  Andante,  un  poco  maestoso 

Dance  of  the  Muleteers?  Allegretto 

The  Golden  Age  - Pas  de  deux?  andante  affettuoso 

The  Cave  of  Montesinos?  Poco  sostenuto 

Epilogue;  Andante  un  poco  maestoso 

Serge  Fournier  (Paris,  France)  - Conductor 


BARBER  FIRST  ESSAY  FOR  ORCHESTRA,  OPUS  12 

Abraham  Kaplan  (New  York  City)  - Conductor 

BARTOK  DANCE  SUITE  (1923) 

Moderato 
Allegro  molto 
Allegro  vivace 
Molto  tranquillo 
Comodo 

Finale?  allegro 
Seymour  Lipkin  - Conductor 

The  Berkshire  Music  Center  is  made  up  of  students  who  have  come  to 
study  at  Tanglewood  from  many  parts  of  the  United  States,  from 
Argentina,  Belgium,  Canada,  England,  France,  Germany,  Iraq,  Israel, 
and  Japan*  As  a Friend  of  the  Berkshire  Music  Center,  you  have 
contributed  significantly  to  the  educational  opportunities  offered 
these  young  people » 


BALDWIN  PIANO 
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CHAMBER  MUSIC 


The  study  of  chamber  music  is  of  major  importance  and 
interest  to  all  students  in  the  BMC  Orchestra.  A fev; 
string  players  pay  tuition  in  order  to  be  in  this  division 
without  joining  in  the  orchestra's  work,  and  seven  pianists 
were  also  enrolled.  Ensemble  assignments  continue  for  one 
work  unless  a xrorlc  is  being  prepared  for  performance  at  a 
Sunday  morning  concert.  These  are  usually  of  two  and 
sometimes  of  three  weeks  duration. 

Seven  chamber  music  concerts  were  given,  the  programs  being 
chosen  from  representative  works  on  the  weekly  schedule, 
usually  suggested  by  a faculty  member.  Assignments  for 
each  student' s work  and  the  faculty  instructor  were  made  by 
Ralph  Berkox7itz. 

Classes  of  one  hour  length  were  held,  about  txjenty  being 
formed  each  week . 

The  range  of  student's  abilities  x;as  xvdde  but  the  generally 
depressed  condition  of  string  playing  frequently  made  for 


ensembles  of  unmatched  skills. 


. • 

• ' . . : 

. ••  • . 
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: 
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CHAMBER 


M U S I C 


Students  enrolled  only  in  this  division  : 


VIOLIN 

Gibson,  Jerre 
Stevenson,  Emily 

PIANO 

Hagenah,  Elizabeth 
Jackson,  Constance 
Levine,  Claire 
Miller,  Alice 
Siao,  Lily 
Tamaru,  Reiko 


Wurtele,  Nancy 


BERKSHIRE  MUSIC  CENTER 
CHAMBER  MUSIC 


FIRST  WEEK 
3 JULY  1961 
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TUE  - WED  - THU  - FRI 

- SAT  1: 30 

- 2:30 

Mr  Zazofsky 
HAYDN  QUARTET 

m 12 
33  - 3 

Mr  Krips  MH  13 
SCHUMANN  QUINTET 

Mr  Burg in  MH  5 

MOZaRT  QUARTET  K 387 

J Gibson 

vl 

Fujii 

vl 

Kovalenko 

vl 

Strowgin 

vl 

De  Forest 

vl 

♦Stevenson 

vl 

Brand 

via 

Rocca 

via 

* Crane 

via 

Brent 

vie 

Marshall 

vie 

♦Saunders 

vie 

Tarnaru  piano 

Mr  Vo is in  Studio  F 

Mr  Lehner 

Studio  J 

JANACEK  CAPRICCIO 

Mr  de Pas quale 

MH  8 

BEETHOVEN 

QUARTET  18-1 

Laws 

fl 

HAYDN  QUARTET 

20-4 

L Gibson 

vl 

Mawby 

trp 

Creel 

vl 

Nanna 

vl 

Sapochett i 

trp 

Newman 

vl 

Mr  Lehner 

via 

Blevins 

trb 

Hollis 

via 

Heim 

vie 

Eickman 

trb 

Koch 

vie 

Taylor 

trb 

Mr  Mayes 

MH  6 

♦Faria 

tuba 

Mrs  Dwyer  MH 

15 

SCHUBERT  QUARTET  D min 

Levine 

piano 

NIELSEN  QUINTET 

Rowles 

vl 

Miller 

fl 

Y onan 

vl 

Mr  Mazzeo  MH 

10 

Light 

ob 

Janzen 

via 

PISTON  3 PIECES 

Avedisian 

cl 

McMurray 

vie 

Bovey 

fl 

Low 

bsn 

Wrzesien 

cl 

Stephens 

hrn 

Mr  Gomberg 

MH  11 

♦Rickman 

bsn 

MILHaUD  sonata 

♦Campbell 

fl 

♦Heller 

ob 

♦Wat  j en 

cl 

♦Hagenah 

piano 

THE  * DENOTES  TWO  ASSIGNMENTS. 


PLEASE  CHECK  YOUR  NAME.. 


BERKSHIRE  MUSIC  CENTER 
CHAMBER  MUSIC 


FIRST  WEEK  A A 
3 JULY  1961 


TUE  - WED  - THU  - FRI  - SAT  2;30  - 3:30 


Mr  Speyer  Studio  C 
HINDEMITH  QUINTET 


Moore 

fl 

Miner 

ob 

Geller 

cl 

Best 

bsn 

Birdwell 

hrn 

Mr  A Zighera  ] 

MH  3 

MOZART  QUARTET 

K421 

Boyd 

vl 

Fowler 

vl 

: Janzen 

via 

'McMurray 

vie 

Mr  Gibson  Studio  F 

BEREZOWSKY  SUITE 

Cioffi 

trp 

Stubbs 

trp 

Black 

hrn 

Lighty 

hrn 

Landry 

trb 

Moore 

trb 

:Faria 

tuba 

Mr  Walt  Studio 

D 

POULENC  SEXTET 

: Campbell 

fl 

Heller 

ob 

Wat  j en 

cl 

Moore 

bsn 

Hammond 

hrn 

Miller  piano 


Miss  Posselt  MH  5 
BRAHMS  SONATA  ,,-2 


Mr  B Zighera  MH  6 
BRAHMS  QUINTET 


* St  even son 

vl 

Saslav 

vl 

Lucas 

piano 

Niemiec 

vl 

Sabaroff 

via 

♦Saunders 

vie 

Mr  Cioffi  Studio  E 

Siao 

piano 

MOZART  QUINTET 

Ehrlich 

ob 

Mr  Moleux  MH 

10 

Batt ipaglia 

cl 

SCHUBERT  QUINTET  Op  114 

♦Rickman 

bsn 

Wehlan 

vl 

Bone 

hrn 

Denes 

via 

Jackson 

piano 

Hall 

vie 

Martin 

cb 

Mr  Knud son 

MH  11 

Wurtele 

piano 

DVORAK  QUINTET 

Lonbauer 

vl 

Mr  Zazofsky 

MH  12 

Brown 

vl 

SCHUBERT  QUARTET  Op  29 

Robert 

via 

Hbrr 

vl 

Stoughton 

vie 

Pecci 

vl 

♦Hagenah 

piano 

♦ Crane 

via 

Sare-Kechichian  vie 

Mr  Staglianc 

i Studio 

B 

POULENC  SONATA 

Rinello  1 rn 
DiPetrillo  trp 
Turner  trb 


THE  * DENOTES  TWO  ASSIGNMENTS. 


PLEASE  CHECK  YOUR  NAME.. 


BERKSHIRE  MUSIC  CENTER 
CHAMBER  music 

SECOND  WEEK  .. 
10  JULY  1961 

TUE  - NED  ■ 

- THU  - FRI  - SaT 

1:30  - 2: 

30 

Mr  Voisin  Stuaio  F 
JANACEK  CaPRICCIO 

Mr  Burg in 
TCHaIKOVSKY 

MH  5 

QT  Op  11 

Mr  Kroll  MH  7 
FRaNCK  QUINTET 

Lavrs 

fl 

Saslav 

vl 

*Franko 

vl 

*Mawby 

trp 

Kovalenko 

vl 

Lohbauer 

vl 

Sapochett i 

trp 

Brand 

via 

*Robert 

via 

Blevins 

trb 

Marshall 

vie 

Brent 

vie 

Eickman 

trb 

Siac 

piano 

Taylor 

trb 

Mr  Gomberg 

MK  11 

Faria 

tuba 

BARBER  SUMMER  MUSIC 

Mr  Krips 

MI  13 

*Levine 

piano 

Bovey 

fl 

MOZART  QUARTET  K 421 

*Heller 

ob 

Wehlan 

vl 

Mr  B Zighera  RH  b 

*Avedisian 

cl 

Row 1 e s 

vl 

SCHUBERT  TRIO  tf  1 

Best 

bsn 

Dencs 

via 

Horr 

vl 

Black 

hrn 

Koch 

vie 

*Hall 

vie 

*Jackson 

piano 

Mr  Mazzeo 

MH  10 

Mr  Lehner- 

Studio  J 

SCHOENBERG  QUINTET 

Haydn  quartet  76-2 

Mr  dePasquale  MH  8*Miller 

fl 

*Gibson 

vl 

MOZaRT  QUINTET  Grn 

Light 

ob 

Niemiec 

vl 

Strongin 

vl 

*3attipaglia 

cl 

Mr  Lehner 

via 

*DeForest 

vl 

*Moore 

bsn 

McMurray 

vie 

*Sabaroff 

via 

Stephens 

hen 

Crane 

via 

Mr  Stagiiano  Studio 

Stoughton 

vie 

FRICKER  QUINTET 

Camp 0 ell 

fl 

Mr  Zazofsky  Mi  12 

*Miner 

ob 

MOZaRT  QUaI 

ITET  ,/-l 

Wat  jen 

cl 

Fowler 

vl 

*Low 

bsn 

Janzen 

via 

3irdwell 

hrn 

Saunders 

vie 

* Tamar u 

piano 

THE  * DENOTES  TWO  ASSIGNMENTS 


PLLaSE  CHECK  YOUR  NaME 


BERKSHIRE  MUSIC  CENTER 
CHAMBER  MUSIC 


SECOND  'WEEK 
10  JULY  1961 


TUE  - MED  - 

THU  - ; 

FRI  - SAT 

2:30  - 3 

:30 

Mr  Cioffi  Studio  E 
MOZART  QUINTET 

Mr  Kroll  MH  7 
DEBUSSY  QUaRTET 

Mr  Mayes 
BEETLE  FEN 

MH  6 

TRIO  Op  11 

Ehrlich 

ob 

Fu  jii 

vl 

Wreszien 

cl 

*Batt ipaglia 

cl 

Brown 

vl 

Brent 

vie 

Rickman 

bsn 

*Sabaroff 

via 

V.’urte'  e 

piano 

Bone 

hrn 

*Hall 

vie 

* Jackson 

piano 

Miss  Posselt  ME  5 

Mr  Knud  son 

PE  11 

PROKOFIEFF  SONATA  Frn 

Mr  A Zighera  MH  o 

VIVaLDI  CONCERTO 

* Gib son 

vl 

SCHUMANN  QUINTET 

Boyd 

vl 

Miller 

piano 

Newman 

vl 

Creel 

vl 

Stevenson 

vl 

*DeForest 

vl 

Mr  I'ideux 

MH  10 

Hollis 

via 

^Levine 

piano 

MENDELSSOHN  SEXTET 

Heim 

vie 

*Franko 

vl 

Hagenah 

piano 

Mrs  Dwyer 

MH  15 

* Robert 

via 

BADINGS  QUINTET  r,-2 

* Crane 

via 

Mr  Speyer  Studio  C 

Mod  re 

fl 

Sare-Kechichian  vie 

FINE  QUINTET 

^Heller 

Ob 

Cohen 

cb 

*Miller 

fl 

♦Avedisian 

cl 

*Tamaru 

piano 

'■'Miner 

ob 

*Mozrre 

bsn 

Geller 

cl 

Lighty 

hrn 

Mr  Gibson 

Studio  F 

*Low 

bsn 

SEEBCTH  SUITE 

Rinello 

hrn 

DiPdtrillc  trp 

Stubbs 

trp 

Cioffi 

trp 

*Mawby 

trp 

Turner 

trb 

Landry 

trb 

Moore 

trb 

THE  * DENOTES  ThO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


- • ' 


BERKSHIRE  MUSIC  CENTER 
CHAMBER  MUSIC 


47 


THIRD  WEEK  ' 
17  JULY  1961 


TUE  - WED  - THU  - FRI  - SAT 

1:30  - 2: 

o 

Mr  Kroll  MH 

7 

Mr  Mayes 

MU  6 

Mir  Miazzeo  MH 

10 

HINDEMITH  QUART  #3 

BEETHOVEN 

TRIO  Op  11 

SCHOENBERG  QUINTET 

Saslav 

vl 

❖Wrzesien 

cl 

Miller 

fl 

Fu  j i i 

vl 

❖Brent 

vie 

Light 

ob 

Brand 

via 

❖Wurtele 

piano 

Battipaglia 

cl 

Marshall 

vie 

❖Mioore 

bsn 

Mrs  Dwyer 

NiH  15 

Stephens 

hrn 

Mr  Burg in  MH 

£ 

BARBER  SUMMER  MUSIC 

BEETHOVEN  QT 

IS  - 4 

❖Laws 

fl 

Mir  Knud  son  MH 

11 

Gibson 

vl 

❖Niiner 

ob 

BEETHOVEN  TRIO 

Op  1-3 

Fowler 

vl 

❖Wat j en 

cl 

❖Kovalenko 

vl 

❖Robert 

via 

❖Rickman 

bsn 

Hall 

vie 

Sare-Kechichian  vie 

❖Hammond 

hrn 

❖Tamaru 

piano 

Mr  dePasquale 

MH  3 

Mr  Lehner 

Studio  J 

Mir  Voisin  Studio  F 

Haydn  quartet 

76-2 

MOZART  QUARTET  K 173 

DAHL  MUSIC  FOR 

BRaSS 

Rowles 

vl 

Newman 

vl 

DiPetrillo 

trp 

Stevenson 

vl 

Creel 

vl 

Cioff i 

trp 

❖Janzen 

via 

Mr  Lehner 

via 

Stubbs  (alt) 

trp 

❖Saunders 

vie 

❖Stoughton 

vie 

Birdwell 

hrn 

M.oore 

trb 

Mr  Stagliano 

Studio 

3 

Landry 

trb 

FRANC A IX  QUINTET 

Turner  (alt) 

trb 

❖Moore 

fl 

Faria 

tuba 

❖Ehrlich 

Ob 

❖Geller 

Cl 

❖Best 

bsn 

Black 

hrn 

THE  * DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  MUSIC  CENTER 
CHAMBER  MUSIC 


THIRD  WEEK 
17  JULY  1961 


TUE  - WED  - 

THU  - . 

FRI  - SaT 

2:30  - 3: 

30 

Mr  Kroll  MH  7 
FRANCK  QUINTET 

Miss  Posselt  MH  5 
BEETHOVEN  SONATA  #10 

Mr  B Zighera  MH  6 
SCHUMANN  QUINTET 

Franko 

vl 

Golz 

vl 

Wehkan 

vl 

Lohbauer 

vl 

*Tamaru 

piano 

Brown 

vl 

* Robert 

via 

Denes 

via 

* Brent 

vie 

Mr  Zazofsky  MH  12 

McMurray 

vie 

Siao 

piano 

MOZART  TRIO  K 348 

Levine 

piano 

DeForest 

vl 

Mr  A Zighera 

MH  o 

*St ought on 

vie 

Mr  Moleux  MH 

10 

BEETHOVEN  QT  Op  16 

Hagenah 

piano 

HUMMEL  QUINTET 

' Op  87 

Niemiec 

vl 

^Kovalenko 

vl 

Crane 

via 

Mr  Krips  MH  13 

Hollis 

via 

Koch 

vie 

BEETHOVEN  TRIO  Op  8 

Heim 

vie 

Jackson 

piano 

Pecci 

vl 

Atwood 

cb 

* Janzen 

via 

*Miller 

piano 

Mr  Gibson  Studio  F 

*Saunders 

vie 

SCHEIN  SUITE 

Mr  Cioffi  Studio  E 

Mawby 

trp 

Mr  Gomberg 

MH  11 

JONGEN  CONCERTO 

Sapochetti 

trp 

ROUSSEL  DIVERTIMENTO 

Bovey 

fl 

Blevins 

trb 

*Moore 

fl 

Heller 

ob 

Eickman 

trb 

^Ehrlich 

ob 

*Wat j en 

cl 

Taylor 

trb 

*Geller 

cl 

*Best 

bsn 

Low 

bsn 

Lighty 

hrn 

Mr  Speyer  Studio  C 

Rinello 

hrn 

ROSSINI  QUARTETS 

*Wurtele 

piano 

Mr  Walt  Studio  D 

Campbell 

fl 

IBERT  3 PIECES 

Avedisian 

cl 

*Laws 

fl 

* Rickman 

bsn 

-■'Miner 

ob 

Bone 

hrn 

*Wrzesien 

cl 

*Moore 

bsn 

^Hammond 

hrn 

TUE  - WED  - THU  - FRI  - SaT  3:30  - A: 30 


Mr  Kroll  MH  7 
DVORAK  QUINTET 


Horr  vl 

Strongin  vl 

Sabaroff  via 

^Marshall  vie 

*Miller  piano 


THE  * DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  MUSIC  CENTER 
CHAMBER  MUSIC 


FOURTH  WEEK  , 
24  JULY  1961  *• 


49 


TUE  - WED  - THUR  - FRI  - SaT  1:30  - 2:30 


Mr  Kroll  ML  7 Mr  Burgin  MH  B Mrs  Dwyer  Mi  15 

DVORaK  QUINTET  SCHUMANN  QUARTET  ;41-1  BARBER  SUMMER  MUSIC 


Horr 

vl 

♦Gibson 

vl 

Laws 

fl 

Strongin 

vl 

Fowler 

vl 

Miner 

ob 

♦Sabaroff 

via 

♦ Robert 

via 

♦Wat j en 

cl 

♦Hall 

vie 

♦Sare-Kechichian  vie 

♦Rickman 

bsn 

♦Miller 

piano 

Hammond 

hrn 

Mr  Lehner  Studio  J 

Mr  a Zighera 

MK  5 

BARTOK  QUARTET 

-M3 

Mr  Mayes 

MH  6 

RAVEL  TRIO 

Frank o 

vl 

DOHNANYI 

QUINTET  Op  1 

♦Saslav 

vl 

Lohbauer 

vl 

Boyd 

vl 

♦Brent 

vie 

Mr  Lehner 

via 

Creel 

vl 

Siao 

piano 

♦ McMurray 

vie 

♦ Crane 

via 

♦ Saunders 

vie 

Mr  Krips  MH 

13 

Mr  Mazzeo  MH 

10 

Jackson 

piano 

MENDELSSOHN 

QT  OP 

12 PISTON  QUINTET 

♦Stevenson 

vl 

Campbell 

fl 

Mr  Gomberg  MH  11 

Newman 

vl 

Heller 

ob 

POULENC  SEXTET 

♦Denes 

via 

♦Geller 

cl 

♦Miller 

fl 

Koch 

vie 

♦ Low 

bsn 

♦Light 

ob 

♦Birdwell 

hrn 

♦ Wrzesien 

cl 

Mr  Stagliano 

StuB 

♦ Best 

bsn 

ENESCO  QUARTET 

Mr  Voisin  Studio  F 

Lighty 

hrn 

DiPetrillo 

trp 

SANDERS  QUINTET 

♦Levine 

piano 

♦Stubbs 

trp 

Sapochetti 

trp 

Bone 

hrn 

Cioff i 

trp 

Blevins 

trb 

Rinello 

hrn 

Eickrnan 

trb 

Turner 

trb 

THE  * DENOTES  TV/O  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  MUSIC  CENTER  FOURTH  WEEK 

C II  AMBER  MUSIC  24  JULY  1961 


TUE  - WED  - THUR  - FRI  - SAT  2:30-3:30 


Mr  Kroll 
HINDEMITH 

MH  7 
QT  ,f3 

Mr  3 Zighera  MH 
MENDELSSOHN  TRIO  ,rl 

♦Saslav 

vl 

Golz 

vl 

Fujii 

vl 

♦Brent 

vie 

Brand 

via 

Hagenah 

piano 

Marshall 

vie 

Mr  dePasquale  MH  o 

Miss  Posselt  MH  5 

SCHUBERT  i 

QUARTET  0p29 

BEETHOVEN 

SON  30-3 

DeForest 

vl 

♦Gibson 

vl 

Brown 

vl 

♦Miller 

piano 

♦Denes 

via 

Heim 

vie 

Mr  Zazofsky  MH  12 

SCHUMANN 

QUINTET 

Mr  Soever 

Studio  C 

Rowles 

vl 

MLHaUD  CHEMINEE 

Pecci 

vl 

Bovey 

fl 

❖ Sabaroff 

via 

Ehrlich 

ob 

♦Sare-Kechician  vie 

Avedisian 

Cl 

Uurt ele 

piano 

Moore 

bsn 

Black 

hrn 

Mr  Cioffi 

Studio  E 

PISTON  3 

PIECES 

Mr  Gibson 

Studio  F 

♦Miller 

fl 

REICHE  SONaTA  :if  19 

♦Wat jen 

cl 

♦Stubbs 

trp 

♦Best 

hrn 

♦Bir dwell 

hrn 

Landry 

trb 

Faria 

tuba 

TUE  - WED 

- THUR  - 

FRI  - SAT 

3:30  - 4:3 

Miss  Posselt  MH  5 

BEETHOVEN 

SONATA  op 

47 

Niemiec 

vl 

♦Levine 

piano 

Mr  Knud son  MH 


11 

fr:2 


Wehlan 

vl 

Hollis 

via 

♦Hall 

vie 

Tamaru  piano 

Mr  Moleux  MH 

10 

SCHUBERT  OCTET 

Battipaglia 

cl 

♦Rickman 

bsn 

Stephens 

hrn 

Kovalenko 

vl 

♦Stevenson 

vl 

Janzen 

via 

Stoughton 

vie 

Webster 

cb 

Mr  Walt  Studio 

D 

BRIDGE  DIVERTIMENTO 

Moore 

fl 

♦Light 

ob 

♦Geller 

cl 

♦Low 

bsn 

Mr  Lehner  Studio  J 

LOEB  QUINTET 

♦Wrzesien 

cl 

via 

0 ♦Crane 

via 

vie 

i ♦Saunders 

vie 

( FROMM  CONCERT 

THE  ♦ DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


• 

BERKSHIRE  L U S I C CENTER 
CHAMBER  P U S I C 


FIFTH  WEEK  , - 
31  JULY  196a  _ 


TUE  - WED  - THUR  - FRI  1:30 

- 2:30 

Mr  a Zighera  IIH  3 
RaVEL  TRIO 

Mr  Kroll  MH  7 
SCHUBERT  QUINTET 

hr  Burgin 
BEETHOVEN 

MH  5 
Op  13-5 

*Saslav 

vl 

^Gibson 

vl 

♦Wehlan 

vl 

* Brent 

vie 

^Hollis 

via 

Kovalenko 

vl 

*Siao 

piano 

S^re-Kechi chian 

vie 

Robert 

via 

Cohen 

cb 

*Mar shall 

vie 

Mr  Lehner  Studio  J 

*Tamaru  piano 

3ART0K  QUaRTET 

_^:3 

Mr  Mayes 

PH  6 

Franko 

vl 

Mr  Krips  MH  13 

Dvorak  bagatelles 

Lohbauer 

vl 

MO Z ART  QUINTET 

K 531 

N ewman 

vl 

Mr  Lehner 

via 

*Wrzesien 

cl 

♦Stevenson 

vl 

♦McMurray 

vie 

Horr 

vl 

Saunders 

vie 

Fowler 

vl 

♦Hagenah 

piano 

Mr  Zazofsky  PiH 

12 

Denes 

via 

MOZART  QUARTET 

K 45fcS 

*Heim 

vie 

Mr  Gomberg 

MU  11 

^DeForest 

vl 

FRaNCaIX  QUINTET 

Niemiec 

vl 

Pir  Mazzeo  MH  10 

Bovey 

fl 

*Janzen 

via 

JON GEN  CONCERTO 

Miner 

ob 

*Hall 

vie 

Laws 

fl 

Wat j en 

cl 

Ehrlich 

ob 

♦ L o w 

bsn 

Mrs  Dwyer  MH 

15 

Avedisian 

cl 

Bone 

hrn 

HINDEMITH  QUINTET 

Rickman 

bsn 

Campbell 

fl 

Rinello 

hrn 

Mr  Vo is in 

Studio  F 

Heller 

0 0 

RIEGGER  nonet 

*Battipaglia 

cl 

Mawby 

trp 

*Moore 

bsn 

Stubbs 

trp 

Black 

hrn 

DiPetrillo 

trp 

Lighty 

hrn 

♦Hammond 

hrn 

Blevins 

trb 

Landry 

trb 

Eickman 

trb 

Faria 

tuba 

no  classes  Saturday 

THE  * DENOTES  TWO  ASSIGNMENTS 


PLEaSE  check  your  name 


BERKSHIRE  II  U S I C CENTER 

chamber  music 


FIFTH  WEI#  ' 
31  JULY  1961 


TUE  - WED  - 

THUR  - FRI  2:30 

- 3:30 

Mr  B Zighero. 
MENDELSSOHN 

PH  6 
TRIO  >71 

PTr  Knud  son  MH 
MOZaRT  QUaRTET 

11 

#2 

Mr  Burgin 
STRAVINSKY 

PH  7 
SEPTET 

Golz 

vl 

♦W eh lan 

vl 

Geller 

cl 

♦Brent 

vie 

♦Hollis 

via 

♦Moore 

bsn 

♦Hagenah 

piano 

♦Hall 

vie 

Birdwell 

hrn 

♦Tamar u 

piano 

♦Gibson 

vl 

Mr  Kroll  MH 

3 

♦Brand 

via 

MOZART  QUaRTET  K 421 

♦McMurray 

vie 

Brown 

vl 

Miss  Posselt 

MH  5 

Levine 

piano 

♦Stevenson 

vl 

BRAHMS  SONATA 

Jj.  Q 

it  3 

Crane 

via 

Strongin 

vl 

Pir  dePasquale  MH  1 * 

Stoughton 

vie 

♦Si&o 

piano 

SCHU3ERT  QU 

[aRTET  Gm 

Creel 

vl 

Mr  Moleux  MH  10 

Mr  Speyer  Studio  C 

♦DeForest 

vl 

DVORaK  QUINTET  Op  77 

BaDINGS  QUINTET 

♦Janzen 

via 

Boyd 

/I 

Miller 

n 

Koch 

vie 

Rowles 

vl 

Light 

ob 

Sabaroff 

via 

♦Battipaglia 

cl 

Pir  Walt  Studio  D 

♦Heim 

vie 

Best 

bsn 

ROSSINI  QUaRTETS 

Martin 

cb 

♦Hammond 

hrn 

Moore 

fl 

♦Wrzesien 

cl 

Mr  Gibson  Studio  F 

♦Low 

bsn 

GiiBRIELI  RICERCaRE 

Stephens 

hrn 

Sapochetti 

trp 

Cioffi 

trp 

Turner 

trb 

Taylor 

trb 

Moore  (alt) 

trb 

TUE  - WED  - 

THUR  - FRI  3:30  - 

4:30 

Pir  Kroll 

ph  a 

HINDEMITH 

QUARTET  it 

:Saslav 

vl 

Fujii 

vl 

:Brand 

via 

Marshall 

vie 

miT-n 

i h-dj 


InJO  SATURDAY  CLASSES 
DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


53 


V 

3ERKSHIRE  MUSIC  CENTER  SIXTH  WEEK 

CHAMBER  MUSIC  7 AUGUST  1961 


TUE  WED  - THUR  - FRI  - SAT  1:30-2:30 


Mr  Mazzeo  SHED 
MOZART  SERENADE  ylO 


♦Miner 

ob 

Light 

ob 

'♦Geller 

cl 

♦Avedisian 

cl 

♦Wrzesien 

cl 

♦Wat j en 

cl 

•‘Moore 

bsn 

* Rickman 

bsn 

♦Low  c 

. bsn 

♦Stephens 

hrn 

Hammond 

hrn 

♦Rinello 

hrn 

♦Black 

hrn 

Mr  Krips  MH  13 
BRAHMS  QUINTET 

Rowles 

vl 

Creel 

vl 

♦Janzen 

via 

♦Sare-Kechi chian 

vie 

♦Miller  piano 

Mr  Voisin  Studio  F 
COWELL  TALL  TALES 

Cioffi 

trp 

Sapochett i 

trp 

*Bone 

hrn 

Moore 

trb 

Blevins 

trb 

Taylor  (alt.) 

trb 

♦Faria  tuba 

Mr  dePasquale 

PI 

i 10 

BEETHOVEN  SEPTET 

♦Batt ipaglia 

cl 

♦Best 

bsn 

Lighty 

hrn 

♦Gibson 

vl 

Robert 

via 

Marshall 

vie 

Webster 

cb 

Mr  Kroll  MH  7 
MOZART  TRIO  Bb 

♦Kovalenko 

vl 

♦Heim 

vie 

♦Jackson 

piano 

Mir  Lehner  Studio 

J 

BERG  QUARTET  # 

3 

♦Saslav 

vl 

Franko 

vl 

♦Brand 

via 

♦Brent 

vie 

Miss  Posselt  MH  5 
BEETHOVEN  SONATA  Op47 


Fujii 

vl 

:Siao 

piano 

Mr  Mayes 

MH  6 

BOCCHERINI 

: QUINTET  C 

Brown 

vl 

Fowler 

vl 

Denes 

via 

:Hall 

vie 

Koch 

vie 

Mr  Zazofsky  MH  12 

BEETHOVEN 

QUARTET  18-2 

Strongin  vl 

♦Stevenson  vl 

♦Hollis  via 

♦Saunders  vie 

Mrs  Dwyer  NT!  15 
HAYDN  TRIOS 
Moore  fl 

Campbell  fl 

♦Stoughton  vie 


THE  * DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


1 • 

0 


BERKSHIRE  MUSIC  CENTER 
CHAMBER  MUSIC 


SIXTH  WEEK 
7 AUGUST  1961 


TUE  - WED  - THUR  - 

FRI  - SaT  2:30  - 

3:30 

Mr  Burg in  MH 

7 

Mr  A Zighera  MH 

5 

Mr  Walt  Studio 

■ D 

BRAHMS  'QUARTET  71 

RAVEL  TRIO 

BEETHOVEN  TRIO 

' 

" 

♦Saslav 

vl 

Miller 

fl 

* Brent 

vie 

♦Rickman 

bsn 

♦Siao  piano 

Tamaru 

piano 

"Gibson 

vl 

"Brand 

via 

Mr  Gomberg  MH  11 

Mr  B Zighera 

MlH  6 

McMurray 

vie 

MOZART  QUARTET 

MOZART  QUARTET  #2 

Levine 

piano 

♦Miner 

ob 

Niemiec 

vl 

3oyd 

vl 

♦Janzen 

via 

Mr  Stagliano 

Studio 

B Sabaroff 

via 

♦Stoughton 

vie 

BRAHMS  TRIO 

♦Sare-Kechichian 

vie 

♦Miller 

piano 

Itfehlan 

vl 

^'Stephens 

hrn 

Mir  Speyer  Studio 

C 

Mr  Cioffi  Studio  E 

Wurtele 

piano 

M HAYDN  DIVERTIMENTO 

PIJPER  SEXTET 

Bovey 

fl 

Laws 

fl 

Mr  Kroll  MH 

15 

Ehrlich 

ob 

Heller 

ob 

haydn  quartet 

77-2 

♦ Low 

bsn 

♦Wat jen 

cl 

Lohbauer 

vl 

Birdwell 

hrn 

♦Best 

bsn 

deForest 

vl 

♦Rinello 

hrn 

'Hollis 

via 

Mir  Moleux  MH  10 

Hagenah 

piano 

'Saunders 

vie 

HUMMEL  QUINTET 

Horr 

vl 

Mr  Knud son  . MH 

13  - 

Miss  Posselt 

MH  8 

Crane 

via 

TARTINI  SONATAS 

PROKOFIEFF  SONaTa 

♦Hall 

vie 

♦Stevenson 

vl 

Golz 

vl 

Tranks 

cb 

N ewman 

vl 

'Kovalenko 

vl 

♦Jackson  piano 

♦Heim 

vie 

Mr  Giv  son  Studio  F 

EWALD  SYMPHONY 

DiPetrillo 

trp 

Mawby 

trp 

Stubbs  (alt. 

) trp 

'Black 

hrn 

Eickman 

trb 

Landry 

trb 

Turner  (alt. ) 

trb 

'Faria 

tuba 

TUE  - FRI  - SAT 

3:30  - 4:30 

Mir  Mazzeo  MH 

10 

ROSEN  QUARTET 

♦Wrzesien 

cl 

♦Geller 

cl 

THE  ♦ DENOTES  TWO  ASSIGNMENTS 

♦Avedisian 

cl 

♦Batt ipaglia 

cl 

PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  MUSIC  CENTER 
CHAMBER  music 


SEVENTH  WEEK 
14  AUGUST  1961 


TUE  - WED  - THUR  - FRI  1:30  - 2:30 


Mr  Mazzeo  SHED 
MOZART  SERENADE 


Miner 

ob 

♦Light 

ob 

♦Geller 

cl 

♦Avedisian 

cl 

♦Wrzesien 

cl 

♦Wat jen 

cl 

♦Moore 

bsn 

* Rickman 

bsn 

♦Low 

cbsn 

Stephens 

hrn 

Hammond 

hrn 

Rinello 

hrn 

Black 

hrn 

( begins 

1:15) 

Mr  Lehner 

Studio  J 

DITTERSDORF  QRT  Eb 

Fowler 

vl 

N ewman 

vl 

Mr  Lehner 

via 

Koch 

vie 

Mr  Pas quale  MH  10 
BEETHOVEN  SEPTET 


♦Battipaglia 

cl 

♦ Best 

bsn 

Lighty 

hrn 

♦Gibson 

vl 

* Robert 

via 

Marshall 

vie 

Webster 

cb 

Mr  Kroll  MH 

7 

BRAHMS  SEXTET 

Op  lB 

Wehlan 

vl 

♦Kovalenko 

vl 

♦Brand 

via 

Crane 

via 

♦Brent 

vie 

McMurray 

vie 

Mr  Gomberg  M 
LOEILLET  TRIO 

H 11 

Moore 

fl 

Heller 

ob 

Miller 

piano 

Mr  Stagliano  B 
MOZART  QUINTET  K 407 


♦Birdwell 

hrn 

♦DeForest 

vl 

Boya 

via 

Denes 

via 

Saunders 

vie 

Mr  Burg in 

MH  5 

DVORAK  QUARTET  Op  96 

Horr 

vl 

Rowles 

vl 

♦Hollis 

via 

♦Hall 

vie 

Mr  Krips 

MH  13 

BEETHOVEN 

QUARTET  59-2 

♦Fujii 

vl 

Brown 

vl 

♦Sabaroff 

via 

♦Sare-Kechichian  vie 

Mr  Voisin 

Studio  F 

BOZZA  SONATINE 


DiPetrillo 

trp 

♦Cioff i 

trp 

♦ Bone 

hrn 

Moore 

trb 

Faria 

tuba 

no  Saturday  classes 


THE  ♦ DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


< 


BERKSHIRE  v.USIC  CENTER 
CHAMBER  MUSIC 


SEVENTH  WEEK 

1 4 AUGUST  1961 


56 


TUE  - WED  - THUR  - FRI  2:30-3:30 


Mr  Speyer  SHED 


STRAVINSKY 

OCTET 

Miller 

fl 

♦Wrzesien 

cl 

♦Best 

bsn 

♦ Low 

bsn 

Stubbs 

trp 

Mawby 

trp 

Turner 

trb 

Taylor 

trb 

Mr  Walt  Studio  D 
RIMSKY  KORSAKOFF  QNT 

Laws 

fl 

♦Geller 

cl 

* Rickman 

bsn 

♦Birdwell 

hrn 

Siao 

piano 

Mr  Zazofsky 

MH  12 

BEETHOVEN  QUARTET  95 

Frank o 

vl 

Niemiec 

vl 

Janzen 

via 

♦Hall 

vie 

Mrs  Dwyer  MH 

15 

PISTON  QUINTET 

Bovey 

fl 

Ehrlich 

ob 

♦Wat jen 

cl 

♦Moore 

bsn 

♦ Bone 

hrn 

Mr  Kroll  MH  7 

BEETHOVEN  TRIO 

Op  97 

Golz 

vl 

♦Brent 

vie 

Levine  piano 

Mr  A Zighera  MH  8 
SHOSTaKQVITCH  quintet 
Strongin  vl 

Stevenson  vl 

♦Sabaroff  via 

Heim  vie 

Jackson  piano 

Mr  Mayes  MH  6 
MOZART  QUARTET  K 235 
Campbell  fl 

♦Fujii  vl 

♦Robert  via 

♦Sare-Kechichian  vie 


Mr  Moleux  MH  10 
FROKOFIEFF  QUINTET 


’’•‘Light  ob 

♦Battipaglia  cl 
Saslav  vl 

* Brand  via 

Elvin  cb 


Miss  Posselt  MH  5 
BEETHOVEN  SONATA  Fma.i 
♦Gibson  vl 

Tamaru  piano 


Mr  Knud son  MH  11 
BRAHMS  QUINTET 


Lohbauer  vl 

♦DeForest  vl 

-•‘Hollis  via 

Stoughton  vie 

Hager.ah  piano 


Mr  Cioffi  Studio  E 
MILHAUD  SUITE 
♦Kovalenko  vl 

♦Avedisian  cl 

♦Wurt  e 1 e piano 


Mr  Gibson  Studio  F 
HOVBANESS  SHaRaGON  & 
FUGUE  ' 


Sapochetti  trp 

♦Cioffi  trp 

Blevins  trb 

Eickman  trb 


Landry  ( alt.  ) trb 


TUE  - WED  - THUR  - FRI  3:30  - 4:30 


Miss  Posselt  MH  5 
BEETHOVEN  SONATA  Op  23 
Creel  vl 

♦Wurtele  piano 


NO  SATURDAY  CLASSES 

THE  ♦ DENOTES  TWO  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  MUSIC  CENTER  r.H 

CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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FIRST  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Sunday,  July  9,  19&1,  at  10  a,m.  - Chamber  Music  Hall 


HiiYDN 


STRING  QUaRTET,  OPUS  33,  NO.  3' 


Allegro  moderato 
Scherzos  Allegretto 
Adagio 

Finale;  Presto 

Jerre  Gibson  - violin  Pamela  Brand  - viola 

M~.rtha  Strongin  - violin  William  Brent  - violoncello 


HINDEMITH  QUINTET  FOR  WIND  INSTRUMENTS 

OPUS  24,  NO. 2 


Playful,,  moderately  fast 
•Waltz,  very  soft  throughout 
Placid  and  sinr  le 
Ra_,id 

Very  lively 

Gretchen  Moore  - flute  Herbert  Geller  - clarinet 

Janice  Miner  - oboe  E*  Cra\\rford  Best  - bassoon 

Edward  Birdwell  - French  horn 


SCHUMANN  QUINTET  IN  E FLaT  MaJOR,  FOR  PIaNO,  TWO  VIOLINS, 

VIOLa  AND  VIOLONCELLO,  OPUS  44 

allegro  brillante  Piu  tranquillo 
In  modo  d'una  Marcia;  Un  ^oco 
larg ament e Agitato 

Scherzo:  Molto  vivace 

allegro  ma  non  troppo 

Masuko  Fujii  - violin  Lee  Robert  - viola 

June  DeForest  - violin  Marianne  Marshall  - violoncello 

Reiko  Tcjnaru  - piano 


as  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  members „ 


Baldwin  piano 


h ' , ■ . ■ ' ■ c ■ ■ ■ ■ ■ 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 


SECOND  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Sunday,  July  16,  1961,  at  10  a0m«  - Chamber  Music  Hall 


MOZART  QUINTET  IN  E FLAT  FOR  PIANO,  OBOE,  CLARINET, 

BASSOON,  AND  FRENCH  HORN  - K 452 


Largo  “ 

Allegro  moderato 
Larghetto 

Rondos  Allegretto 

Jane  Ehrlich  - oboe  Brent  Rickman  - bassoon 

Victor  Battipaglia  - clarinet  Marilyn  Bone  - French  Horn 
Constance  Jackson  - piano 


JANACEK 

Allegro 

Adagio 

Allegretto 

Andante 

Hubert  Laws  - flute 
Carolyn  Mawby  - trumpet 
Daniel  Sapochetti  - trumpet 
Harold  Blevins  - trombone 


GAPRICCIO 


Paul  Eickman  - trombone 
Kim  Taylor  - trombone 
Kenneth  Faria  - tuba 
Claire  Levine  - piano 


TCHAIKOVSKY 


QUARTET  IN  D,  OPUS  11 


Moderato  e semplice 
Andante  cantabile 

Scherzos  Allegro  non  tanto  e con  fuoco 
Finales  Allegro  giusto 

Isidor  Saslav  - violin  Pamela  Brand  - viola 

Oleg  Kovalenko  - violin  Marianne  Marshall  - violoncello 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  choral  performances  by  Tanglewood  students  0 
We  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  members . 


BALDWIN  PIANO 


- 


" 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR  59 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 
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THIRD  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Sunday,  July  23,  1961,  at  10  a.m.  **  Chamber  Music  Hall 


BEETHOVEN  TRIO  IN  B FLAT  MAJOR,  OPUS  11 

Allegro  con  brio 
Adagio 

Tema  con  Variazioni 

William  Wrzesien  ~ clarinet  William  Brent  - violoncello 

Nancy  Wurtele  ~ piano 


INGOLF  DAHL 


QUINTET 


Allegro  energico 

Arioso,  moderato  e cantabile 

Dean  Miller  - flute  Victor  Dattipaglia  - clarinet 

Jay  Light  ~ oboe  Robert  Moore  - bassoon 

Mary  Anne  Stephens  ~ French  Horn 


FRANCK  QUINTET  IN  F MINOR 

Molto  moderato  quasi  lento  - Allegro 
Lento,  con  molto  sentimento 
Allegro  non  troppo,  ma  con  fuoco 

Lawrence  Franko  ~ violin  Lee  Robert  - viola 

Donna  Lohbauer  - violin  William  Brent  - violoncello 

Lily  Siao  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  choral  performances  by  Tanglewood  students „ 
We  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  members., 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 


FOURTH  CONCERT  3Y  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Sunday,  July  30,  1961,  at  10  a.m.  - Chamber  Music  Hall 


BARBER  SUMMER  MUSIC 

Hubert  Lax\rs  - flute  Craig  Watjen  - clarinet 

Janice  Miner  - oboe  Brent  Rickman  - bassoon 

William  Hammond  - French  Horn 


DVORAK  TERZETTO,  OPUS  74 

Introduzione  - Allegro  ma  non  troppo 

Larghetto 

Scherzos  Vivace 

Tema  con  variazione 

Jerre  Gibson  - violin  Lyndl  Fowler  - violin 

Lee  Robert  - viola 

MILHAUD  LA  CHEMINEE  DU  ROI  RENE 

Cortege 

Aubade 

Jongleurs 

La  Maousinglade 

Joutes  Sur  lJArc 

Chasse 

Madrigal  ~ Nocturne 

Mary  Bovey  - flute  Edx^ard  Avedisian  - clarinet 

Jane  Ehrlich  - oboe  Robert  Moore  - bassoon 

Edwin  Black  - French  Horn 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  choral  performances  by  Tanglewood  students „ 
'We  hope  that  you  vdll  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  members. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 


CHAMBER  MUSIC  CONCERT 

Wednesday,  August  2,  1961,  at  4^30  p.m*  - Chamber  Music  Hall 


COPLAND 


SONATA  (1943) 


Andante  semplice 
Lento 

Allegretto  giusto 

John  Golz  - violin  Alice  Miller  - piano 


BEETHOVEN 


SONATA  IN  C MINOR,  OPUS  30,  NO*  2 


Allegro  con  brio 
Adagio  cantabile 
Scherzo?  Allegro 
Finale?  Allegro 


Jerre  Gibson  - violin 


Alice  Miller  - piano 


DVORAK  PIANO  QUINTET  IN  A MAJOR,  OPUS  81 

Allegro,  ma  non  tanto 

Manfred  Horr  - violin  Ronald  Sabaroff  - viola 

Martha  Strongin  - violin  Nancy  Hall  - violoncello 

Alice  Miller  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  choral  performances  by  Tanglewood  students* 
We  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  members* 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD  — LENOX,  MASSACHUSETTS 
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FIFTH  CONCERT  BY  MEMBERS  OF  THE  CHAiiBER  MUSIC  DEPARTMENT 
Sunday,  August  6,  1961,  at  10  a.m.  - Chamber  iiusic  Hall 


MOZART 


PIANO  QUARTET  IN  E FLAT,  NO.  2,  K ~ 493 


Allegro 

Larghetto 

Allegretto 

John  Wehlan  - violin  Nancy  Hall  - violoncello 

Hilary  Hollis  - viola  Reiko  Tamaru  - piano 


INTERMISSION 


HINDEMITH 


STRING  QUARTET  NO.  3*  OPUS  22 


Fugato 

Schnelle  Achtel,  Sehr  energisch 
Ruhige  Viertel.  Stets  fliessend 
Massig  schnelle  Viertel 
Rondo 


Isidor  Saslav  - violin  Pamela;  Brand  - viola 

llasako  Fujii  - violin  iiariange  Marshall  - violoncello 


As  a Friend  of  the  Berkshire  iiusic  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  choral  performances  by  Tanglewood  students. 
We  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  members. 


BALDWIN  PIANO 


- 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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SIXTH  CONCERT  BY  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Sunday,  August  13,  1961  , at  10  a. in.  - Chamber  Music  Hall 


BEETHOVEN  TRIO  IN  G MAJOR 

Allegro 

Adagio 

Thema  andante  con  variazioni 

Dean  Miller  - flute  Robert  Moore  - bassoon 

Reiko  Tamaru  - piano 


ROSEN 


Prelude 

Marche 

Valse 

Finale 


PETITE  SUITE  FOR  FOUR  CLARINETS 


William  Wrzesien 
Herbert  Geller 


Edward  Avedesian 
Victor  Battipaglia 


RAVEL  TRIO 

y / 

Modere 

Pantoum 

Passacaille 

Final 


Isidor  Saslav  - Violin 


William  Brent  - Violoncello 


Lily  Siao  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
School,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  choral  performances  by  Tanglewood  students. 
We  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  members. 


BALDWIN 


PIANO 


B EEKSHI  R E MUSI  C C E II  T E R 
CHARLE  S MUNCH,  DIRECTO  R 
TANGLEWOOD-LEMOX,  MASSACHUSETTS 


SEVENTH  CONCERT  SI  MEMBERS  OF  THE  CHAMBER  MUSIC  DEPARTMENT 
Sunday,  August  20,  1961,  at  10  a an.  ~ In  the  Theatre 


BEETHOVEN 


SEPTET  IN  E FLAT,  FOR  STRINGS 
AND  WINDS,  OPUS  20 


Adagio  Allegro  con  brio 
Adagio  cantabile 
Tempo  di  Menuetto 
Tema  con  variazioni 
Scherzo 

Andante  con  moto  alia  marcia;  Presto 

Victor  Battipaglia  - clarinet  Jerre  Gibson  - violin 
Crawford  Best  - bassoon  Lee  Robert  - viola 

Ruth  Lighty  - French  Horn  Marianne  Marshall  *»  violoncello 

Richard  Webster  - contrabass 


MOZART 


SERENADE  NO.  10,  IN  E FLAT, 
FOR  13  WINDS,  Ko  361 


Largo;  Allegro  molto 

Menuetto 

Adagio 

Menuetto 

Romanze;  Adagio 
Thema  mit  variationen 
Rondo;  Allegro  molto 


Janice  Miner  - oboe 
Jay  Light  «=  oboe 
Herbert  Geller  •=  clarinet 
Edward  Avedisian  - clarinet 
William  Wrzesien  - clarinet 
Craig  Wat jen  ■»  clarinet 

Edwin  Black  - 


Robert  Moore  - bassoon 
Brent  Rickman  - bassoon 
Janice  Low  - contrabassoon 
Mary  Anne  Stephens  - French  Korn 
William  Hammond  - French  Horn 
Joseph  Rinello  *=•  French  Horn 
French  Horn 


Rosario  Mazzeo  - Conductor 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  choral  performances  by  Tanglewood  students.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them 
to  enroll  as  members „ 


BALDWIN  PIANO 


' 


CHORAL 


MUSIC 


The  Choral  Division  of  the  Berkshire  Music  Center  followed 
courses  of  activity  laid  down  in  previous  sessions.  Under  the 
direction  of  Hugh  Ross  and  his  associates  - Willis  Beckett, 
and  Alfred  Mash  Patterson,  the  largest  group  of  the  Department 
was  the  Festival  Chorus.  The  Festival  Chorus  appeared  with  the 
.Boston  Symphony  Orchestra  in  Berlioz1  Romeo  and  Juliette, 
Stravinsky's  Symphony  of  Psalms,  Mahler's  Second  Symphony, 

Ravel’s  Daphnis  and  Chloe,  and  Poulenec's  Gloria  . The  Chorus 
also  appeared  at  the  Gala  Evening  with  the  BMC  Orchestra  in 
C op 1 and ' s Tender  Land. 

The  Festival  Chorus,  as  in  the  past,  embraced  all  members  of 
the  Choral  Department  as  well  as  students  from  other  Departments 
of  the  school. 

A Special  Chorus  for  conductors,  composers,  and  pianists  worked 
separately  before  joining  final  rehearsals  of  the  Festival  Chorus. 

The  Tanglewood  Choir,  a selected  group  of  about  forty,  worked 
with  students  as  well  as  faculty  conductors  and  sang  with  the 
Boston  Symphony  Orchestra  in  the  Bach-Mozart  concerts. 

It  was  formed  from  specially  chosen  Chorus  Leaders  and  other 
members  of  the  Choral  Department. 


Students  or  Choral  Conducting  worked  under  faculty  supervision 
and  appeared  in  the  performances  of  the  Tanglewood  Choir's 
regularly  scheduled  concerts. 
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C H ORAL 


ACTIVE 

Catherwood,  William 
Fox,  David 
Gregg,  Chanler 
Helfrich,  Arietta  Mae 
Herz,  Talmon 
Raleigh,  Stuart 


CONDUCTI  N G - 1961 


Reber,  Donald 
Rodland,  John 
Schonberg,  Seymou|£^ 
Sullivan,  Ernest 
Vincent,  George 
Westafer,  Walter 


AUDITORS 


Axelrad,  Marjorie  Ericson,  Carl 

Basnett,  Roberta  Hakev;essell , Marion 

Chapman,  C.  Sylvia  Sykes,  Carol 

Dunbar,  George 

PERSONNEL  MANAGER 
Border,  Daniel 

ACCOMPANIST 

Schonberg,  Seymour 

LIBRARIANS 
Cameron,  William 


Fox,  David 
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CHORUS 


LEADERS 


SOPRANO 

TENOR 

Brovm,  Patricia 

Herz,  Talmon 

Helfrich,  Arietta 

Mehlman,  Alan 

Lipman,  Nancy 

Olesen,  James 

Tobey,  Kathryn 
Whins ton,  Pamela 

Penn,  3ennett  = 4 weeks 

ALTO 

BASS 

Gentry,  Lula 

Cameron,  William 

Green,  Marianne 

Catherwood,  William 

Pollitt,  Janet 

Dunbar,  George 

Shenas,  Calliope 

Fox,  David 

Walz,  Nancy 

Rod land,  John  = 6 weeks 
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TANGLEWOOD 


CHOIR 


1961 


68 


SOPRANO 

TENOR 

Aaronson,  Sally 

Dunbar,  George 

Axelrad,  Marjorie 

Ericson,  Carl 

Basnett,  Roberta 

Herz,  Talmon 

Brigham,  Beryl 

Mehlman,  Alan 

Brcwn,  Patricia 

Olesen,  James 

Dispenza,  Florence 

Penn,  Bennett  = 4 weeks 

Hakewessell,  Marion 

P„eber,  Donald 

Helfrich,  Arietta 

Sullivan,  Ernest 

Hufendick,  Annette 

Troy,  Harold 

Kaplan,  Hilda 
Lipman,  Nancy 
Tobey,  Kathryn 
Violet,  Mary 
Whins  ton,  Pamela 
Sass,  Freda 

Vincent,  George 

ALTO 

BASS 

Chagnon,  Denise 

Cameron,  William 

Chapman,  C.  Sylvia 

Catherwood,  William 

Collins,  Rose  Marie 

Fox,  David 

Gentry,  Lula 

Gregg,  Chandler 

Green,  Marianne 

Lind,  Abraham  = 4 weeks 

Paret,  Gloria 

R.aleigh,  Stuart 

Politt,  Janet 

Rod land,  John  = 6 weeks 

Shenas,  Calliope 

Schonberg,  Seymour 

Sykes,  Carol 

Westafer,  Walter 

Walz,  Nancy 


i 


FESTIVAL 


CHORUS 


1961 


SOPRANO 

Aaron,  Julie 
Aaronson,  Sally 
Axelrad,  Marjorie 
Basnett,  Roberta 
Brigham,  Beryl 
Brown,  Patricia 
Capillon,  Yvette 
Dispenza,  Florence 
Hakewessell,  Marion 
Handloff,  S.Hope 
Helfrich,  Arietta 
Hufendick,  Annette 
Judd,  Judy 
Kaplan,  Hilda 
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8 c 30  Berlioz  j Concert 

Chorus  Wo  BARM  | 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

iiiiiiiiiiiiiiiuiuinnuniinininiiinninuiiniiiniininninunuiiininiiiiniiinuiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiniiiiiiiiiiwiiiiiiiiiiiiwiiiiiiiiwiiiiiniiiHiiiiiiiiiiiiiii 

First  Concert  by  the  Tanglewood  Choir 
Hugh  Ross  - Director 

Willis  Beckett,  Alfred  Nash  Patterson  - Associates 
Tuesday,  July  18,  1961,  at  8$30  pom0  - In  the  Theatre 


GABRIELI  JUBILATE  DEO 

For  8-part  Chorus  and  Brass  Ensemble 

David  Fox  (Newton,  Massachusetts)  - Conductor 
John  Rodland  (Altoona,  Pennsylvania)  - Organist 


BYRD  CHRI3TE  QUI  LUX  E3  ET  DIE3 

MELCHIOR  FRANCK  REVELATION  MOTET 

(From  ^Revelation  VII”) 

Bennett  Penn  (Louisville,  Kentucky)  - Conductor 

MONTEVERDI  CRUDA  AMARILLI 

(Cruel  Amaryllis) 

NON  31  LEVAV'  ANCOR 
(Ere  yet  the  dawn  has  come) 

Alfred  Nash  Patterson  - Conductor 


MEYEROWITZ  ETERNITIE 

(Words  from  Noble  Numbers  by  Robert  Herrick) 
Chorus  and  12  Wood  winds  and  Brass  Instruments 

Stuart  Raleigh  (Syracuse,  New  York)  - Conductor 


INTERMISSION 


RUBBRA  MASS 

Kyrie,  Gloria,  Sanctus, 
Benedictus,  Agnus  Dei 


Hugh  Ross  - Conductor 


WILLIAM  SCHUMAN 


From  “CAROLS  OF  DEATH;i 
The  Last  Invocation 
The  Unknown  Region 
To  All,  To  Each 

Talmon  Herz  (Tel-Aviv,  Israel)  - Conductor 


BOROWSKI  ELEGY 

For  Cdllo  and  Chorus 

William  Brent  (Philadelphia,  Pennsylvania)  - Cello  Obligato 

VAUGHAN  WILLIAMS  0,  CLAP  YOUR  HANDS 

(From  “Psalm  47  ) 
For  Chorus  and  Brass  Ensemble 

Seymour  Schonberg  (New  York  City)  - Conductor 
John  Rodland  (Altoona,  Pennsylvania)  - Organist 


Dean  Miller  - flute 
Pamela  Campbell  - flute 

Leonard  Goldberg  - clarinet 
Edward  Avedisian  - clarinet 

Robert  Stewart  - bassoon 
Janice  Low  - bassoon 

Edward  Birdwell  - French  Horn 
Edwin  Black  - French  Horn 

John  Di  Petrillo  - trumpet 
James  Stubbs  - trumpet 
Daniel  Sapochetti  - trumpet 
Carolyn  Mawby  - trumpet 

Richard  Landry  - trombone 
Robert  Moore  «■  trombone 
Paul  Eickmann  - trombone 
Raymond  Turner  - baritone 
Kenneth  Faria  - tuba 

Reginald  Bonnin  - timpani 
Gerald  Carlyss  - percussion 


BALDWIN  PIANO 


WILLIAM  BYRD 
(1543-1623) 


Ch'RISTE  QUI  LUX  ES  ET  DIES 
(Translation  by  R.  R.  Terrf) 


I.  All  holy  Lord,  we  pray  to  Thee, 

Keep  us  tonight  from  danger  free, 
Grant  us,  dear  Lord,  in  Thee  to  rest. 
So  be  our  sleep  in  quiet  blest . 

lie  Let  not  the  tempter  round  us  creep, 

With  thoughts  of  evil  while  we  sleep, 
Nor  with  his  wiles  the  flesh  allure, 
And  make  us  in  Thy  sight  impure. 

III.  And  while  the  eyes  soft  slumber  take, 
Still  be  the  heart  to  Thee  awake, 

Be  Thy  right  hand  upheld  above 
Thy  servants  resting  In  Thy  love. 

IV.  Yea,  our  Defender,  be  Thou  nigh 

To  bid  the  powers  of  darkness  fly. 
Keep  us  from  sin,  and  guide  for  good 
Thy  servants  purchased  by  Thy  blood. 

V.  Remember  us,  dear  Lord,  we  pray. 

While  in  this  mortal  flesh  we  stay; 
■Tis  Thou  who  dost  the  soul  defend, 

Be  present  with  us  to  the  end. 


MELCHIOR  FRaNCK  REVELATION  MOTET 

(1573-1639)  (From  "Revelation  VIP* ) 

I.  What  are  these  which  are  arrayed  in  white  robes? 

And  whence  came  they? 

II.  These  are  they  whicli  came  out  of  great  tribulation, 
and  have  washed  their  robes,  and  made  them  white  in 
the  blood  of  the  Lamb. 

III.  Therefore  are  they  before  the  throne  of  God,  and 

serve  Him  day  and  night  in  His  temple:  and  he  that 
sitteth  on  the  throne  shall  dwell  among  them, 

IV.  They  shall  hunger  no  more,  neither  thirst  any  more; 
neither  shall  the  sun  light  on  them,  nor  any  heat. 

V.  For  the  Lamb  which  is  in  the  midst  of  the  throne  shall 
feed  them,  and  shall  lead  them  unto  living  fountains  of 
waters:  and  God  shall  wipe  away  all  tears  from  their  eyes. 


CLAUDIO  MONTEVERDI  CRUEL  AMARYLLIS  (Cruda  Amarilli); 

(1567-1647) 

Cruel  Amaryllis,  thou  whose  name  is  tender  and  sweetest, 
Thou,  alas,  bitter,  unloving,  despite  thy  fond  name. 
Amaryllis,  more  beautiful  and  whiter 
Than  whitest  privet vs  fair  flower, 

Wilder  far  than  stealthy  adder, 

More  ferocious  and  more  elusive, 

Lest  these  my  words  offend  thee, 

I needs  must  die,  my  lips  sealed. 


NON  SI  LEVAV*  ANCOR 

(Ere  yet  the  dawn  has  come) 

Ere  yet  the  dawn  had  come,  the  new  days  dawning, 

Or  yet,  their  feathers  shaking 
The  birds  with  light  awaking, 

While  still  the  amorous  star  aloft  was  shining. 

This  pair  of  wanton  and  impassioned  lovers, 

Who  in  a night  most  happy  brought  together. 

Lay  side  by  side  their  lovely  limbs  entwining 

And  sharing  love's  new  raging  and  sweetest  plaining; 

In  their  ecstatic  blisses, 

Intermingling  with  kisses, 


NON  SI  LEVAV  ANCOR  (Cont'd.) 
And  with  their  sighing,  a thousand  firey  thoughts, 
a thousand  wishes, 

A thousandfold  of  yearning, 

While  yet  the  stars  were  burning. 

As  each  the  other's  amorous  soul  discovers. 


JAN  MEYEROWITZ 
(1913)  I 


II 


III 


(From  "Noble  Numbers"  by  Robert  Herrick) 
0 years  and  age.  Farwell: 

Behold  I go 

Where  I do  know 

Inf initie. . . to  dwell. 

And  these  mine  eyes  shall  see 
All  times  how  they 
Are  lost  in  the  sea 
Of  vast  Eternitie. 

Where  never  moone  shall  sway 
The  Starres,  but  she 
And  night  shall  be 
Drowned  in  one  endlesse  day. 


ETERNITIE 


WILLIAM  SCHUMAN 


FROM  "CAROLS  OF  DEATH" 


(1910) 

I THE  LAST  INVOCATION: 

At  the  last,  tenderly, 

From  the  walls  of  the  powerful  fortress' d house 
From  the  clasp  of  the  knitted  locks, 

From  the  keep  of  the  well-closed  doors 
Let  me  be  wafted. 

Let  me  glide  noiselessly  forth; 

With  the  key  of  softness 
Unlock  the  locks  with  a whisper. 

Set  ope  the  doors,  0 soul. 

Tenderly,  be  not  impatient. 

Strong  is  ycur  hold,  0 mortal  flesh. 

Strong  is  your  hold,  0 love. 

II  THE  UNKNOWN  REGION: 

Darest  thou  now,  0 soul. 

Walk  out  with  me  toward  the  unknown  region, 

Where  neither  ground  is  for  the  feet. 

Nor  any  path  to  follow  ? 

No  map  there,  nor  guide,  nor  voice  sounding. 

Nor  touch  of  human  hand, 

Nor  face  with  blooming  flesh. 

Nor  lips,  nor  eyes  are  in  that  land. 

I know  it  not,  0 soul;  nor  dost  thou. 

All  is  a blank  before  us, 

All  waits  undream1 d of  in  that  region, 

That  inaccessible  land,  the  unkown  region. 

III  TO  ALL,  TO  EACH: 

Come,  lovely  and  soothing  death, 

Undulate  round  the  world,  serenely  arriving, 

In  that  day,  in  the  night,  to  all,  to  each. 

Sooner  or  later;  delicate  death. 

RALPH  VAUGHAN  WILLIAMS  0,  CLAP  YOUR  HANDS 

(1872-1958)  (From  "P  salm  47") 

0,  clap  your  hands,  all  ye  people,  shout  unto  God 
with  the  voice  of  triumph. 

For  the  Lord  most  high  is  terrible:  He  is  a great  King 
over  all  the  earth. 

God  is  gone  up  with  a shout,  the  Lord  with  the  sound  of 
a trumpet. 

Sing  praises  to  God,  sing  praises;  sing  praises  unto 
our  King,  sing  praises; 

For  God  is  King  of  all  the  earth;  sing  ye  praises 
everyone  that  hath  understanding. 

God  reigneth  over  the  heathen;  God  sitteth  upon  the 
throne  of  His  Holiness. 

Sing  praises  unto  our  King,  sing  praises. 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 


IIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIHIIIIIilllllllllllllllllltllllllllllllllltlllllllllllllMIIIIIIIIIIIIIIIIIIIIIIIIMMIIIIItllllUlltllllllllllllltllllllllMIIIIIIIIIIIIIIIIIIIMIIMIIIIIlIKKIUlllllllllllIlfllXIMJIlfMllilHIlfjltllllMIIIIIIIIIIII 


SECOND  CONCERT  BY  THE  TANGLEWOOD  CHOIR 
Hugh  Ross  - Director 

Willis  Beckett,  Alfred  Nash  Patterson  - Associates 
Dan  Border  - Coordinator 

Tuesday,  August  1,  1961,  at  BOO  p«m0  - In  the  Theatre 


SAMMARTINI  MAGNIFICAT 

For  Chorus  and  Orchestra 

Magnificat  anima  mea  Et  exultavit 

Deposuit  potentes  Gloria  Patri  (alto  solo)  Sicut  Erat 

Seymour  Schonberg  (New  York  City)  “ Conductor 
Nancy  Lipman  - soprano  Ernest  Sullivan  - tenor 

Calliope  Shenas  - alto  William  Cameron  - baritone 


DUNSTABLE 


PHILIPPS 


INGEGNERI 

HOVHANESS 


MOTET  ~ VENI  SANCTE  SFIRITU3 
For  Soprano-Alto-Tenor  Chorus  and  Trombones 


Hugh  Ross  - Conductor 

THE  NIGHTINGALE 
0 FALSE  DECEIT 

Willis  Wo  Beckett  - Conductor 

HOLY  WEEK  RESPONSE 

Ecce  quomodo  moritur  Justus 

PSALM  61 
ALLELUIA 


William  Catherwood  (Cincinnati,  Ohio)  - Conductor 
INTERMISSION 


DARIUS  MILHAUD 


Talmon  Herz  (Tel-Aviv 
Kathryn  Tobey  - soprano 
Pamela  Whinston  - soprano 
Nancy  Walz  - mezzo 

VAUGHAN  WILLIAMS 


LES  DEUX  CITES 
Babylone  Elegie  Jerusalem 

Israel)  - Conductor 

Lula  Gentry  - mezzo 
Calliope  Shenas  - mezzo 
James  Olesen  - tenor 

THREE  SHAKESPEARE  SONGS 
Full  Fathom  Five 
The  Cloud-Capp?d  Towers 
Over  Hill.  Over  Dale 


David  Fox  (Newton,  Massachusetts)  - Conductor 


MOZART 


TE  DEUM 

For  Chorus  and  String  Orchestra 
Alfred  Nash  Patterson  - Conductor 


Hasako  Fujii  - violin 
John  Wehlan  - violin 
Donna  Lohbauer  - violin 
Martha  Strongin  - violin 
Manfred  Horr  - violin 
Lyndl  Fowler  - violin 
Oleg  Kovalenko  - violin 
Carol  Boyd  - violin 
Priscilla  Brown  - violin 
Ho  June  DeForest  - violin 
Hilary  Hollis  - viola 


Lee  Robert  - viola 
William  Brent  - violoncello 
Ann  McMurray  - violoncello 
Richard  Cohen  - contrabass 
Jay  Light  - oboe 
Marsha  Heller  - oboe 
James  Stubbs  - trumpet 
Albert  Cioffi  - trumpet 
Robert  Moore  - trombone 
Paul  Eichmann  - trombone 
Harold  Blevins  - trombone 


BALDWIN  PIANO 


MARC  ANTONIO  INGEGNERI 


ECCE  QUOMODO  MORITUR  JUSTUS 
(Holy  Reek  Response) 


See  now,  how  that  the  righteous  tan  dieth;  and  no  one  gives  it 
attention.  Righteous  men  now  are  borne  off,  and  no  one  pays 
heed  to  them.  In  face  of  evil  and  of  shame  is  the  righteous 
man  borne  off.  Abiding  in  peace  shall  his  memory  e‘er  be.  as 
a young  lamb  brought  to  the  shearer  opens  not  his  mouth,  but 
always  very  still  remaineth,  so  from  punishment  and  from  the 
judgment  hall  was  He  led  forth. 


DARIUS  MILHaUD  LES  DEUX  CITES 

(The  Two  Cities) 


I.  BaBYLONE; 

Fallen  is  she,  proud  Babylone  the  mighty.  Except  the  Lord 
build  the  house,  except  the  Lord  keep  the  city,  the  city 
is  built  in  vain.  In  vain  men  labor,  vainly  the  watchman 
wakes,  vainly  they  toil  to  raise  up  the  walls,  and  build 
the  ramparts  of  the  city. 

I,  John,  heard  an  eagle  calling  high  in  the  midst  of  heaven, 
and  he  cried:  VJoei  Woe:  Proud  Babylon  is  fallen.  Know  ye 

that  God  has  grown  mindful  of  her  sins.  He  shall  hold  to 
her  lips  a goblet  filled  unto  the  brim  with  wine  whose  fire 
has  not  been  quenched.  All  who  stand  without  the  city  shall 
say,  Wo e;  Woe:  The  busy  port  is  gone.  The  storehouses  are 

gone.  Now  is  the  workshop  in  ruins.  Now  is  the  market  in 
ruins.  The  city  is  deserted.  None  will  come  to  buy  what 
she  would  sell.  Merchandise  of  silver,  of  gold,  and  of  pre- 
cious stones,  and  of  purple  rich  and  fine,  of  sweet-smelling 
sandalwood,  and  of  ivory  and  all  manner  of  rare  metals  wrought 
in  strange  designs,  yea,  of  cinnamon  and  fragrant  perfumes 
and  gems  and  incense  rare,  of  wine  and  olives,  of  wheat,  flour, 
and  of  ewe-lambs  and  beasts  that  carry  the  yoke,  and  souls 
of  mortals.  Heaven,  rejoice  that  now  she  is  in  ruins.  Martyrs 
lift  up  your  cries  of  joy  because  the  Lord  hath  now  at  last 
avenged  you  upon  her. 


II.  ELEGIE: 

Now  the  music  of  the  drummers  and  the  harpers,  yea,  the 
harpers  and  all  those  who  play  instruments,  the  music  of  the 
trumpet,  silvery  flute  tones,  blending  of  voice  with  another 
voice.  Behold,  all  of  these  are  silent  forever.  And  hence- 
forth shall  no  craftsman  in  this  city  earn  his  hire.  Hushed 
shall  be  the  voice  of  the  millstone,  and  the  sounds  of  all 
trade  in  thy  streets  shall  be  silent  forever.  The  light 
of  lamps  above  thee  at  night  shall  be  seen  no  more.  And  the 
sound  of  voices,  the  voice  of  the  bridegroom,  the  voice  that 
calls  in  answer  from  within,  they  shall  be  heard  no  more. 

And  all  of  those  delights  which  drew  all  people  to  this  city 
are  at  an  end.  Alas:  the  wondrous  city  that  in  purple  and  in 

gold  was  ever  clothed,  and  decked  with  pearls  and  with  precious 

stones 

Now  the  harps  have  stilled  their  music,  all  the  instruments 
their  song,  yea,  the  lovely  music  of  the  trumpeters  and 

pipers, and  the  blending  of  voices all  of  these  in  thy 

streets  are  silent  forever,  ^nd  the  sound  of  the  millstone 
shall  be  still  within  thee  forever. 


III.  JERUSALEM: 

Yea,  I,  John,  did  see  the  holy  city,  the  blessed  new  Jerusa- 
lem, coming  down  drom  heaven,  from  the  side  of  God,  lovely 
as  a bride  who  for  her  husband  is  adorned.  And  then  I heard 
a voice,  and  it  did  say:  Behold,  the  Lord  shall  make  his 

dwelling  with  them,  ^nd  they  shall  be  his  chosen  people, 
the  Lora,  God  Himself,  will  dwell  there,  and  He  shall  be 
their  God.  Jerusalem,  the  new  Jerusalem,  which  the  Lord  our 


JERUSALEM,  c ont ' d 


hath  builded  well  as  a place  that  is  compact  together®  The 
Lord  shall  dry  all  tears  of  those  that  weep,  yea,  and  death 
shall  be  no  more®  Then  all  grief  and  mourning  shall  be 
done,  yea,  then  shall  sorrow  be  no  more.  Ah®  may  my  tongue 
to  my  papate  straightway  cleave,  and  may  my  hand  lose  its 
cunning,  if  my  heart  is  e 1 er  false  unto  thee,  Jerusalem® 

Lo,  winter  is  past,  the  rain  now  is  over  and  gone,  and 
flowers  have  appeared  on  every  hillside.  The  doves  singing 
from  the  rooftops  pour  out  their  music®  how  the  fig  tree 
putteth  forth  its  buds, The  grapevine  giveth  out  its  won- 

derful odor®  Oh,  arise  my  dearest  love,  and  core ® A lily 
by  thorns  surrounded,  thus  is  my  well  beloved  among  the  other 
maidens®  Oh,  I have  looked  for  thee  in  every  crevice  and 
under  all  the  stairways  in  all  the  hidden  places  of  the 
ramparts.  Oh,  let  re  now  hear  thy  voice  that  is  as  honey. 

Oh,  my  beloved  is  mine.  Yea,  and  I am  HisJ  Until  the  shades  0f 
night  desert  us,  till  the  winds  of  morning  blow.  What  are 
these  wounas  that  do  appear  upon  thy  hands?  Ah,  may  my  right  hand 
lose  all  its  cunning}  and  there  shall  oe  no  more  night,  and 
thou  shalt  have  no  need  to  light  thy  way  with  a candle;  for 
God,  the  Lord  of  Hosts  eternal,  shall  give  thee  light.  The 
portals  of  Jerusalem  never  shall  be  shut  again  by  day  or 
night.  I will  give  unto  him  that  suffers  a thirst  a draught 
of  the  fountain  that  floweth  freely  from  out  the  well  of  living 
Wccter.  and  I saw  the  stream  of  that  living  water  flowing 
as  a crystal  pure  and  clear  from  beneath  the  throne  of  the 
Lord  and  of  the  La^b. 


COMPOSITION 


81 


Three  faculty  members  — Aaron  Copland,  Roberto  Gerhard,  and  Wolfgang 
Fortner  «-  gave  individual  instruction  to  a small  group  of  selected 
composition  students® 

Mr®  Copland,  chairman  of  the  faculty,  was  joined  by  the  two  European 
composers,  Messrs®  Fortner  and  Gerhard,  through  a grant  from  the  Ford 
Foundation® 

Composers'  Forums  were  held  on  Monday  nights  for  the  first  time  (they 
previously  having  usually  been  on  Sundays),  and  tne  students'  works  were 
performed  by  the  Fromm  Fellowship  Players  with  assistance  from  orchestra 
department  students  when  requested® 

The  Fromm  PlayBrs  also  performed  at  six  of  the  seven  Seminars  in  Contemporary 
Music  which  as  usual  took  place  on  Fridays  at  3sl5°  The  Lenox  Quartet 
(of  the  Fromm  group)  gave  a concert  of  works  by  Schoenberg,  Carter,  and 
Kirchner,  and  the  entire  group  gave  one  extra  concert  in  the  si:±h  week® 

Weekly  Composers'  Reading  Sessions  were  continued*  Several  special  meetings 
were  held  on  such  topics  as  Ilovie  Music,  Percussion  Instruments,  and  the 
Harp®  One  reading  session  of  the  BMC  Orchestra  was  devoted  entirely  to 
student  composers'  works® 
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Class  of  Aaron  Copland 

Diaz,  Rev.  Fr.  Enrique 

Horvit,  Michael 


Class  of  Wolfgang  Fortner 
Borden,  David 
Fuller,  Wesley 
Greenberg,  Lionel 

Lewis,  Peter 


Class  of  Roberto  Gerhard 

Bach,  Jan 
Fink,  Michael 


Orgad,  Ben-Zion 


Lneb,  David 
Wesley,  Mary  Lou 
Wood,  William 


Hall,  Reginald 


Monaco,  Richard 
Reynolds,  Roger 
Silverman,  Stanley 


BERKSHIRE  MUSIC  CENTER 
Composition 

FIRST  MEEK 

■DENOTES  ATTENDANCE  REQUIRED  July  19^. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 

iiiiiiiiiiiiiiniiiiiiiiiiniiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiniiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiwiniiiiiiiiiiiiiniiiiiiiimiiiiiiii 

COMPOSERS-  FOR™ 

Monday,  July  17,  1961,  at  8:30  p.m.  - Chamber  Music  Hall 
Aaron  Copland  - Moderator 


LIONEL  GREENBERG 
(Don  Mills,  Ontario) 

SONATA  FOR  VIOLIN  AND  PIANO 

I - Allegro  Vivace 

II  “ Andantino 

ROGER  REYNOLDS 
(Detroit,  Michigan) 

EPIGRAM  AND  EVOLUTION 

PETER  LEVIES 

(Bradford,  Rhode  Island) 

STRING  QUARTET 

STANLEY  SILVERMAN 
(New  York,  New  York) 

'•WHO  HURT  YOU  SO1' 
(Edna  St.  Vincent  Millay) 

WILLIAM  WOOD 
(Sacramento,  California) 

"DEATH,  THOU  SHALT  DIE" 
(John  Donne) 

MICHAEL  FINK 

(Long  Beach,  California) 

CAPRICES  FOR  CLARINET  AND  PIANO 

I - Cafe  II  - In  Between  III  - Excursion 


FROMM  PLAYERS 

John  Perras  - flute 

•Peter  Marsh  - violin 

David  Perkett  - oboe 

Theodora  Mantz  - violin 

Arthur  Bloom  - clarinet 

Paul  Hersh  - viola 

Jane  Taylor  - bassoon 

Donald  McCall  - violoncello 

William  Brown  - French  Horn  Paul  Jacobs  - piano 


Marianne  Weltman  *>  soprano 


I 


' 


WHO  HURT  YOU  SO 


Music;  Stanley  Silverman  Text;  Edna  St.  Vincent  Millay 

Who  hurt  you  so, 

My  dear? 

Who,  long  ago 

When  you  were  very  young, 

Did,  said,  became,  was o 0 0 » something  that  you  did  not  know 
Beauty  could  ever  do,  say,  be,  become?  — 

So  that  your  brown  eyes  filled 

With  tears  they  never,  not  to  this  day,  have  shed... 

Not  because  one  more  boy  stood  hurt  by  life. 

No;  because  something  deathless  had  droppecf ’dead  — ~ 

An  ugly,  an  indecent  thing  to  do  =- 

So  that  you  stood  and  stared,  with  open  mouth  in  which 
the  tongue 

Froze  slowly  backward  toward  its  root 
As  if  it  would  not  speak  again,  Too  badly  stung 
By  memories  thick  as  wasps  about  a nest  invaded 
To  know  if  or  if  not  you  suffered  paino 


I 
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COMPOSERS ' FORUM 


Monday,  July  24,  1961,  at  3; 30  p0mo  - Chamber  Music  Hall 
Roberto  Gerhard  - Moderator 


MARY  LOU  WESLEY  PIANO  SONATA 

(Plainfield,  New  Jersey) 

I - Moderato  III  - Slow 

II  - Fast  IV  - Fast 

Composer  at  the  piano 


REGINALD  HALL  SONATA  FOR  CLARINET  AND  PIANO 

(Laurel,  Maryland) 


(First  and  second  movements) 

I - Allegro  con  spirito  II  “ Largo 


DAVID  BORDEN 


THREE  PIECES  FOR  WOODWIND  QUINTET 


(Brookline,  Massachusetts) 

I « Joy  Dance  II  - Dirge 

RICHARD  MONACO 
(Oxford,  Ohio) 

I - Allegro  II  - Adagio 


III  - Closing  Waltz 

PIANO  QUARTET 
III  “ Allegro  molto 


FROMM  FELLOWSHIP  PLAYERS 


John  Per r as  - flute 
David  Perkett  - oboe 
Arthur  Bloom  - clarinet 
Jane  Taylor  - bassoon 
William  Brown  ~ French  Horn 


Peter  Marsh  - violin 
Theodora  Mantz  - violin 
Paul  Hersh  - viola 
Donald  McCall  ~ violoncello 
Paul  Jacobs  - piano 


Marianne  Weltman  - soprano 


BALDWIN  PIANO 
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CHARLES  MUNCH,  DIRECTOR  . i' 
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COMPOSERS'  FORUM 

Monday,  July  31?  1961,  at  oi30  p<>me  - Chamber  Music  Hall 
Aaron  Copland  ~ Moderator 


WESLEY  FULLER  PIANO  VARIATIONS 

(Norton,  Massachusetts) 

I  Adagio  III  Adagio 

II  Presto  IV  Allegro 

V Moderato 

Composer  at  the  piano 


DAVID  LOEB  QUINTET 

(Woodmere,  New  York) 

I  Pastorale  II  Intermezzo  III  Finale 

William  Wrzesien  - clarinet  Srenton  Crane  - viola 
Lee  Robert  - viola  Ronald  Saunders  - violoncello 

Ann  McMurray  - violoncello 


REGINALD  HaLL 
(Laurel,  Maryland) 

I For  My  Mother 
II  XX  Century 


POEMS  FOR  MUSIC 
(Robert  Hilly er) 

III  The  Spring  of  Bandusia 
IV  Serenade 


PETER  LEWIS  THREE  SONGS  - 1958 

(Bradford,  Rhode  Island) 

I October  Country  (Ray  Bradbury) 

II  The  Chair  Was  Stiff  (Artelia  Bowne  Court) 

III  The  Last  Poem  (Robert  Desnos) 


ROGER  REYNOLDS  STRING  QUARTET  N0o  2 

(Detroit,  iMchigan) 


(In  one  movement) 


FROIM,  FELLOWSHIP,  PLAYERS 


John  Perras  - flute 
David  Perkett  - oboe 
Arthur  Bloom  - clarinet 
Jane  Taylor  - bassoon 
William  Brown  - French  Horn 

Marianne  Weltman  - 


Peter  Marsh  - violin 
Theodora  Mantz  - violin 
Paul  Hersh  ~ viola 
Donald  McCall  ~ violoncello 
Paul  Jacobs  - piano 
soprano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental,  choral  and  operatic  performances  by  Tanglewood 
students o We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  members  <. 


BALDWIN  PIANO 
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October  Country 


THREE  SONGS  - 1953 

by  Peter  Lewis 


c o o that  country  where  it  is  always  turning  late  in  the  year.  That 
country  where  the  hills  are  fog  and  the  rivers  are  mist,  where  noons 
go  quickly,  dusks  and  twilights  linger,  and  midnights  stay*  That 
country  composed  in  the  main  of  cellars,  sub-cellars,  coal-bins, 
closets,  attics,  and  pantries  faced  away  from  the  sun.  That  country 
whose  people  are  autumn  people,  thinking  only  autumn  thoughts.  Whose 
people  passing  at  night  on  the  empty  walks  sound  like  rain..t.. 

by  Ray  Bradbury 


Th e_  Chair  Was_  Stiff 


The  chair  was  stiff 
tired  of  sitting 
in  the  thick  dust 

under  a pepper  tree. 

tired  of  holding 
a sweating  violinist 
in  a linen  suit 

under  a pepper  tree0 

by  Artelia  Bowne  Court 


Last  Poem 

Terezina  Concentration  Camp,  Hay  19L5 

I have  dreamed  so  much  of  you, 

Walked  so  often,  talked  so  often  with  you, 

Loved  your  shadow  so  much. 

Nothing  is  left  me  of  you. 

Nothing  is  left  of  me  but  a shadow  among  shadows, 

A being  a hundred  times  more  shadowy  than  a shadow, 

A shadowy  being  who  comes,  and  comes  again,  in  your  sunlit  life. 

by  Robert  Desnos 

(Translated  by  Kenneth  Rexroth) 


BERKSHIRE 
MUSIC  CENTER 

CHARLES  MUNCH,  Director 
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Contemporary  Music 

PRESENTED  UNDER  THE  AUSPICES  OF  THE 

Fromm  Music  Foundation 


at 

TANGLEWOOD 


LENOX,  MASSACHUSETTS 

1961 


WOLFGANG  FORTNER,  born  in  Leipzig, 
Germany,  has  made  valuable  contributions  to 
the  music  and  musical  life  of  our  time  as  com- 
poser, conductor  and  teacher.  Among  his 
compositions,  which  are  frequently  performed 
in  Europe,  are  five  operas  and  numerous  sym- 
phonic and  chamber  music  works. 

ROBERTO  GERHARD,  who  has  made  his 
home  in  England  since  1936,  was  born  in  Spain 
of  Swiss  parentage.  His  Catalonian  education 
and  musical  studies  under  Felipe  Pedrell,  and 
his  work  in  Vienna  with  Arnold  Schoenberg, 
have  influenced  Gerhard’s  music.  His  works 
include  two  symphonies,  concertos  for  violin 
and  piano,  a string  quartet,  an  opera,  ballets 
and  other  theater  and  film  music. 

*i* 

THE  FROMM 
FELLOWSHIP  PLAYERS 

are  a group  of  young  musicians  whose  special 
interest  and  skills  have  earned  them  the  Fromm 
Music  Foundation  Fellowships  for  the  study, 
teaching  and  performance  of  contemporary 
music  at  the  Berkshire  Music  Center.  The 
Fromm  Fellows,  and  students  from  other  Berk- 
shire Music  Center  divisions,  are  heard  in  the 
Seminar  in  Contemporary  Music,  the  Aspects  oj 
New  Music  series,  and  the  Composers’  Forums 
(Chamber  Music  Hall,  Mondays  at  8:30, 
July  17,  24,  31,  and  August  14). 

Peter  Marsh,  Violin 
Theodora  Mantz,  Violin 
Paul  Hersh,  Viola 
Donald  McCall,  Violoncello 
John  Perras,  Flute 
David  Perkett,  Oboe 
Arthur  Bloom,  Clarinet 
Jane  Taylor,  Bassoon 
William  Brown,  French  Horn 
Paul  Jacobs,  Piano 
Marianne  Weltman,  Soprano 


The  Fromm  Music  Foundation  . . . 

is  dedicated  to  the  furtherance  of  contemporary 
music.  Wishing  to  bring  the  living  flow  of 
musical  creation  closer  to  the  public,  the 
Foundation  aims  to  return  the  initiative  to  the 
composer  and  to  strengthen  the  most  vital 
source  of  a healthy  musical  culture:  composi- 
tion. To  foster  the  realization  of  this  aim,  the 
Foundation  commissions  new  works,  awards 
prizes  for  existing  works,  and  sponsors  the  study, 
performance,  publication,  and  recording  of  con- 
temporary music.  The  Foundation  is  headed 
by  Paul  Fromm  of  Chicago,  its  founder  and 
President,  and  Alexander  Schneider,  its  Asso- 
ciate Director.  The  Fromm  Music  Foundation 
program  at  Tanglewood  was  begun  in  1956. 

The  Berkshire  Music  Center  . . . 

was  established  by  the  Boston  Symphony 
Orchestra  in  1940,  the  realization  of  a long  held 
aim  of  Serge  Koussevitzky,  then  the  Orchestra’s 
Music  Director.  It  is  devoted  principally  to  the 
study  of  ensemble  performance  under  a faculty 
whose  nucleus  is  a group  of  twenty-two  mem- 
bers of  the  Orchestra.  The  Composition  De- 
partment faculty,  headed  by  Aaron  Copland, 
has  included  Milton  Babbitt,  Samuel  Barber, 
Luciano  Berio,  Boris  Blacher,  Carlos  Chavez, 
Luigi  Dallapiccola,  Irving  Fine,  Lukas  Foss, 
Wolfgang  Fortner,  Roberto  Gerhard,  Paul 
Hindemith,  Arthur  Honegger,  Jacques  Ibert, 
Leon  Kirchner,  Nicolai  Lopatnikoff,  Bohuslav 
Martinu,  Olivier  Messiaen,  Darius  Milhaud, 
Goffredo  Petrassi,  Roger  Sessions,  and  Ernst 
Toch  on  its  roster. 

The  Boston  Symphony  Orchestra  . . . 

since  its  establishment  in  1881  has  figured 
prominently  in  the  introduction  of  new  music. 
Its  early  conductors,  Gericke,  Muck,  Monteux, 
helped  establish  the  music  of  Brahms,  Strauss, 
Debussy,  and  Stravinsky  in  the  orchestral  reper- 
toire. More  recently,  under  the  direction  of 
Serge  Koussevitzky  (1924—1949)  and  Charles 
Munch  (since  1949),  the  Orchestra  has  main- 
tained and  strengthened  its  historic  position 
through  its  commissions,  awards,  and  per- 
formances and  in  the  operation  of  the  Berkshire 
Music  Center  Composition  Department. 
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Seminar  in  Contemporary  Music 

Aspects  of  New  Music , Lecture-Concerts 
The  Composers  Participating  As  Lecturers 

Fridays  at  3: 15 
CHAMBER  MUSIC  HALL 

July  7 - — Roberto  Gerhard 

Woodwind  Quintet  (1928) 

Nonet  (1957) 

July  14  — Billy  Jim  Layton 

Three  Studies  for  Piano  (1957) 

String  Quartet  (1956) 

Septet  (1958-60) 

July  21  — William  Schuman 

String  Quartet  No.  4 (1950) 

Te  Deum  (1944) 

Four  Rounds  on  Famous  Words  (1957) 

Carols  of  Death  (1958) 

July  28  — Yehudi  Wyner 

Passover  Offering,  for  Four  Instruments  (1959) 
Concert  Duo,  for  Violin  and  Piano  (1955-57) 
Serenade,  for  Seven  Instruments  (1958) 

August  4 — Seymour  Shifrin 

Serenade,  for  Five  Instruments  (1956) 

Lament  for  Oedipus,  Cantata  (1955) 

August  11  — Wolfgang  Fortner 

String  Trio  (1954) 

Cantata  after  Holderlein  (1949) 

Woodwind  Quintet  (1960) 

August  18  — Salvatore  Martirano 

0,  0,  0,  0,  That  Shakespeherian  Rag  (1958-59) 
Chansons  Innocentes  (1957) 


A Concert  of  Contemporary  Chamber  Music 

PERFORMED  BY  MEMBERS  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA  and  GUEST  ARTISTS 
Monday,  July  10  at  8:30  . . . Theatre  Concert  Hall 

Program 

String  Quartet  No.  3 (1948) Wolfgang  Fortner  (b.  1907) 

I  Allegro  moderato 
II  Allegro  poco  scherzando;  Trio 

III  Largo 

IV  Presto 

(First  Performance  in  the  United  States) 

Time  Cycle  (1959-60),  for  Soprano  and  Four  Instruments  Lukas  Foss  (b.  1922) 

I We’re  Late  (W.  H.  Auden) 

II  When  the  Bells  Justle  (A.  E.  Housman) 

III  Sechzehnter  Januar  (Franz  Kafka) 

IV  O Mensch,  gib  Acht  (Friedrich  Nietzsche) 

(Chamber  Music  Version  Prepared  for  1961  Aspen  Music  Festival) 

First  Performance 

INTERMISSION 

Nonet  for  Solo  Strings  (1960) Aaron  Copland  (b.  1900) 

(Conducted  by  the  Composer) 

Concerto  for  Harpsichord,  Strings,  and  Percussion  (1956) 

Roberto  Gerhard  (b.  1896) 


I Allegro  maestoso 
II  Largo 

III  Vivace  spiritoso 

(First  Public  Concert  Performance  in  the  United  States) 

Soprano:  Adele  Addison  Harpsichord:  Frank  Pelleg 

Members  of  the  Boston  Symphony  Orchestra 
Richard  Burgin,  Concertmaster  and  Associate  Conductor 


LAMENT  FOR  OEDIPUS 


Seymour  Shifrin 

What  can  the  shadow-like  generations  of  man  attain 
But  build  up  a dazzling  mockery  of  delight, 

That  under  their  touch  dissolves  again. 

Oedipus  seemed  blessed,  but  there  is  no  man  blessed  amongst  men. 

Oedipus  overcame  the  woman-breasted  Fate, 

He  seemed  like  a strong  tower  against  Death, 

And  first  among  the  fortunate. 

He  sat  upon  the  ancient  throne  of  Thebes 
And  all  men  called  him  great. 

But,  looking  for  a marriage  bed, 

He  found  the  bed  of  his  birth, 

Tilled  the  field  his  father  had  tilled, 

Cast  seed  into  the  same  abounding  earth, 

Entered  through  the  door  that  sent  him  Trailing  forth. 

Begetter  and  begot  as  one. 

How  could  that  be  hid. 

What  darkness  cover  up  that  marriage  bed. 

Time  watches,  he  is  eagle-eyed. 

And  all  the  works  of  man  are  known  and  every  soul  is  tried. 

Would  you  had  never  come  to  Thebes,  nor  to  this  house, 

Nor  riddled  with  the  woman-breasted  Fate. 

Beaten  off  Death  and  succored  us. 

That  I had  never  raised  this  song,  heartbroken  Oedipus. 
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CHARLES  MUNCH,  DIRECTOR 
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SEMINAR  IN  CONTEMPORARY  MUSIC 
July  21,  1961 

William  Schuman  - Carols  of  Death 
Texts  from  Leaves  of  Grass  by  Walt  Whitman 


I.  THE  LAST  INVOCATION 
At  the  last,  tenderly. 

From  the  walls  of  the  powerful  fortress fd  house, 

From  the  clasp  of  the  knitted  locks,  from  the  keep  of  the 
well-closed  doors, 

Let  me  be  waftedo 

Let  me  glide  noiselessly  forth. 

With  the  key  of  softness  unlock  the  locks  - with  a whisper, 
Set  ope  the  doors  0 soulc 

Tenderly  - be  not  impatient! 

(Strong  is  your  hold  0 mortal  flesh. 

Strong  is  your  hold  0 lovec ) 


II o THE  UNKNOWN  REGION 

(Darest  Thou  Now  0 Soul) 

Barest  thou  now  0 soul, 

Walk  out  with  me  toward  the  unknown  region, 

Where  neither  ground  is  for  the  feet  nor  any  path  to  follow? 

No  map  there,  nor  guide, 

Nor  voice  sounding,  nor  touch  of  human  hand. 

Nor  face  with  blooming  flesh,  nor  lips,  nor  eyes,  are  in  that  land* 
I know  it  not  0 soul, 

Nor  dost  thou,  all  is  a blank  before  us, 

All  waits  undream  ;d  of  in  that  region,  that  inaccessible  lando 


III,  TO  ALL,  TO  EACH 

(When  Lilacs  Last  in  the  Dooryard  Bloom ;d) 

Come  lovely  and  soothing  death. 

Undulate  round  the  world,  serenely  arriving,  arriving, 
In  the  day,  in  the  night,  to  all,  to  each. 

Sooner  or  later  delicate  deatho 


• • 
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THE  FROMM  FELLOWSHIP  PLAYERS  - 


1961 


Peter  Marsh 

Violin 

Theodora  Mantz 

Violin 

Paul  Hersh 

Viola 

Donald  McCall 

Violoncello 

John  Perras 

Flute 

David  Perkett 

Oboe 

Arthur  Bloom 

Clarinet 

Jane  Taylor 

Bass  oor- 

William  Brown 

French  Horn 

Paul  Jacobs 

Piano 

Marianne  Weltman 

Soprano 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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THE  LENOX  QUARTET 
(A  Concert  of  Contemporary  Music) 

Saturday,  July  29,  1961,  at  3»45  p»m.  ~ In  the  Theatre 


LEON  KIRCHNER 


STRING  QUARTET  NO.  1 (1949) 


Allegro  ma  non  troppo 
Adagio 

Divertimento 

Adagio 

(First  performance  at  Tangleivood) 

ARNOLD  SCHOENBERG  STRING  TRIO,  OPUS  45  (1946) 

(First  performance  at  Tanglewood) 


ELLIOT  CARTER  STRING  QUaRTET  NO.  2 (1959) 

Introduction 
Allegro  Fantastico 
Cadenza  for  Viola 
Presto  Scherzando 
Cadenza  for  Cello 
Andante  Espressivo 

Cadenza  for  Violin  I 
Allegro 
Conclusion 


Peter  Marsh  - violin  Paul  Hersh  - viola 

Theodora  Mantz  - violin  Donald  McCall  - violoncello 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental,  choral  and  operatic  performances  by  Tanglewood 
students.  We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  members. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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FROM  FELLOWSHIP  CONCERT 

Saturday,  August  12,  1961,  at  3»00  p0nio  - Chamber  Music  Hall 

BEN-ZION  ORGAD  TRIO  FOR  STRINGS 

(Tel“Aviv,  Israel) 

I - Allegro  moderato 
II  - Vivace 
III  - Allegro 

First  Performance 


ROGER  REYNOLDS 
(Ann  Arbor,  Michigan) 

EPIGRAM  AND  EVOLUTION 

BILLY  JIM  LAYTON 
(Cambridge,  Massachusetts) 

THREE  STUDIES  FOR  PIANO 

Jo  BRODBIN  KENNEDY 

TWO  SONNETS  (SHAKESPEARE) 

(New  York  City)  For  Voice  and  Chamber  Ensemble 

Wechsler  Commission  1961  - First  Performance 
Allan  Miller  (New  York  City)  - Conductor 

CELSO  GaRRIDO-LECCA  DIVERTIMENTO 

(Santiago,  Chile) 


I - Introduccion 
II  - Variaciones 

III  - Nocturno 
IV  - Final  - Jazz 

FROMM  FELLOWSHIP  PLAYERS 


Peter  Marsh  - violin 

David  Perkett  - oboe 

Theodora  Mantz  - violin 

Arthur  Bloom  - clarinet 

Paul  Hersh  - viola 

Jane  Taylor  - bassoon 

Donald  McCall  - violoncello 

William  Brown  - French  Horn 

John  Perras  - flute 

Paul  Jacobs  - piano 

Marianne  Weltman 

~ soprano 

BALDWIN  PIANO 


TWO  SHAKESPEARE  SONNETS 


Sonnet  I (CXXVI) 

0 Thou,  my  lovely  boy  who  in  thy  power, 

Dost  hold  Time’s  fickle  glass,  bis  sickle,  hour: 
Who  hast  by  waning  grown  and  therein  show’st 
Thy  lovers  withering  as  thy  sweet  self  grow’st ! 
If  Nature,  sovereign  mistress  over  wrack 
As  Thou  goest  onwards  still  will  pluck  thee  back 
She  keeps  thee  to  this  purpose  that  her  skill 
May  time  disgrace  and  wretched  minutes  killo 
Yet  fear  her  0 Thou  minion  of  her  pleasure. 

She  may  detain,  but  not  still  keep  her  Treasure 
Her  audit,  though  delay’d,  answered  must  be, 

And  her  quietus  is  to  render  theec 


Sonnet  II  (LXV) 

Since  brass,  nor  stone,  nor  earth,  nor  boundless  sea 
But  sad  mortality  o’ersways  their  power 
How  with  this  rage  shall  beauty  hold  a plea, 

Whose  action  is  no  stronger  than  a flower,, 

0,  how  shall  summer’s  honey  breath  hold  out 
Against  the  wreckful  seige  of  battering  days 
When  rocks  impregnable  are  not  so  stout 
Nor  gates  of  steel  so  strong,  but  Time  decays? 

0 fearful  meditation!  Where,  alack! 

Shall  Time’s  best  jewel  from  Time’s  chest  lie  hid? 

Or  what  strong  hand  can  hold  his  swift  foot  back? 

Or  who  his  spoil  of  beauty  can  forbid „ 

0 none,  unless  this  miracle  have  might. 

That  in  black  ink  my  love  may  still  shine  bright „ 
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OPERA--  1961 


Again  under  the  general  direction  of  Boris  Goldovsky,  the 
Opera  Department  followed  a rigorous  schedule  which  produced 
a number  of  Opera  Recitals  as  well  as  thb  session' s major 
production,  "King  Theodore  in  Venice"  by  the  eighteenth 
century  composer  Giovanni  Paisiello. 

Two  seldom  heard  one-act  operas  ware  produced  for  the  Center's 
Gala  Evening,  "Arlec chino**  by  Busoi-i  and  Donizetti's 
"II  Campanello"  . 

The  department  contained  only  Active  singers,  and  a group 
of  stage  directors  who  worked  under  faculty  supervision. 

The  major  production  "King  Theodore  in  Venice"  although 
rehearsed  with  an  orchestra  selected  from  the  Berkshire 
Music  Center  Orchestra,  was  performed  with  piano  due  to 
the  illegibility  of  the  orchestral  parts. 


.1 


1 ’ ’ 
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OPERA- 


1961 


DRAMATICS 

SOPRANO 


Allentuch,  Barbara  Lynn 

Beniades,  Gloria  Carol 

Bischoff,  Cohleen  Jensen 

Jones,  Junetta 

Pracht,  Mary  Ellen 

Saxon,  Jan 

Skarry,  Peggy 

Sullivan,  Janice 

Turano,  Judith  Anne 

MEZZO 


Brown,  Debria  M. 

Caplan,  Joan 

McIntyre,  Joy  Lynn 

Simon,  Joanna 

Tyner,  Estelle 

TENOR 


Chalat,  Mark  Be 1 If or t 

Davis,  Eric  Newton 

*■ "Flannery,  James  William 

Mclver,  Emary  R. 

BARITONE,  BASS 

Cathcart,  V.  Allen 

Clatworthy,  David 

Diaz,  Justino 

Giosso,  David  = 1 week 

Golden,  Richard  Francis 

Green,  Eugene  = 2 weeks 

Milnes,  Sherrill 

Sien,  Jerold 

Paul,  Thomas  W = 2 weeks 

Skarry,  Hugh  MICHAEL 

STAGE  DIRECTING  - - COACHING  - 

- SCENERY  TECHNICIANS  - - 1961 

* — Womack,  Norman  Eugene 
* — Larsen,  Robert  LeRoy 
* & ***--Schoenbohm,  Wm.  Wiegfried 
*- -Alley,  Edward  L. 
***--Marantz,  Paul 

Donovan,  Peggy  - Opera  Fellow 
* & ** 

* = Stage  Directing 

**  = Coaching 

***  = Scenery  Technician 

BERKSHIRE  MUSIC  CENTER  L 1 

CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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OPERA  DEPARTMENT 
Boris  Goldovsky 

Robert  K.  Evans  Thomas  Philips  Frederic  Popper 
Arthur  Schoep  Felix  Wolfes 

presents 

A RECITAL  OF  OPERA  SCENES 

Tuesday,  July  25,  1961,  at  8s30  p.m.  - In  the  Theatre 


PROGRAM 


THE  MAGIC  FLUTE 

Quartet 

Pamina 

First  Spirit 
Second  Spirit 
Third  Spirit 


MOZART 

From  Act  II 

Junetta  Jones 
Mary  Ellen  Pracht 
Joanna  Simon 
Joy  McIntyre 


LA  TR AVI AT A 


Duet  From  Act  II 


Violetta 
Father  Germont 


VERDI 


Jan  Saxon 
David  Clatworthy 


HANSEL  AND  GRETEL 


HUMPERDINCK 


Forest  Scene  From  Act  II 

Hansel 
Gretel 


Debria  Brown 
Peggy  Skarry 


I PAGLIACCI 


Duet 


Nedda 

Silvio 


LEONCAVALLO 


Judi  Turano 
Jerold  Sien 


THE  MARRIAGE  OF  FIGARO 


MOZART 


Sextet  From  Act  III 


Susanna 
Marcellina 
Dr.  Bartolo 
Don  Curzio 
Count 
Figaro 


Junetta  Jones 
Joy  McIntyre 
Allen  Cathcart 
James  Wainner 
Richard  Golden 
Jerold  Sien 


INTERMISSION 


IL  TAB AERO 


Opera  in  One  Act  by  Giacomo  Puccini 
Libretto  by  Giuseppe  Adami 
Staged  and  Translated  by  Thomas  Philips 
Musical  Preparation  and  Accompaniment  by  Ross  Reimueller 
Setting  and  Lighting  by  Paul  Marantz 


CAST 


Michele,  a barge  owner 
Georgetta,  his  wife 
Luigi,  her  lover 
Talpa,  a stevedore 
Frigola,  his  wife 
Tinea,  a stevedore 
Song  Vendor 
Tito  Lovers 

Two  Stevedores 

Truckdriver 

Midinettes 


Sherrill  Milne s 
Gloria  Beniades 
Eric  Davis 
Michael  Skarry 
Joan  Caplan 
Mark  Chalat 
James  Flannery 
Junetta  Jones 
Emary  Mclver 
Norman  Womack 
Robert  Larsen 
Siegfried  Schoenbohm 
Cohleen  Bischoff 
Mary  Ellen  Pracht 
Jan  Saxon 
Peggy  Skarry 
Janice  Sullivan 
Estelle  Tyner 


Accordion  - Joseph  Charron 
Trumpet  - John  DiPetrillo 

Stage  Manager  and  Properties s Siegfried  Schoenbohm 
Stage  Crews  Michael  Rodgers,  Nick  Bellini 
Electricians  Kim  Brandt 
Musical  Assistants  Peggy  Donovan 

Acknowledgments:  Tanglewood  Greenhouse 

Berkshire  Riding  Stables,  Lenox 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental,  choral  and  operatic  performances  by  Tanglewood 
students®  We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  members® 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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OPERA  DEPARTMENT 
Boris  Goldovsky 

Robert  Ko  Evans  Thomas  Philips  Frederic  Popper 
Arthur  Schoep  Felix  1/olfes 

presents 

A RECITAL  OF  OPERA  SCENES 

Sunday,  July  30,  1961,  at  Cs30  p<>m0  - In  the  Theatre 


PRO®  AM 


DON  GIOVANNI 

MOZART 

Duet  From  Act  I 

Donna  Anna 

Cohleen  Bischoff 

Don  Ottavio 

nark  Chalat 

COSI  FAN  TUTTE 

f 

MOZART 

Duet  From  Act  II 

Fiordiligi 

Judi  Turano 

Dorabella 

Joan  Caplan 

Finale  of  Act  I 

Fiordiligi 

Judi  Turano 

Dorabella 

Estelle  Tyner 

Ferrando 

James  Wainner 

Guglielmo 

Allen  Cathcart 

Despina 

Barbara  Allentuch 

Don  Alfonso 

Justino  Diaz 

EUGENE  ONEGIIJ 

TCHAIKOVSKY 

Final  Scene 

Tatiana 

Cohleen  Bischoff 

Onegin 

Sherrill  Milnes 

HANSEL  AND  GRETEL 

HUMPERDINCK 

Opening  Scene 

Hansel 

Estelle  Tyner 

Gretel 

Judi  Turano 

INTERMISSION 


WERTHER 


MASSENET 


Act  III 


Charlotte 

Sophie 

Werther 

Albert 


Joanna  Simon 
Peggy  Skarry 
Mark  Chalat 
Richard  Golden 


LA  GIOCONDA 


PONCHISLLI 


Alvise 

Laura 

Gioconda 


Act  III,  Scene  1 


/ 

Justino  Diaz 
Joy  McIntyre 
Gloria  Beni ad es 


RIGOLETTO 


Maddelena 

Duke 

Gilda 

Rigoletto 


FALSTAFF 


VERDI 

Quartet  From  Act  III 

Estelle  Tyner 
Emary  Mclver 
Jan  Saxon 
Richard  Golden 


VERDI 


Act  I,  Scene  2 


Alice 

Nanetta 

Meg 

Dame  Quickly 

Fenton 

Dr0  Caius 

Ford 

Pistol 

Bardolph 


Cohleen  Bischoff 
Mary  Ellen  Pracht 
Joy  McIntyre 
Debria  Brown 
James  Wainner 
Mark  Chalat 
Sherrill  Milne s 
Michael  Skarry 
Emary  Mclver 


Musical  Preparations  Anthony  Addison,  Peggy  Donovan, 

Robert  Larsen,  Ross  Reimueller 

Student  Stage  Directors i Anthony  Addison,  Edward  Alley, 

Peggy  Donovan,  James  Flannery, 

Robert  Larsen,  Siegfried  Schoenbohm, 

Maurits  S'illem,  Michael  Skarry,  Norman  Womacl 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental,  choral  and  operatic  performances  by  Tanglewood 
students o We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  members 0 


BALDWIN  PIANO 
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THEATRE-CONCERT  HALL  — TANGLEWOOD 


Monday  and  Tuesday  Evenings,  August  7 and  8,  1961 


The  Opera  Department 

and  the  Orchestra 
of  the 

BERKSHIRE  MUSIC  CENTER 

PRESENT 

KING  THEODORE  IN  VENICE 

(II  Re  Teodoro  in  Venezia) 

Opera  in  two  acts  and  seven  scenes 


Music  by  Giovanni  Paisiello  Libretto  by  Giambattista  Casti 
English  version  by  Arthur  Schoep  and  Boris  Goldovsky 

Conducted  by Maurits  SlLLEM 

Staged  by  . . . Boris  Goldovsky  and  Arthur  Schoep 

Settings  & Lighting  by  ...  Aristides  Gazetas 

Costumes  by Leo  Van  Witsen 
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NOTE  ON  THE  TANGLEWOOD  PRODUCTION 

In  the  present  production  (which  is  very  likely  the  first  in  the  western 
hemisphere)  all  the  orchestrally  accompanied  numbers  will  be  heard  in  the 
original  form  and  in  the  order  given  in  Paisiello’s  original  manuscript,  a 
microfilm  of  which  could  fortunately  be  obtained  from  the  composer’s 
native  city  of  Naples.  The  only  major  change  is  the  substitution  of  spoken 
dialogue  for  the  secco  recitatives  of  the  original  version.  The  uninspired 
sequence  of  harmonies  in  these  recitatives  creates  a strong  suspicion  that 
these  sections  of  the  score  had  been  entrusted  to  one  of  Paisiello’s  pupils,  a 
common  practice  in  the  eighteenth  century  when  composers  were  expected 
to  fashion  full-length  works  on  extremely  short  notice. 

Paisiello’s  score  has  many  features  of  extraordinary  interest.  Especially 
remarkable  are  the  two  extended  finales,  the  one  to  the  first  act  being  a 
worthy  precursor  of  the  great  second-act  finale  of  Mozart’s  The  Marriage  of 
Figaro.  In  this  connection  it  is  worth  mentioning  that  Mozart  was  present 
at  the  first  performance  of  King  Theodore  in  Venice  in  Vienna  and  was 
obviously  greatly  impressed  by  the  work.  When  listening  to  King  Theodore, 
opera  lovers  will  be  reminded  of  many  a musical  and  dramatic  idea  normally 
associated  with  The  Marriage  of  Figaro  (1786),  Don  Giovanni  (1787),  and 
Cost  fan  tutte  (1790).  Should  they  be  tempeted  to  accuse  Paisiello  of  bor- 
rowing from  Mozart,  they  are  respectfully  reminded  that  the  shoe  is  really 
on  the  other  foot,  since  King  Theodore  was  produced  in  1784. 

Even  more  striking  than  the  finale  of  the  first  act  of  King  Theodore 
is  the  one  which  concludes  the  opera.  This  extended  fugato  describing  the 
rotation  of  the  wheel  of  fortune  is  prophetic  in  feeling  of  the  justly  famous 
final  fugue  of  Verdi’s  Falstaff,  which  was  written  more  than  a century  after 
King  Theodore. 

Thanks  are  due  Arthur  Schoep,  a doctoral  student  at  the  University  of 
Colorado,  whose  scholarship  and  diligence  in  assembling  and  collating  the 
many  conflicting  versions  made  this  production  possible.  The  ornamentation 
of  the  vocal  line,  an  essential  stylistic  feature  in  the  performance  of  Paisiel- 
lo’s music,  was  provided  by  Maurits  Sillem.  The  Berkshire  Music  Center 
wishes  to  express  its  gratitude  to  the  American  Musicological  Society  and 
to  the  University  of  Colorado  Libraries  for  assistance  in  locating  and  micro- 
filming musical  manuscripts  not  available  in  the  United  States.  B.G. 

NOTE  ON  KING  THEODORE 

The  plot  which  the  Abbate  Giambattista  Casti  fashioned  for  Giovanni 
Paisiello  was  based  on  historical  events  which  had  actually  occurred  just 
about  fifty  years  earlier.  The  real-life  Theodore  of  Cash’s  libretto  was  un- 
questionably one  of  the  most  colorful  figures  of  his  time.  In  the  century 
which  produced  such  renowned  charlatans  and  adventurers  as  Cagliostro, 


CAST 

(in  Order  of  Appearance) 

Gafforio — Prime  Minister  of  Corsica,  disguised  as  a 
servant  ...... 

Theodore — King  of  Corsica,  lodging  at  Taddeo’s  inn 
under  the  name  of  Count  Alberto 
Taddeo — Venetian  innkeeper  . 

Lisetta — Taddeo’s  daughter 


Sandrino — Venetian  merchant 

Acmet — deposed  Sultan  of  Turkey,  lodging  at 
deo’s  inn  under  the  name  of  Niceforo 

Belisa — Theodore’s  sister 

A Venetian  court  official  .... 

Servants,  gondoliers,  police  officials,  Venetian  ladies  and  gentlemen  — 

members  of  the  Opera  Department 

(Where  two  singers  are  listed  for  the  same  role,  those  whose  names  appear 
first  sing  on  Monday;  those  listed  second  sing  on  Tuesday.) 


Eric  Davis 


Sherrill  Milnes 
Justino  Diaz 
j Peggy  Skarry 

| Junetta  Jones 

James  Wainner 
Tad  J Allen  Cathcart 
•(David  Clatworthy 

j COHLEEN  BlSCHOFF 

( Janice  Sullivan 
. Richard  Golden 


The  action  takes  place  in  Venice  about  the  year  1740. 
Synopsis  of  Scenes 

ACT  I 

Scene  1 — King  Theodore’s  Apartments  in  Taddeo’s  Inn 
Scene  2 — Garden  of  Taddeo’s  Inn 


ACT  II 

Scene  1 — King  Theodore’s  Apartments 
Scene  2 — Garden  facing  the  Grand  Canal 
Scene  3 — King  Theodore’s  Apartments 
Scene  4 — Garden  facing  the  Grand  Canal 
Scene  5 — A prison 

There  will  be  a twenty-minute  intermission  between  acts  and  short  pauses  between  scenes. 


The  Opera  Department  of  the  Berkshire  Music  Center:  BORIS  GOLDOVSKY,  assist- 
ed by  ROBERT  K.  EVANS,  THOMAS  PHILIPS,  FREDRIC  POPPER,  ARTHUR 
SCHOEP,  FELIX  WOLFES. 


PRODUCTION  STAFF 


Stage  Manager:  Norman  Womack 
Musical  Preparation:  Anthony  Addison, 
Peggy  Donovan,  Robert  Larsen,  Ross 
Reimueller 

Technical  Director:  Aloysius  Petrucelli 
Master  Carpenter:  Nick  Bellini 
Master  Electrician:  Kim  Brandt 


Assistant  to  Mr.  Gazetas:  Paul  Marantz 
Assistant  to  Mr.  Van  Witsen:  Norman 
Womack 

Properties:  Michael  Skarry 
Stage  Crew:  Michael  Rodgers,  Cara 
Shubin 
House  Staff: 


St.  Germain,  and  Casanova,  Baron  Theodore  von  Neuhoff  not  only  man- 
aged to  amass  a record  collection  of  unpaid  debts,  but  succeeded  in  setting 
what  must  surely  be  an  all-time  mark  for  sheer  effrontery  by  getting  himself 
elected  and  crowned  as  a legitimate,  hereditary  king. 

A man  of  imposing  appearance  and  lofty  ambition,  he  had  seemingly  no 
difficulty  in  persuading  others  to  invest  in  his  various  enterprises.  Armed 
with  an  uncanny  knowledge  of  European  politics  and  court  intrigues,  the 
Baron  arrived  on  the  island  of  Corsica  in  March,  1736,  with  substantial 
stores  of  supplies  and  ammunition.  Posing  as  the  providential  protector  of 
the  Corsicans  against  the  hated  Republic  of  Genoa,  Theodore  soon  won  over 
the  hearts  of  the  local  population,  and  in  a matter  of  weeks  had  himself 
elected  King  of  Corsica.  The  following  eight  months  he  spent  passing  out 
titles  of  nobility  and  in  creating  field  marshals,  generals,  and  chancellors, 
thus  assembling  a splendid  court  to  conform  to  his  exotic  ideas  of  royal 
majesty. 

The  glory  was  of  short  duration  and,  faced  with  impending  bankruptcy, 
Theodore  soon  felt  constrained  to  leave  Corsica  in  order  to  form  new  alli- 
ances and  to  replenish  the  royal  treasury.  Astonishingly  enough,  he  again 
managed  to  persuade  a group  of  financiers  (Dutchmen,  this  time)  to  under- 
write his  war  with  Genoa. 

His  star  was  waning,  however,  and  his  subjects  soon  lost  faith  in  their 
glamorous  king.  King  Theodore’s  end  was  sad  and  anti-climactic.  During 
one  of  his  trips  to  England  his  creditors  caught  up  with  him,  and  he  died  in 
a debtors’  prison,  hungry  and  disillusioned,  at  the  age  of  seventy. 

B.G. 


THE  ORCHESTRA 

Violins  I 

Violoncellos 

Clarinets 

Masako  Fujii 

Marianne  Marshall 

Edward  Avedisian 

John  Wehlan 

Ronald  Saunders 

Leonard  Goldberg 

Martha  Strongin 
Carol  Rowles 

Ingrid  Heim 

Bassoons 

Mary  Niemiec 

Contrabass 

Brent  Rickman 

Vera  Newman 

Robert  Stewart 

George  Elvin 

Violins  II 

French  Horns 

Carol  Boyd 
Jennifer  Creel 

Flutes 
Hubert  Laws 

Edward  Birdwell 
Ruth  Lighty 

Priscilla  Brown 
Albert  Greco 

Mary  Bovey 

Trumpets 
John  DiPetrillo 

Violas 

Oboes 

James  H.  Jones 

Lee  Robert 

Marsha  Heller 

Harpsichord 

Brenton  Crane 

Jane  Ehrlich 

Ross  Reimueller 
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Robert  Ko  Evans 

OPERA  DEPARTMENT 
Boris  Goldovsky 

Thomas  Philips  Frederic  Popper 

Arthur  Schoep  Felix  Wolfes 
presents 

A RECITAL  OF  OPERA  SCENES 

Thursday,  August  10,  1961,  at  4s00  p0im  - In  the  Theatre 


PROGRAM 

COSl" FAN  TUTTE 

MOZART 

Scene  From  Act  I 

Despina 

Fiordiligi 

Dorabella 

Juai  Turano 
Jan  Saxon 
Joan  Caplan 

THE  HAGIC  FLUTE 

MOZART 

Scene  From  Act  II 

Papageno 
Papagena 
Three  Spirits 

Jerold  Sien 
Peggy  Skarry 
Mary  Ellen  Pracht 
Joanna  Simon 
Joy  McIntyre 

THE  MARRIAGE  OF  FIGARO 

MOZART 

Scene  From  Act  I 

Susanna 

Cherubino 

Barbara  Allentuch 
Debria  Brown 

CARMEN 

BIZET 

Scene  From  Act  II 

Carmen 
Don  Jose 

Joanna  Simon 
Mark  Bellfort  Chalat 

MANON 

MASSENET 

Act  II 

Manon 
Des  Grieux 
Lescaut 
de  Br^tigny 

Mary  Ellen  Pracht 
Eric  Davis 
Allen  Cat heart 
Richard  Golden 

THE  BARTERED  BRIDE 


SJIETANA 


Scene  From  Act  II 


Vashek 
I lari  e 


Hark  Bellfort  Chalat 
Jan  Saxon 


THOMAS  AND  SALLY 


THOMAS  ARNE 


Thomas 

Sally 

Squire 


Emary  Mclver 
Barbara  Allentuch 
Richard  Golden 
Staged  by  Joseph  Horovitz 


MUSICAL  PREPARATION;  Anthony  Addison,,  Edward  Alley , Peggy  Donovan, 

Joseph  Horovitz,  Robert  Larsen;  Ross  Reimueller 


STUDENT  STAGE  DIRECTORS;  Anthony  Addison,  Edward  Alley,  Peggy  Donovan, 

James  Flannery,  Robert  Larsen,  Siegfried 
Schoenbohm,  Michael  Skarry,  Norman  Womack 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental,  choral  and  operatic  performances  by  Tanglewood 
students o We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  members 0 


B A L D V/  I N 


PIANO 
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OPERA  DEPARTMENT 
Boris  Goldovsky 

Robert  K»  Evans  Thomas  Philips  Frederic  Popper 
Arthur  Schoep  Felix  Wolfes 

presents 

A RECITAL  OF  OPERA  SCENES 

Sunday,  August  13,  1961,  at  3s30  p0m0  - In  the  Theatre 


PROGRAM 


DON  PAS'.  ;UALE 


DONIZETTI 


Scene  From  Act  I 


Norina 

Drc  Malatesta 
Maid 


Jan  Saxon 
Jerold  Sien 
Judi  Turano 


IL  TROVATORE 


VERDI 


Scene  From  Act  IV 


Azucena 

Manrico 


Joy  McIntyre 

Mark  Bell fort  Chalat 


UN  BALLO  IN  MASCHERA 


Amelia 
Rena to 
Samuel 
Tom 


VERDI 


Scene  From  Act  III 


Gloria  Beniades 

Richard  Golden 
/ 

Justino  Diaz 
Mike  Skarry 


BORIS  GODOUNOF 


MUSSORGSKY 


Scene  From  Act  II 


Xenia 

Feodor 

Nurse 


Peggy  Skarry 
Joanna  Simon 
Joan  Caplan 


INTERMISSION 


DER  ROSENKAVALIER 


R0  STRAUSS 


Opening  Scene 


Die  Marschallin 
Octavian 


Joy  McIntyre 
Debria  Brown 


THE  RAKE’S  PROGRESS 

Opening 

Anne 

Truelove 

Tom 

Nick  Shadow 


STRAVINSKY 

Scene 

Barbara  Allentuch 
Justino  Diaz 
Emary  Mclver 
Jerold  Sien 


BEATRICE  ET  BENEDICT 


BERLIOZ 


Scene  From  Act  II 


Beatrice 

Hero 

Ursula 


Cohleen  Bischoff 
Judi  Turano 
Joan  Caplan 


SUSANNAH 


FLOYD 


Scene  From  Act  I 


Susannah  Mary  Ellen  Pracht 

Little  Bat  James  Flannery 

Sam  Mark  Bellfort  Chalat 

MUSICAL  PREPARATION^  Anthony  Addison,  Edward  Alley,  Peggy  Donovan, 

Robert  Larsen,  Ross  Reimueller 

STUDENT  STAGE  DIRECTORS?  Anthony  Addison,  Edward  Alley,  Peggy  Donovan, 

James  Flannery,  Robert  Larsen,  Siegfried 
Schoenbohm,  Michael  Skarry,  Norman  Womack 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental,  choral  and  operatic  performances  by  Tanglewood 
students o We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  members. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLZWOOD-  LENOX,  MASSACHUSETTS 


116 


OPERA  DEPARTMENT 
Boris  Goldovsky 

Robert  Ko  Evans  Thomas  Philips  Frederic  Popper 
Arthur  Schoep  Felix  Wolfes 

presents 

A RECITAL  OF  OPERA  SCENES 

Monday,  August  1U9  1961,  at  IsOO  p.m,  - In  the  Theatre 


RIGOLETTO 


VERDI 


Scene  From  Act  II 


Gilda 

Rigoletto 

Duke 

Giovanna 


Jan  Saxon 
Richard  Golden 
Emary  Mclver 
Joy  McIntyre 


GENTLEMEN ‘ S ISLAND 

An  Opera  Buff a in  One  Act 
Based  on  a Poem  of  Wo  S,  Gilbert 
Music  by  Joseph  Horovitz 
Libretto  by  Gordon  Snell 

Stage  Direction  and  Piano  Accompaniment  by  the  Composer 

CHARACTERS 

i-Ir.  Gray  ;Two  E lish  Gentlemen  AMTark  ®ePfort  Chalat 
Mrc  oommers  > ^.Jerold  Sien 

The  action  takes  place  on  a South  Sea  island  in  the  late  Victorian 
Era, 

One  afternoon,  and  a few  weeks  later. 

From  the  repertoire  of  the  Intimate  Opera  Company  of  Great  Britain, 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental,  choral  and  operatic  performances  by  Tanglewood 
students.  We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  members. 


BALDWIN  PIANO 
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LISTENING  AND  ANALYSIS 


This  division,  inaugurated  in  I960  by  Professor  G*  Wallace  Woodworth, 
continued  a similar  curriculum  under  his  direction*  Four  weekly  classes 
were  devoted  to  analysis  and  listening  to  records  of  major  works  heard 
in  the  Berkshire  Festival  or  at  student  concerts  of  the  Berkshire  Music 
Center* 

Students  enrolled  for  periods  of  one,  bwo,  three,  four,  five,  six,  or 
the  full  seven  week  course*  The  longer-term  students  also  joined  the 
Festival  Chorus* 

A piano  ensemble  class  met  once  each  week  with  Ralph  Berkowitz,  and 
chamber  music  groups  were  formed  under  the  direction  of  Einar  Hansen  and 
Vladimir  Resnikoff* 

Florence  Dunn  was  again  general  coordinator  of  the  department* 


; 


: ' •' ' 
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LISTENING 


AND 


ANALYSIS-  1961 


SEVEN  WEEKS 

SEVEN  WEEKS 

Boden,  Arthur 
Brudnoy,  Rachel  S. 
Burdick,  James 
Capillon,  Yvette 
Dater,  G.  Carroll 
Fowler,  Mary  (Mrs.) 
Gillespie,  Kathleen 
Cilroy,  Patricia 
Gordon,  Stephen 
Creep,  Marjorie 
Handloff,  S.  Hope 
Judd,  Judy 
Lucke,  Helen 
Moore,  Arthur 
Morris,  William 
Muller,  Elizabeth 

SIX  WEEKS  - July  2 

Parker,  Catharine 
Priest,  Lynne 
Rosenblum,  Jane 
Schubert,  Deborah 
Semel,  Rhoda 
Slavin,  Fredda 
Tatsumura,  Kazuko 
Wait,  Lois 
Walker,  Alice 
Zaorski,  Joyce 

FEVE  ’WEEKS  - July  16 

Shafiroff,  Paul 

Kricheis,  Deborah 

FOUR  WEEKS  - July  2 

FOUR  WEEKS  - July  9 

Adams,  Charles 
Blaine,  Laura 
Sandler,  Helena 
Stein,  William 

Penn,  Bennett 

FOUR  WEEKS  - July  23 

THREE  WEEKS  - July  2 

Allen,  Diana 
Earnshaw,  Charles 

Pietersz,  Judith 

Lind,  Abraham 

Kaplan,  Jane  - - - July  30 

Sokler,  Charles 

Unger,  Ella  (Mrs.)  " " 

TWO  WEEKS  - July  2 

TWO  WEEKS  - July  9 

Gidwitz,  John 

Jacobs,  Barbara 

Weber,  Rev.  Jerome 

Lally,  Mary 

Ma the son,  Dorothy  = 

1 we  ek 

Soltz,  Anita 

(special  enrollment 
(Winnipeg) 

from 

Steele,  Lee  ( Mrs.  Herman  : 

Aisup,  Katherine  - - 

July  23 

Fine,  Beatrice  - - July  30 

Lanning,  Charles  - - 

.1  i 1 

Burman,  Dorothy  - " 

(one  week--special) 

Greco,  Albert  - " " 

Johnson,  Joseph  - " 11 

Andrexjs , Susan 

August  6 

Starr,  Eva  - 11  " 

Crowe,  Paul 

11  11 

Durkee,  Charlotte  - 

ii  ;i 

Fuhrman,  William  - 

n n 

Mulligan,  Sharon  - August  i 

Levy,  Emilie 

ii  n 

Sulzby,  Mildred  - " n 

Litt,  David 

•n  n 

Tenor,  Gay  - " " 

Mittelman,  Hermine 

n ti 

'• 


' 


BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  FIRST  WEEK 

'-DENOTES  ATTENDANCE  REQUIRED  July  3,  1961 
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S 0 L F E G E 


The  Solfege  classes,  again  given  by  Mr,  Albert  Bernard 
and  Mr.  Roger  Voisin,  were  more  regularly  attended  than 
in  past  sessions. 

Classes  were  usually  of  an  hour  - and  a half  hour  --  in 
length,  except  for  the  Friday  one-hour  class.  Five  were 
held  weekly.  These  were  designed  as  a regular  course 
for  both  less  advanced  and  for  advanced  students. 


— 
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BERKSHIRE  FESTIVAL 
FROMM  MUSIC  FOUNDATION  CONCERT 
PENSION  FUND  CONCERT  - Danny  Kaye 
BOSTON  POPS  AT  TANGLEFOOT 
A GALA  EVENING 
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The  Boston  Symphony  Orchestra’s  1961 
Berkshire  Festival  at  Tanglewood,  the  210- 
acre  estate  between  Lenox  and  Stockbridge  in 
the  heart  of  the  beautiful  Berkshire  hills  of 
western  Massachusetts,  will  be  held  from 
July  5 through  August  20,  extended  from  six 
to  seven  weeks. 

At  the  1961  Festival  fifteen  concerts  by  the 
full  Orchestra  will  be  given  plus  six  chamber 
orchestra  concerts  of  music  by  Bach  and  Mozart, 
seven  chamber  music  recitals,  and  two  gala 
benefit  evenings. 

Charles  Munch  will  conduct  the  Bach- 
Mozart  concerts  and  a majority  of  the  concerts 
with  the  full  Orchestra.  Among  Doctor  Munch’s 
guests  will  be  Leonard  Bernstein  who  will  con- 
duct one  of  the  three  concerts  to  commemorate 
the  tenth  anniversary  of  the  death  of  Serge 
Koussevitzky,  the  Orchestra’s  former  Music 
Director  and  first  Director  of  the  Berkshire 
Music  Center.  Pierre  Montcux  will  return  to 
Tanglewood  to  conduct  several  concerts, 
Richard  Burgin  will  conduct,  Eugene  Ormandy 
will  make  his  first  Berkshire  Festival  appearance, 
and  many  outstanding  soloists  have  been  invited 
to  participate. 

Arthur  Fiedler  and  the  Boston  Pops  will  be  at 
Tanglewood  on  August  3rd  in  a special  concert  to 
benefit  the  Berkshire  Music  Center.  The  second 
Center  benefit  evening  will  be  on  August  17. 
Programs  and  ticket  information  for  these  benefit 
programs  will  be  available  in  mid-July. 

The  orchestral  programs  will  be  presented  in 
the  6000-scat  Music  Shed.  The  chamber  music 
recitals  will  be  held  in  the  1200-seat  Theatre- 
Concert  Hall.  Those  who  prefer  may  listen  to 
these  concerts  from  the  Great  Lawn  which 
adjoins  the  Shed  and  the  Theatre. 

THOMAS  D.  PERRY, 
Baldwin  Piano 


CHARLES  MUNCH 
Music  Director 


The  Berkshire  Music  Center, 
the  Orchestra’s  summer 
school  of  music  at  Tanglewood, 
will  be  in  session  for  the  seven 
weeks  of  the  Festival.  Charles 
Munch  is  Director  of  the  Center 
and  Aaron  Copland  is  his  Chair- 
man of  Faculty. 

Tanglewood  visitors  may  join 
the  Friends  of  the  Berkshire 
Music  Center  by  a voluntary 
contribution  toward  the  support 
of  the  Center.  Members  of  the 
Friends  are  permitted  to  attend 
more  than  fifty  school  events  — 
concerts  of  orchestral,  choral  and 
chamber  music,  opera  evenings, 
lectures,  forums. 

A calendar  of  events  open  to 
the  Friends  is  shown  on  the 
reverse  side. 

1.,  Manager 
RCA  Vidor  Records 
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TRANSPORTATION 

TO 

TANGLEWOOD: 

By  Automobile: 

from  the  cast:  Mass.  Turnpike 
to  Exit  #2  (Lee)  or  Exit  #1 
(West  Stockbridge). 
from  the  south:  N.  Y.  Thruway 
to  Berkshire  Extension  of  the 
Thruway,  Berkshire  Exten- 
sion to  Exit  B-3  (State  Line). 
Alternate  routing:  Taconic 
Pkwy.  to  Route  #44  then 
to  #7. 

from  the  west:  N.  Y.  Thruway 
to  Berkshire  Extension  of  the 
Thruway,  Berkshire  Exten- 
sion to  Exit  B-3  (State  Line) . 
from  the  north:  Routes  7 or  20. 
Note:  Automobiles  westbound  on 
the  Mass.  Turnpike  may  use 
Exit  # 1 (West  Stockbridge)  but 
there  is  no  exit  here  for  eastbound 
traffic.  Thruway  traffic  eastbound 
to  Tanglewood  should  use  either 
Exit  #15-3  (State  Line)  on  the 
Berkshire  Extension  of  the  N.  Y. 
Thruway  or  Mass.  Turnpike  Exit 
#2  (Lee). 

By  Train: 

from  New  York:  New  Haven 
Railroad  from  Grand  Central 
to  Great  Barrington,  Stock- 
bridge,  Lee,  Pittsfield. 
from  Boston : Boston  and  Albany 
Railroad  to  Pittsfield. 
from  the  west:  New  York  Cen- 
tral Railroad  to  Pittsfield. 
By  Bus: 

Regular  service  from  New  York, 
Albany  and  Boston  to  Pittsfield 
and  Lenox. 

Auto  Rentals: 

The  Avis  and  Hertz  automobile 
rental  companies,  and  others, 
have  facilities  in  Pittsfield. 
Tours: 

Several  New  York  tour  com- 
panies include  Tanglewood  in 
their  weekly  bus  excursions  to 
the  Berkshires.  These  companies 
advertise  in  the  New  York  press, 


HIGHWAY  MILEAGES 
TO  TANGLEWOOD 


Albany,  N.  Y 45 

Boston,  Mass 130 

Buffalo,  N.  Y 330 

Chicago,  111 861 

Cincinnati,  Ohio  ....  763 
Cleveland,  Ohio  . . 518 

Hartford,  Conn 61 

Montreal,  P.  Q 264 

New  York,  N.  Y 148 

Philadelphia,  Pa 225 

Portland,  Me 236 

Washington,  D.  C.  . . . 365 


FURTHER  BERKSHIRE 
FESTIVAL  INFORMATION: 

Until  Festival  Ticket  Office 

June  Symphony  Hall 

20  Boston  15,  Mass. 

CO  6-1492 

After  Festival  Ticket  Office 

June  Tanglewood 

20  Lenox,  Mass. 

Lenox  600 


FURTHER  INFORMATION 
ON  ACCOMMODATIONS 
AND  RECREATION: 

Berkshire  Hills  Conference 
100  North  Street 
Pittsfield,  Mass. 

HIllcrest  3-9186 

the  local  information  bureaus  of  Pittsfield, 
Lenox,  Lee,  Stockbridge,  Great  Barrington, 
North  Adams  and  Williamstown. 


ACCOMMODATIONS  AND  RECREATION 
IN  THE  BERKSHIRES 

poR  many  generations  the  Berkshires  have  been  famed  for  physical 
J-  beauty  and  recreation.  The  vacationer  is  offered  swimming  and 
boating,  golf,  tennis  and  riding.  Accommodations  range  from  the  hotel 
deluxe  to  the  modern  motel. 

In  addition  to  the  Boston  Symphony  Orchestra’s  Festival  at 
Tanglewood,  the  vacationer  may  wish  to  visit  the  several  museums, 
the  art  galleries,  and  the  four  summer  theatres  which  are  within  an 
easy  drive  from  Tanglewood.  A dance  festival  and  jazz  concerts  are 
also  nearby. 

Visitors  who  wish  information  on  accommodations  or  schedules 
of  other  activities  in  the  Berkshires  should  address  the  Berkshire  Hills 
Conference,  Pittsfield,  Mass,  or  the  local  information  bureaus  of 
Pittsfield,  Lenox,  Lee,  Stockbridge,  Great  Barrington,  North  Adams 
and  Williamstown. 


PLEASE  USE  THIS  FORM  TO  ORDER  SERIES  TICKETS 

Scries  tickets  will  be  available  - 
tickets  is  due  by  June  1st.  The  tickets  s 
and  shortly  after  May  1st. 

I did/did  not  (please  cross  out  one)  have  series!  tickets  for  the  1960 


mil  June  1st.  Full  payment  on  : 
5 will  be  mailed  to  you  upon  pay 


Series  #1 
Series  #2 
Series  Tickets  at  $ 
Scries  #3 
Scries  #4 


Total  $ 

■H 


r Music  Concerts  Total  $ 


(please  enclose  clink  and  return  envelope) 
I prefer  to  sit  in  Section  No. 


Total  $ 
Total  $ 
Total  $ 
Total  $ 
Total  $ 
5 


1 preler  to  sit  in  Section  No. 

f/W  Lis,  Section s by  Pre/erenh) 
to  June  20  your  order  should  be  mailed  {to 
Hall,  Boston  15,  Mass.  (CO  6-1492).  After 


be  sent  to  Festival  Ticket  Office,  Tar 


Ticket  Office, 
orders  should 
Mass.  (Lenox  600.) 


's,zrs,  lir;,;1"1""1 


if' ' • ■ v> 


ase  do  not  write  In  Ihis  space 


SIX  BACH-MOZART  CONCERTS 
IN  THE  MUSIC  SHED  PERFORMED 
BY  A CHAMBER  ORCHESTRA  OF 
BOSTON  SYMPHONY  ORCHESTRA 
MUSICIANS 

Series  1 : July  7.  8,  9 Scries  2:  July  14,  15,  16 

Fridays  and  Saturdays  at  8:30  p.m. 

Sundays  at  2:30  p.m. 

Three  concerts  Single  ticker, 


Box  Seat  $12.00 

Front:  1, 2,  7 to  10  12.00 

Front:  3 to  6.  11  to  16  10.00 


$5.00 

5.00 

4.00 


BONY  OB 
IN  THE  MUSIC 

Series  3:  July  21,  22,  23  Series  5:  Aug.  4,  5,  6 

Series  4:  July  28,  29,  30  Scries  6:  Aug.  11,  12,  13 

Series  7:  Aug.  18,  19,  20 


Box  (seats  6)  $110.00  $6.50 

Front:  1,2, 7 to  10  16.00  6.00 

Front:  3,4,  11,  12  15.00  5.50 

Front:  5,6,  13  to  16  12.00  4.50 

Rear,  1 to  8 : rows  A thru  M 1 1 .00  4.00 

Rear,  1 to  8:  rows  N thru  V 10.00  3.50 

Rear:  9 to  12  7.50  3.00 

SEVEN  CHAMBER  MUSIC  CONCERTS 
IN  THE  THEATRE  CONCERT  HALL 

July  5,  12,  19,  26,  August  2,  9,  16 

Wednesdays  at  8:30  p.m. 


$16.00 

12.00 


$3.50 

3.00 


SERIES 


MONDAY 


of  the  Berkshire  Music  Cci 
on  Sunday.  July  2,  at  3:30  p 
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(1874-1951) 
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The  Boston  Symphony  Orchestra’s  1961 
Berkshire  Festival  at  Tanglcwood,  the  210- 
acre  estate  between  Lenox  and  Stockbridge  in 
the  heart  of  the  beautiful  Berkshire  hills  of 
western  Massachusetts,  will  be  held  from 
July  5 through  August  20,  extended  from  six 
to  seven  weeks. 

At  the  1961  Festival  fifteen  concerts  by  the 
full  Orchestra  will  be  given  plus  six  chamber 
orchestra  concerts  of  music  by  Bach  and  Mozart, 
seven  chamber  music  recitals,  and  two  gala 
benefit  evenings. 

Charles  Munch  will  conduct  the  Bach- 
Mozart  concerts  and  a majority  of  the  concerts 
with  the  full  Orchestra.  Among  Doctor  Munch’s 
guests  will  be  Leonard  Bernstein  who  will  con- 
duct one  of  the  three  concerts  to  commemorate 
the  tenth  anniversary  of  the  death  . of  Serge 
Kousscvitzky,  the  Orchestra’s  former  Music 
Director  and  first  Director  of  the  Berkshire 
Music  Center.  Pierre  Montcux  will  return  to 
Tanglewood  to  conduct  several  concerts, 
Richard  Burgin  will  conduct,  Eugene  Ormandy 
will  make  his  first  Berkshire  Festival  appearance, 
and  many  outstanding  soloists  have  been  invited 
to  participate. 

Arthur  Fiedler  and  the  Boston  Pops  will  be  at 
Tanglcwood  on  August  3rd  in  a special  concert  to 
benefit  the  Berkshire  Music  Center.  The  second 
Center  benefit  evening  will  be  on  August  17. 
Programs  and  ticket  information  for  these  benefit 
programs  will  be  available  in  mid- July. 

The  orchestral  programs  will  be  presented  in 
the  6000-seat  Music  Shed.  The  chamber  music 
recitals  will  be  held  in  the  1200-seat  Theatre- 
Concert  Hall.  Those  who  prefer  may  listen  to 
these  concerts  from  the  Great  Lawn  which 
adjoins  the  Shed  and  the  Theatre. 


CHARLES  MUNCH 
Music  Director 


The  Berkshire  Music  Center, 
the  Orchestra's  summer 
school  of  music  at  Tanglewood, 
will  be  in  session  for  the  seven 
weeks  of  the  Festival.  Charles 
Munch  is  Director  of  the  Center 
and  Aaron  Copland  is  his  Chair- 
man of  Faculty. 

Tanglcwood  visitors  may  join 
the  Friends  of  the  Berkshire 
Music  Center  by  a voluntary 
contribution  toward  the  support 
of  the  Center.  Members  of  the 
Friends  arc  permitted  to  attend 
more  than  fifty  school  events  — 
concerts  of  orchestral,  choral  and 
chamber  music,  opera  evenings, 
lectures,  forums. 

A calendar  of  events  open  to 
the  Friends  is  shown  on  the 
reverse  side. 


THOMAS  D.  PERRY,  JR.,  Manager 


Baldwin  Piano  RCA  Victor  Records 

COMPLETE  BERKSHIRE  FESTIVAL  PROGRAMS,  TICKET  PRICES  AND 
TICKET  ORDER  FORM  ON  REVERSE  SIDE 


TRANSPORTATION 

TO 

TANGLEWOOD : 

By  Automobile: 

from  the  east:  Mass.  Turnpike 
to  Exit  #2  (Lee)  or  Exit  #! 
(West  Stockbridge). 
from  the  south:  N.  Y.  Thruway 
to  Berkshire  Extension  of  the 
Thruway,  Berkshire  Exten- 
sion to  Exit  B-3  (State  Line). 
Alternate  routing:  Taconic 
Pkwy.  to  Route  #44  then 
to  #7. 

from  the  west:  N.  Y.  Thruway 
to  Berkshire  Extension  of  the 
Thruway,  Berkshire  Exten- 
sion to  Exit  B-3  (State  Line). 
from  the  north:  Routes  7 or  20. 
Note:  Automobiles  westbound  on 
the  Mass.  Turnpike  may  use 
Exit  #1  (West  Stockbridge)  but 
there  is  no  exit  here  for  eastbound 
traffic.  Thruway  traffic  eastbound 
to  Tanglewood  should  use  either 
Exit  #B-3  (State  Line)  on  the 
Berkshire  Extension  of  the  N.  Y. 
Thruway. 

By  Train: 

from  New  York:  New  Haven 
Railroad  from  Grand  Central 
to  Great  Barrington,  Stock- 
bridge,  Lee,  Pittsfield. 
from  Boston:  Boston  and  Albany 
Railroad  to  Pittsfield. 
from  the  west:  New  York  Cen- 
tral Railroad  to  Pittsfield. 

By  Bus: 

Regular  service  from  New  York, 
Albany  and  Boston  to  Pittsfield 
and  Lenox. 

Auto  Rentals: 

The  Avis  and  Hertz  automobile 
rental  companies,  and  others, 
have  facilities  in  Pittsfield. 
Tours: 

Several  New  York  tour  com- 
panies include  Tanglewood  in 
their  weekly  bus  excursions  to 
the  Berkshires.  These  companies 
advertise  in  the  New  York  press. 


HIGHWAY  MILEAGES 
TO  TANGLEWOOD 


Albany,  N.  Y 45 

Boston,  Mass 130 

Buffalo,  N.  Y 330 

Chicago,  III 861 

Cincinnati,  Ohio  ....  763 

Cleveland,  Ohio  . . . . 518 

Hartford,  Conn 61 

Montreal,  P.  Q 264 

New  York,  N.  Y 148 

Philadelphia,  Pa 225 

Portland,  Me 236 

Washington,  D.  C.  . . . 365 


FURTHER  BERKSHIRE 
FESTIVAL  INFORMATION: 

Until  Festival  Ticket  Office 

June  Symphony  Hall 

20  Boston  15,  Mass. 

CO  6-1492 

After  Festival  Ticket  Office 

June  Tanglewood 

20  Lenox,  Mass. 

Lenox  600 


FURTHER  INFORMATION 
ON  ACCOMMODATIONS 
AND  RECREATION: 

Berkshire  Hills  Conference 
100  North  Street 
Pittsfield,  Mass. 

HIllcrest  3-9186 

the  local  information  bureaus  of  Pittsfield, 
Lenox,  Lee,  Stockbridge,  Great  Barrington, 
North  Adams  and  Williamstown. 


Printed  In  U.S. 


ACCOMMODATIONS  AND  RECREATION 
IN  THE  BERKSHIRES 

-Cor  many  generations  the  Berkshires  have  been  famed  for  physical 
beauty  and  recreation.  The  vacationer  is  offered  swimming  and 
boating,  golf,  tennis  and  riding.  Accommodations  range  from  the  hotel 
deluxe  to  the  modern  motel. 

In  addition  to  the  Boston  Symphony  Orchestra’s  Festival  at 
Tanglewood,  the  vacationer  may  wish  to  visit  the  several  museums, 
the  art  galleries,  and  the  four  summer  theatres  which  arc  within  an 
easy  drive  from  Tanglcwood.  A dance  festival  and  jazz  concerts  are 
also  nearby. 

Visitors  who  wish  information  on  accommodations  or  schedules 
of  other  activities  in  the  Berkshires  should  address  the  Berkshire  Hills 
Conference,  Pittsfield,  Mass,  or  the  local  information  bureaus  of 
Pittsfield,  Lenox,  Lee,  Stockbridge,  Great  Barrington,  North  Adams 
and  Williamstown. 


PLEASE  USE  THIS  FORM  TO  ORDER  TICKETS  TO 
INDIVIDUAL  CONCERTS 

With  orders  to  individual  concerts  please  enclose  check  and  self-addressed 
return  envelope.  Prior  to  June  20  your  order  should  be  mailed  to  Festival 
Ticket  Office,  Symphony  Hall,  Boston  15,  Mass.  (CO  6-1492).  After  June  20 
orders  should  be  sent  to  Festival  Ticket  Office,  Tanglewood,  Lenox,  Mass. 
(Lenox  600.) 

Ticket  Order: 

(quantity) 


tickets  at  $ 

each  for  July  5 

Total 

$ 

tickets  z 

it  $ 

each  for  July  7 

Total 

$ 

tickets  at  $. 

each  for  July  8 

Total 

$ 

tickets  at  $ 

each  for  July  9 

Total 

$ 

tickets  a 

it  $ .... 

each  for  July  12 

Total 

$ 

tickets  a 

>t  $ 

each  for  July  14 

Total 

$ 

tickets  a 

it  $ 

each  for  July  15 

Total 

$ 

tickets  a 

it  $. 

each  for  July  16 

( Total 

$ 

tickets  z 

it  $ 

each  for  July  19 

Total 

? 

tickets  i 

it  $ 

each  for  July  21 

Total 

$ 

tickets  ; 

it  $ 

each  for  July  22 

Total 

$ 

tickets  ; 

at  $ 

each  for  July  23 

Total 

$ 

tickets  at  S 

each  for  July  26 

Total 

$... 

. tickets 

at  $ 

each  for  July  28 

Total 

$ 

tickets 

at  $ 

each  for  July  29 

Total 

$ 

tickets 

at  $ 

. ...  each  for  July  30 

Total 

$ 

tickets 

at  $ 

each  for  August  2 

Total 

$ 

tickets 

at  $ 

. each  for  August  4 

Total 

$ 

tickets 

at  $ 

each  for  August  5 

Total 

$ 

tickets 

at  $ 

each  for  August  6 

Total 

$ 

tickets 

at  $ . 

each  for  August  9 

Total 

$ 

tickets 

at  $ 

each  for  August  11 

Total 

$... 

tickets 

at  $ 

each  for  August  12 

Total 

$ 

tickets 

at  $ 

each  for  August  13 

Total 

$ 

..tickets 

at  $ 

each  for  August  16 

Total 

$ 

tickets 

at  S 

each  for  August  18 

Total 

$ 

tickets  at  $ 

each  for  August  19 

Total 

$.. 

tickets 

at  $ 

each  for  August  20 

Total 

$ 

Tickets  To  Individual  Concerts,  Grand  Total  $ 

(please  enclose  check,  made  payable  to  Boston  Symphony  Orchestra  Inc., 
and  return  stamped  envelope) 

I prefer  to  sit  in  Section  No 

(Please  List  Sections  by  Preference) 


SIX  BACH-MOZART  CONCERTS 
IN  THE  MUSIC  SHED  PERFORMED 
BY  A CHAMBER  ORCHESTRA  OF 
BOSTON  SYMPHONY  ORCHESTRA 
MUSICIANS 

Scries  1 : July  7,  8,  9 Series  2:  July  14,  15,  16 

Fridays  and  Saturdays  at  8:30  p.m. 

Sundays  at  2:30  p.m. 

Single  ticket. 


Section  per  concert 

Box  Seat  (6  seats  per  box)  $5.00 
Front:  1 , 2,  7 to  10  5.00 

Front:  3 to  6,  1 1 to  16  4.00 


FIFTEEN  CONCERTS  BY  THE 
BOSTON  SYMPHONY  ORCHESTRA 
IN  THE  MUSIC  SHED 

Series  3:  July  21,  22, 23  Scries  5:  Aug.  4,  5,  6 

Series  4:  July  28, 29,  30  Series  6:  Aug.  11,  12, 13 

Series  7:  Aug.  18,  19,  20 

Fridays  and  Saturdays  at  8:30  p.m. 

Sundays  at  2:30  p.m. 

Single  ticket, 


Section  per  concert 

Box  Seat  (6  seats  per  box)  $6.50 

Front:  1,2,  7 to  10  6.00 

Front:  3,4,  11,  12  5-50 

Front:  5, 6,  13  to  16  4.50 

Rear,  1 to  8 : rows  A thru  M 4.00 

Rear,  1 to  8:  rows  N thru  V 3.50 

Rear:  9 to  12  3.00 


SEVEN  CHAMBER  MUSIC  CONCERTS 
IN  THE  THEATRE  CONCERT  HALL 

July  5,  12,  19,  26,  August  2,  9,  16 

Wednesdays  at  8:30  p.m. 

Single  ticket. 

Section  per  concert 

Center  and  Center  Sides  $3.50 

Left  and  Right  Sides  3.00 

Admission  to  lawns  $2.50 
on  sale  2 y2  hours  before  each  concert 


SERIES  SERIES  SERIES  SERIES  SERIES  SERIES  SERIES 


MONDAY 

JULY  17 

AUGUST  7 

AUGUST  14 

The  public  is  cordially  invited 
to  attend  the  opening  exercises 
of  the  Berkshire  Music  Center 
on  Sunday,  July  2,  at  3:30  p.m. 
in  the  Theatre. 

This  Week's  Concerts  of  the 
Boston  Symphony  Orchestra 
are  a tribute  to 
Serge  Koussevitzky  ( 1874-1951) 

TUESDAY 

25 

AUGUST  1 

“ 

WEDNESDAY 

5 

8 30  c M C THEATRE 

BRAHMS:  Sextet  in  B flat,  Op.  18 
SCHUBERT:  Quintet  in  C major, 

Op.  163 

8:3°  ch  b M | c T”EATRE 

HAYDN:  Quartet  In  D major 
MILHAUD:  Quartet  No.  12 
BEETHOVEN:  Quartet  in  C major. 

8:3°  b M C T”EATRE 

BEETHOVEN:  Trio  in  G major.  No.  1 
ROUSSEL:  Trio 

SCHUBERT:  Trio  in  8-flat,  Op.  99 

8:30  THEATRE 

Chamber  Music  Concert 

8:3°  b M 1 C ™EATRE 

MOZART:  ^String  (Quintets  In  C 

8:3°  b M i c THEATRE 

BEETHOVEN:  Quartot  in  F minor. 
DIAMOND:  Quartet  No.  2 
SCHUMANN:  Quartet  in  A major, 

Op.  41.  No.  3 

Liszt  Sosqulcentennlal  Recital 
Claudio  Arrau 

Ann4os  do  POIerlnago  excerpts,  two 
Ball  'lade a^N  o^  2^UB  6n4  diet  Ion"  d'e*  Dio  u . 

THURSDAY 

BOSTON  POPS  AT  TANGLEWOOD 
ARTHUR  FIEDLER,  Conductor 

GALA  EVENING 

FRIDAY 

BOSTON^  SYMPHONY  ORCHeItRA 

BOSTON  SYMPHONY  ORCHESTRA 
s ^ ^ MOZART: 

BOSTON^  SYMPHONY  ORCHeItRA 

BEETHOVEN:  "Coriolan"  Overture 
BRAHMS:  Symphony  No.  1 
POULENC:  Gloria  ^ ^ ^ 

BOSTON  SYMPHONY  ORCHESTRA 

COPLAND:  Preamble 
COPLAND:  "Appalachian  Spring" 
RAVEL:  "Daphnis  et  Chloe," 

BOSTON  SYMPHONY  ORCHeItRA 

BEETHOVEN:  "Fidolio"  Overture 
SCHUMANN:  Piano  Concerto 
STRAUSS:  Dance  from  "Salome" 
SIBELIUS:  Symphony  No.  2 

BOSTON^  SYMPHONY  JDRCHeItRA 

HAYDN:  Symphony  No.  88 
MAHLER^Symphony^No.^2  ^ ^ 

BOSTON  SYMPHONY  ORCHESTRA 

MENDELSSOHN:  Octot  for  Strings 
DEBUSSY:  La  Mor 
BEETHOVEN:  Plano  Concerto  No.  4 

SATURDAY 

10  00  bso  0 R h 1 SHE° 

BOSTON  SYMPHONY  ORCHeItRA 
Conductor:  Charles  Munch 
BACH: 

Brandenburg  Concerto  No.  3 
Brandenburg  Concerto  No.  Z 

(Burgin,  Dwyer.  Gombcrg,  Voisin) 
Cantata  No.  202  (Addison) 
Brandenburg  Concerto  No.  6 
Brandenburg  Concerto  No.  5 

BOSTON  SYMPHONY  ORCHESTRA 
b c MOZART:^ 

BOSTON^  SYMPHONY  ORCHESTRA 

SCHUMANN:  "Gonoveva"  Overture 
SCHUMAN:  Symphony  No.  7 
BEETHOVEN:Violln  Concerto  (Stern) 

BOSTON  SYMPHONY  ORCHESTRA 

STRAUSS:  "Don  Juan" 

HARRIS:  Symphony  No.  3 
ROUSSEL  ''Bacchus  et  Ariane" 
BRAHMS:  Symphony  No.  2 

BOSTON^  SYMPHONY  ORCHESTRA 
BRAHMS:  Variations  on  a Themo 
PR^KoVlEV^  PianoConcerto  No.  2 
FRANCK:  Symphony 

BOSTON  SYMPHONY  ORCHESTRA 

SHAPERO:  Adagiotto 
STRAVINSKY:  Symphony  of  Psalms 
TCHAIKOVSKY:  Symphony  No.  5 

10:00  SHED 

BSO  Opon  Rohearsal 

BOSTON^  SYMPHONY  ^ORCHeItRA 

STRAVINSKY:  "Potrouchka”  Suite 
RACHMANINOFF:  Piano  Concerto 
TCHAIKOVSKY:  Symphony  No.  6 

SUNDAY 

9 

16 

23 

30 

6 

13 

20 

BOSTON  SYMPHONY  ORCHESTRA 
MOZART: 


BOSTON  SYMPHONY  ORCHESTRA 


BOSTON^  SYMPHONY  ORCHESTRA 
BEETHOVEN:  Symphony  No.  4 ( 

PISTON:  Throe  New  England 


BOSTON^  SYMPHONY  ORCHESTRA 
BEETHOVEN:  Symphony  No.  7 


HANSON: 

HONEGGE. 

BEETHOVEN: 


EGG ERU  Vylrn phon y No.  1 
fHOVEN:  Symphony  No.  3 


BOSTON^  SYMPHONY  ORCHESTRA 
BERLIOZ:  Romeo  ot  Juliette 


BARTOK:  Viol 
STRAUSS:  "R 


IN  WHITE  — EVENTS  TO  WHICH  FRIENDS  ARE  INVITED,  SUBJECT  ONLY  TO  LIMITS  OF 
IN  BLACK  — FESTIVAL  CONCERTS,  FOR  WHICH  TICKETS  ARE  REQUIRED. 


SEATING  SPACE  PROGRAMS 


SCHEDULE  SUBJECT 


TO  CHANGE 


ADMISSION  TO  SATURDAY  MORNING  REHEARSALS:  *1.50  FOR  AOULTS,  50  CENTS 
FOR  CHILDREN:  PROCEEDS  BENEFITING  THE  ORCHESTRA'S  PENSION  FUND. 


ft 


WOLFGANG  FORTNER,  born  in  Leipzig, 
Germany,  has  made  valuable  contributions  to 
the  music  and  musical  life  of  our  time  as  com- 
poser, conductor  and  teacher.  Among  his 
compositions,  which  are  frequently  performed 
in  Europe,  are  five  operas  and  numerous  sym- 
phonic and  chamber  music  works. 

ROBERTO  GERHARD,  who  has  made  his 
home  in  England  since  1936,  was  born  in  Spain 
of  Swiss  parentage.  His  Catalonian  education 
and  musical  studies  under  Felipe  Pedrell,  and 
his  work  in  Vienna  with  Arnold  Schoenberg, 
have  influenced  Gerhard’s  music.  His  works 
include  two  symphonies,  concertos  for  violin 
and  piano,  a string  quartet,  an  opera,  ballets 
and  other  theater  and  film  music. 

■F  F F 


THE  FROMM 
FELLOWSHIP  PLAYERS 

are  a group  of  young  musicians  whose  special 
interest  and  skills  have  earned  them  the  Fromm 
Music  Foundation  Fellowships  for  the  study, 
teaching  and  performance  of  contemporary 
music  at  the  Berkshire  Music  Center.  The 
Fromm  Fellows,  and  students  from  other  Berk- 
shire Music  Center  divisions,  are  heard  in  the 
Seminar  in  Contemporary  Music , the  Aspects  of 
New  Music  series,  and  the  Composers’  Forums 
(Chamber  Music  Hall,  Mondays  at  8:30, 
July  17,  24,  31,  and  August  14). 

Peter  Marsh,  Violin 
Theodora  Mantz,  Violin 
Paul  Hersh,  Viola 
Donald  McCall,  Violoncello 
John  Perras,  Flute 
David  Perkett,  Oboe 
Arthur  Bloom,  Clarinet 
Jane  Taylor,  Bassoon 
William  Brown,  French  Horn 
Paul  Jacobs,  Piano 
Marianne  Weltman,  Soprano 


The  Fromm  Music  Foundation  . . . 

is  dedicated  to  the  furtherance  of  contemporary 
music.  Wishing  to  bring  the  living  flow  of 
musical  creation  closer  to  the  public,  the 
Foundation  aims  to  return  the  initiative  to  the 
composer  and  to  strengthen  the  most  vital 
source  of  a healthy  musical  culture:  composi- 
tion. To  foster  the  realization  of  this  aim,  the 
Foundation  commissions  new  works,  awards 
prizes  for  existing  works,  and  sponsors  the  study, 
performance,  publication,  and  recording  of  con- 
temporary music.  The  Foundation  is  headed 
by  Paul  Fromm  of  Chicago,  its  founder  and 
President,  and  Alexander  Schneider,  its  Asso- 
ciate Director.  The  Fromm  Music  Foundation 
program  at  Tanglewood  was  begun  in  1956. 

The  Berkshire  Music  Center  . . . 

was  established  by  the  Boston  Symphony 
Orchestra  in  1 940,  the  realization  of  a long  held 
aim  of  Serge  Koussevitzky,  then  the  Orchestra’s 
Music  Director.  It  is  devoted  principally  to  the 
study  of  ensemble  performance  under  a faculty 
whose  nucleus  is  a group  of  twenty-two  mem- 
bers of  the  Orchestra.  The  Composition  De- 
partment faculty,  headed  by  Aaron  Copland, 
has  included  Milton  Babbitt,  Samuel  Barber, 
Luciano  Berio,  Boris  Blacher,  Carlos  Chavez, 
Luigi  Dallapiccola,  Irving  Fine,  Lukas  Foss, 
Wolfgang  Fortner,  Roberto  Gerhard,  Paul 
Hindemith,  Arthur  Honegger,  Jacques  Ibert, 
Leon  Kirchner,  Nicolai  Lopatnikoff,  Bohuslav 
Martinu,  Olivier  Messiaen,  Darius  Milhaud, 
Goffredo  Petrassi,  Roger  Sessions,  and  Ernst 
Toch  on  its  roster. 

The  Boston  Symphony  Orchestra  . . . 

since  its  establishment  in  1881  has  figured 
prominently  in  the  introduction  of  new  music. 
Its  early  conductors,  Gericke,  Muck,  Monteux, 
helped  establish  the  music  of  Brahms,  Strauss, 
Debussy,  and  Stravinsky  in  the  orchestral  reper- 
toire. More  recently,  under  the  direction  of 
Serge  Koussevitzky  (1924-1949)  and  Charles 
Munch  (since  1949),  the  Orchestra  has  main- 
tained and  strengthened  its  historic  position 
through  its  commissions,  awards,  and  per- 
formances and  in  the  operation  of  the  Berkshire 
Music  Center  Composition  Department. 
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Contemporary  Music 

PRESENTED  UNDER  THE  AUSPICES  OF  THE 

Fromm  Music  Foundation 


TANGLEWOOD 

LENOX,  MASSACHUSETTS 

1961 


PRINTED  IN  U.S.A. 


Seminar  in  Contemporary  Music 

Aspects  of  New  Music , Lecture-Concerts 
The  Composers  Participating  As  Lecturers 

Fridays  at  3: 15 
CHAMBER  MUSIC  HALL 

July  7 — Roberto  Gerhard 

Woodwind  Quintet  (1928) 

Nonet  (1957) 

July  14  — Billy  Jim  Layton 

Three  Studies  for  Piano  (1957) 

String  Quartet  (1956) 

Septet  (1958-60) 

July  21  — William  Schuman 

String  Quartet  No.  4 (1950) 

Te  Deum  (1944) 

Four  Rounds  on  Famous  Words  (1957) 

Carols  of  Death  (1958) 

July  28  — Yehudi  Wyner 

Passover  Offering,  for  Four  Instruments  (1959) 
Concert  Duo,  for  Violin  and  Piano  (1955-57) 
Serenade,  for  Seven  Instruments  (1958) 

August  4 — Seymour  Shifrin 

Serenade,  for  Five  Instruments  (1956) 

Lament  for  Oedipus,  Cantata  (1955) 

August  11  — Wolfgang  Fortner 

String  Trio  (1954) 

Cantata  after  Holderlein  (1949) 

Woodwind  Quintet  (1960) 


A Concert  of  Contemporary  Chamber  Music 

PERFORMED  BY  MEMBERS  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA  and  GUEST  ARTISTS 
Monday,  July  10  at  8:30  . . . Theatre  Concert  Hall 

Program 

String  Quartet  No.  3 (1948) Wolfgang  Fortner  (b.  1907) 

I  Allegro  moderato 
II  Allegro  poco  scherzando;  Trio 

III  Largo 

IV  Presto 

(First  Performance  in  the  United  States) 

Time  Cycle  (1959-60),  for  Soprano  and  Four  Instruments  Lukas  Foss  (b.  1922) 

I We’re  Late  (W.  H.  Auden) 

II  When  the  Bells  Justle  (A.  E.  Housman) 

III  Sechzehnter  Januar  (Franz  Kafka) 

TV  O Mensch,  gib  Acht  (Friedrich  Nietzsche) 

(Chamber  Music  Version  Prepared  for  1961  Aspen  Music  Festival) 

First  Performance 

INTERMISSION 

Nonet  for  Solo  Strings  (1960) Aaron  Copland  (b.  1900) 

(Conducted  by  the  Composer) 

Concerto  for  Harpsichord,  Strings,  and  Percussion  (1956) 

Roberto  Gerhard  (b.  1896) 

I Allegro  maestoso 
II  Largo 

III  Vivace  spiritoso 

(First  Public  Concert  Performance  in  the  United  States) 


August  18  — Salvatore  Martirano  Soprano:  Adele  Addison  Ftarpsichord:  Frank  Pelleg 

O,  O,  O,  O,  That  Shakespeherian  Rag  (1958-59)  Members  of  the  Boston  Symphony  Orchestra 

Chansons  Innocentes  { 1957)  _ _ _ 7 . . ~ , , 

Richard  Burgin,  C oncertmaster  and  Associate  Conductor 


TIME-CYCLE  (Lukas  Foss) 


WE'RE  LATE  (W.  H.  Auden) 

Clocks  cannot  tell  our  time  of  day* 

For  what  event  to  pray 
Because  we  have  no  time. 

Because  we  have  no  time  until 
We  know  what  time  we  fill, 

Why  time  is  other  than  time  was. 

Nor  can  our  question  satisfy 
The  answer  in  the  statue's  eye: 

Only  the  living  ask  whose  brow 
May  wear  the  Roman  laurel  now 
The  dead  say  only  how. 

What  happens  to  the  living  when  we  die? 

Death  is  not  understood  by  death,  nor  you,  nor  I. 


WHEN  THE  BELLS  JUSTLE  (A.  E.  Hausman) 

When  the  bells  justle  in  the  tower 
The  hollow  night  amid 
Then  on  my  tongue  the  taste  is  sour 
Of  all  I ever  did. 


SECHZEHNTER  JAMJAR  (Diaries)  (Kafka) 

Sixteenth  of  January.  It  was  in  the  last  week  like  a breakdown.  Impossible 
to  sleep,  impossible  to  wake,  impossible  to  bear  life  or  more  precisely, 
the  succession  of  life's  events.  The  clocks  do  not  synchronize.  The  inner 
one  races  in  a devilish  or  demoniac  or  at  any  rate  inhuman  manner.  The 
outer  one  goes  haltingly  at  its  normal  pace.  What  else  can  happen  than  that 
the  two  worlds  separate,  and  they  separate,  or  tear  in  a terrifying  way. 

The  solitude  which  was  most  of  the  time  forced  upon  me,  part  of  the  time 
sought  by  me  (but  then  what  else  is  this  but  being  forced)  becomes  now 
quite  unmistakable  and  goes  to  the  extreme.  Where  does  it  lead?  It  may, 
this  seems  most  plausible,  lead  to  insanity.  About  this  nothing  further 
need  be  said;  the  hunt  goes  through  me  and  tears  me  to  bits.  Or  else  I may, 
I may,  be  it  to  the  smallest  degree,  be  able  to  hold  myself  up,  to  let  myself 
be  carried  by  the  hunt.  Then  where  does  this  lead?  — Hunt  is  but  an  image. 
One  might  also  say:  onslaught  against  the  last  earthly  frontier. 

Translated  from  the  German  by  the 

composer. 


0 MENSCH  — GIB  ACHT  (Nietzsche-Zarathustra) 


One- 

0 man  take  heedi 

Two- 

What  speaks  the  deep  midnight. 

Three- 

"I  slept,  I slept 

Four- 

From  deep  dream  I awoke 

Five- 

The  world  is  deep 

Six- 

And  deeper  than  the  day 

Seven- 

Deep  is  its  woe 

Eight- 

Lust"*  deeper  yet  than  heartache 

Nine- 

Woe  speaks:  begone 

Ten- 

But  lust  desires  eternity 

Eleven- 

Twelve- 

Deep,  deep  eternity." 

*';JIhe  German  word  "lust”  is  a composite  of  lust,  pleasure, 
joy  and  ecstasy. 


Translated  from  the  German  by  the 

composer. 


. 


131 


BOSTON 
SYMPHONY 
ORCHESTRA 


<£> 


PENSION  FUND 
CONCERT 


Music  Shed 
Tanglewood 


Thursday , July  13,  1961 


DANNY  KAYE,  Guest  Conductor 

PROGRAM 

Conducted  by  Dr.  Munch: — 

BERLIOZ Rakoczy  March  from 

"The  Damnation  of  Faust” 


Conducted  by  Air.  Kaye: — 


Baldwin  Plano 


RCA  Victor  Records 
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Music  Shed  — Tanglewood 

Lenox,  Massachusetts 

Thursday,  August  3,  1961,  at  8:30 

For  the  Benefit  of  the  Berkshire  Music  Center 

THE  BOSTON  POPS 

ARTHUR  FIEDLER,  Conductor 

Soloist  EARL  WILD,  Piano 


PROGRAM 


*March,  Pomp  and  Circumstance Elgar 

^Overture  to  "Mignon”  Thomas 

*Emperor  Waltzes  Strauss 

*Suite  from  "Gaite  Parisienne”  Offenbach 

Overture  — Allegro-brillante  — Polka  — Galop  — Valse  — 

March  — Can-Can  — Finale 

Intermission 

Piano  Concerto  in  B-flat  minor,  No.  1,  Op.  23  T chaikovsky 


I — Allegro  non  troppo  e molto  maestoso 
II  — Andantino  semplice;  Prestissimo;  Tempo  I 
III  — Allegro  con  fuoco 

Soloist:  Earl  Wild 


^Selection  from  "West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 

*76  Trombones,  from  "The  Music  Man” Willson 


Mr.  Wild  plays  the  Baldwin  Piano 


Baldwin  Piano 


*R.C.A.  Victor  Recording 


Special  Event  at  Tanglewood 

Thursday,  August  17 


A GALA  EVENING 

of  Performances  by  the  Students 

For  the  Benefit  of  the  Berkshire  Music  Center 

ORDER  OF  EVENTS 

4:00  A Program  of  One-act  Operas  in  the  Theatre 

6:00  Music  by  Tanglewood  Composers  in  the  Theatre 

7 :00  Supper  Concert  by  the  Tanglewood  Choir  on  the  Main  House  Porch 

8:30  Berkshire  Music  Center  Orchestra  Concert  in  the  Shed: 

Conductors — Charles  Munch,  Eleazar  de  Carvalho  and  Aaron  Copland 

Mr.  de  Carvalho  will  conduct  Haydn’s  Symphony  in  E flat,  No.  99 

Dr.  Munch  will  conduct  Tchaikovsky’s  overture,  "Romeo  and  Juliet” 

Mr.  Copland  will  conduct  concert  excerpts  from  his  Opera  "The  Tender  Land,” 
Chorus  and  Soloists  participating 

Admission  tickets  . . . (All  seats  unreserved  except  boxes)  $2.50  — Box  Seats  $5.00 
Grounds  open  for  admission  at  3:30  p.m. 

REMAINING  FESTIVAL  CONCERTS 

EVENINGS  — 8:30  P.M.  AFTERNOONS  — 2 :30  P.M. 

Friday  Evening — August  4 Conductor:  Pierre  Monteux 

Soloist:  Eugene  Istomin 

Saturday  Evening — August  5 Conductor:  Charles  Munch 

Soloist:  Joseph  Silverstein 

Sunday  Afternoon — August  6 Conductor:  Charles  Munch 

Soloist:  Joseph  de  Pasquale 

Friday  Evening — August  11  Conductor:  Richard  Burgin 

Saturday  Evening — August  12  Conductor:  Leonard  Bernstein 

Sunday  Afternoon — August  13  Conductor:  Charles  Munch 

Friday  Evening — August  18  Conductor:  Charles  Munch 

Soloist:  Claudio  Arrau 

Saturday  Evening — August  19  Conductor:  Pierre  Monteux 

Soloist:  Gary  Graffman 

Sunday  Afternoon — August  20  Conductor:  Charles  Munch 

Chamber  Music  Concerts 


Wednesday  Evening — August  9 Kroll  Quartet 

Wednesday  Evening — August  16  Claudio  Arrau 


Tickets  at  the  Box  Office 

Admission  to  Saturday  Morning  Rehearsals:  $1.50  for  Adults,  $.50  for  Children 
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TANGLEWOOD,  LENOX,  MASSACHUSETTS 


A GALA  EVENING 


OF  THE 

BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  Director 


Thursday,  August  IJ,  IQ  6 1 


For  the  Benefit  of  The  Berkshire  Music  Center 


BALDWIN  PIANO 


R.C.A.  VICTOR  RECORDS 


COMMITTEE  FOR  THE  GALA  EVENING 


Mrs.  Serge  Koussevitzky,  Chairman 


Miss  Anna  R.  Alexandre 
Mrs.  Bruce  Crane 
Mrs.  William  Crane 
Mrs.  David  Huxley 
Mr.  C.  D.  Jackson 
Mrs.  David  B.  Karrick 


Mrs.  Shaun  Kelly 
Mme.  Anna  de  Leuchtenberg 
Mrs.  Lawrence  K.  Miller 
Mrs.  Thomas  D.  Perry,  Jr. 

Mrs.  Bruce  W.  Sanborn 
Miss  Gertrude  Robinson  Smith 


ORCHESTRA  OF  THE  BERKSHIRE  MUSIC  CENTER 


VIOLINS  VIOLONCELLOS  OBOES 


TRUMPETS 


THE  BERKSHIRE  MUSIC  CENTER 

Twenty  years  ago,  in  1940,  The  Berkshire  Music  Center  was  estab- 
lished at  Tanglewood.  It  was  the  fruition  of  many  years  of  love,  skill, 
and  experience  of  working  with  music  and  musicians  by  the  Director  of 
the  Boston  Symphony  Orchestra  at  that  time,  Serge  Koussevitzky.  His 
idea  was  that  young  musicians  would  find  their  musical  talents  sharpened 
and  developed  by  spending  an  intensive  period  in  an  environment  of 
professional  music  making,  working  with  professional  musicians,  and 
following  a professional  schedule,  and  that  in  so  doing  the  younger  gen- 
eration would  absorb  some  of  the  wisdom,  idealism  and  accumulated 
understanding  of  music. 


Priscilla  Brown 
Jennifer  Creel 
H.  June  DeForest 
Lyndl  Fowler 
Lawrence  Franko 
Masako  Fujii 
John  Golz 
Manfred  Horr 
Karen  Jackson 
Oleg  Kovalenko 
Donna  Lohbauer 
Sharon  Mulligan 
Vera  Newman 
Mary  Ann  Niemiec 
Robert  Pecci 
Carol  Rowles 
Isidor  Saslav 
Martha  Strongin 
John  Wehlan 


VIOLAS 

Carol  Boyd 
Pamela  Brand 
Brenton  Crane 
Hilary  Hollis 
Myrna  Janzen 
Lee  Robert 
Ronald  Sabaroff 


William  Brent 
Nancy  Hall 
Ingrid  Heim 
Nanette  Koch 
Ann  McMurray 
Marianne  Marshall 
Hasmig  Sare-Kechichian 
Ronald  Saunders 
Michael  Stoughton 


BASSES 

Christine  Atwood 
Diane  Bulgarelli 
Richard  Cohen 
George  Elvin 
F.  James  Levinson 
Donald  Martin 
James  Tranks 
Richard  Webster 


FLUTES 

Mary  Bovey 
Pamela  Campbell 
Hubert  Laws 
Dean  Miller 
Gretchen  Moore 


Jane  Ehrlich 
Marsha  Heller 
Jay  Light 
Janice  Miner 


CLARINETS 

Edward  Avedisian 
Victor  Battipaglia 
Herbert  Geller 
Craig  Watjen 
William  Wrzesien 


BASSOONS 

E.  Grawford  Best 
Janice  Low 
Robert  Moore 
Brent  Rickman 


FRENCH  HORNS 

Edward  Birdwell 
Edwin  Black 
Marilyn  Bone 
William  Hammond 
Ruth  Lighty 
Joseph  Rinello 
Mary  Anne  Stephens 


Albert  Cioffi 
John  DePetrillo 
Carolyn  Mawby 
Daniel  Sapochetti 
James  Stubbs 

TROMBONES 
Harold  Blevins 
Paul  Eickmann 
Richard  Landry 
Robert  Moore 
Kim  Taylor 

TUBA 

Kenneth  Faria 

TIMPANI-PERCUSSION 

Reginald  Bonnin 
Gerald  Carlyss 
James  Fogg 
Douglas  Igelsrud 
Karen  Jackson 

HARPS 
Lois  Brown 
Sally  Foster 

LIBRARIAN 
James  Whitaker 


The  talent  and  character  of  the  Tanglewood  students  has  been 
defined  by  Ross  Parmenter  (New  York  Times,  August  6,  I960): 
"Whether  as  opera  performers,  composers  of  chamber  music,  choral 
singers  or  members  of  a symphony,  they  approached  their  work  with  the 
utmost  sincerity,  with  unfailing  musical  sensibility  and  with  the  willing- 
ness to  submerge  their  very  considerable  talents  in  the  re-creation  of 
music  they  cared  about.  The  artistic  integrity  of  the  students,  in  fact,  was 
just  as  impressive  as  the  sum  total  of  their  gifts  and  skills.  And  the  extent 
of  those  gifts  was  shown  most  decisively." 


The  problem  of  financing  such  an  undertaking  has  always  been  a 
thorny  one,  inasmuch  as  it  is  done  by  the  Boston  Symphony  Orchestra, 
which  is  already  dependent  on  contributions  for  its  continuation,  and 
because  students  of  music  are  seldom  persons  of  means.  For  example,  of 
the  280  students  enrolled  at  the  Berkshire  Music  Center  this  year,  186 
have  had  to  receive  full  or  partial  scholarship  aid.  The  expenses  of  oper- 
ating the  Music  Center  will  amount  to  more  than  $175,000 — about  $625 
per  student.  The  fees,  for  those  who  can  pay  them,  are: 

Tuition  for  7 weeks  $220 

Dormitory  for  7 weeks  215 

Registration  and  reservation  fee  25 


$460 


BOSTON 
SYMPHONY 
ORCHESTRA 

CHARLES  MUNCH 

Music  Director 


TANGLEWOOD,  LENOX,  MASSACHUSETTS 


A GALA  EVENING 


OF  THE 

BERKSHIRE  MUSIC  CENTER 


SOPRANOS 

Sally  Aaronson 
Marjorie  Axelrad 
Roberta  Basnett 
Beryl  Brigham 
Patricia  Brown 
Florence  Dispenza 
Marion  Hakewessell 
Arietta  Helfrich 
Annette  Hufendick 
Hilda  Kaplan 
Nancy  Lipman 
Kathryn  Tobey 
Mary  Violet 
Pamela  Whinston 


THE  TANGLEWOOD  CHOIR 
ALTOS  TENORS 


Denise  Chagnon 
C.  Sylvia  Chapman 
Rose  Marie  Collins 
Lula  Gentry 
Marianne  Green 
Gloria  Paret 
Janet  Pollitt 
Calliope  Shenas 
Carol  Sykes 
Nancy  Walz 


George  Dunbar 
Carl  Ericson 
Talmon  Herz 
Alan  Mehlman 
James  Olesen 
Bennett  Penn 
Donald  Reber 
Ernest  Sullivan 
Harold  Troy 
George  Vincent 


BARITONES 

William  Cameron 
William  Catherwood 
David  Fox 
Chandler  Gregg 
Abraham  Lind 
Stuart  Raleigh 
John  Rodland 
Seymour  Schonberg 
Walter  Westafer 


Payment  of  these  fees  by  students  and  the  grants  from  the  Tangle- 
wood Revolving  Scholarship  Fund,  supported  by  the  gifts  of  Friends  of 
the  Berkshire  Center,  provide  only  $95,000  to  offset  these  $175,000  of 
expenses.  Proceeds  from  tonight’s  Gala  Evening  and  from  the  Boston 
Pops  at  Tanglewood  on  August  3rd  will  reduce  the  loss  of  the  undertaking 
for  this  season,  but  there  will  be  a final  deficit  of  considerable  size.  In 
order  to  carry  on  the  work  of  the  Center,  more  scholarship  aid  is  needed. 
For  anyone  who  wishes  to  sponsor  a partial  or  full  scholarship,  the  fol- 
lowing amounts  are  of  significance: 

$625 — The  cost  per  student  of  operating  the  school 

$460 — Tuition  and  dormitory  fees  for  one  student  for  7 weeks 

$220 — Tuition  for  one  student  for  7 weeks 


Charles  Munch,  Director 


Thursday,  August  IJ,  ICj()I 


For  the  Benefit  of  The  Berkshire  Music  Center 
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A GALA  EVENING  AT  TANGLEWOOD 


Performances  by  the  Berkshire  Music  Center 


PROGRAMS 


4:00  OPERA  THEATRE-CONCERT  HALL 

The  Opera  Department:  Boris  Goldovsky,  assisted  by  Robert  K.  Evans, 

Thomas  Philips,  Frederic  Popper,  Arthur  Schoep,  Felix  Wolfes. 


IL  CAMPANELLO  (The  Night  Bell) 

Opera  in  One  Act 

Text  and  Music  by  Gaetano  Donizetti 
English  Version  by  R.  and  A.  Hilfreich 

Staged  by  Arthur  Schoep 
Piano  Accompaniment  by  Robert  K.  Evans 
Setting  and  Lighting  by  Paul  Marantz 


David  Clatworthy 
Jan  Saxon 
Joan  Caplan 
Jerold  Sien 
James  Flannery 
Members  of  the 
Opera  Department 

The  opera  takes  place  in  Naples  in  the  eighteenth  century. 

Musical  Preparation : Peggy  Donovan,  Robert  Larsen 
Properties:  Robert  Larsen,  James  Flannery 


CAST 

Don  Annibale  Pistacchio,  an  elderly  druggist  . 

Serafina,  his  bride 

Madame  Rosa,  her  mother  . 

Enrico,  a rake  ...... 

Spiridione,  Don  Annibale’s  servant 

Wedding  Guests 


INTERMISSION 


6:00  COMPOSITION  THEATRE-CONCERT  HALL 

Department  of  Composition:  Aaron  Copland,  Wolfgang  Fortner,  Roberto  Gerhard 


CELSO  GARRIDO-LECCA 
(Santiago,  Chile) 

I  Introduccion 
II  Variaciones 


DIVERTIMENTO 

III  Nocturno 

IV  Final — Jazz 


WESLEY  FULLER  PIANO  VARIATIONS 

(Norton,  Massachusetts) 

I Adagio  III  Adagio 

II  Presto  IV  Allegro 

V Moderato 

The  Composer  at  the  Piano 

MICHAEL  FINK  CAPRICES  FOR  CLARINET  AND  PIANO 

(Long  Beach,  California) 

I Cafe  II  In  Between  III  Excursion 


PETER  LEWIS  THREE  SONGS— 1958 

(Bradford,  Rhode  Island) 

I October  country  (Ray  Bradbury) 

II  The  chair  was  stiff  (Artelia  Bowne  Court) 

III  The  last  poem  (Robert  Desnos) 


7:00  TANGLEWOOD  CHOIR  MAIN  HOUSE  PORCH 

Choral  Department:  Hugh  Ross;  Willis  W.  Beckett,  Alfred  Nash  Patterson,  Associates; 

Dan  Border,  Coordinator 


GABRIELI  JUBILATE  DEO 

For  8-Part  Chorus  and  Brass  Ensemble 
Donald  Reber — Conductor 


DEBUSSY  TROIS  CHANSONS 

(Charles  d'Orleans) 

Dieu!  qu’il  la  fait  bon  regarder!  (Lord,  lovely  hast  thou  made  my  dear!) 

Quant  j'ai  ouy  le  tabourin  (When’er  the  tambourine  I hear) 

Yver,  vous  n’estes  qu’un  villain  (Cold  winter,  villain  that  thou  art) 

Talmon  Herz — Conductor 


AARON  COPLAND  LARK 

Seymour  Schonberg — Conductor 

JANEQUIN LE  CHANT  DES  OYSEAUX 

Alfred  Nash  Patterson — Conductor 
Madrigal  Quartets  conducted  by  William  Catherwood,  David  Fox, 

Talmon  Herz,  Seymour  Schonberg 

BRAHMS  I HEAR  A HARP 

Song  from  Ossian’s  "Fingal,” 
For  Women's  Voices,  French  Horn,  and  Harp 
Arletta  Helfrich — Conductor 

WILLIAM  BERGSMA  THREE  TRADITIONAL  RIDDLES 

I.  The  Snow  II.  The  Egg  III.  The  Cow 

David  Fox — Conductor 

VAUGHAN  WILLIAMS  THREE  SHAKESPEARE  SONGS 

I.  Full  fathom  five  II.  The  cloud-capp’d  towers 

III.  Over  hill,  over  dale 
Hugh  Ross — Conductor 


LIONEL  GREENBERG 
VAUGHAN  WILLIAMS 


TEMPUS  EST  YOCUNDUM 

(Now’s  the  Time  for  Pleasure) 

Hugh  Ross — Conductor 

O,  CLAP  YOUR  HANDS 

For  Chorus  and  Brass  Ensemble 


ARLECCHINO 

Text  and  A1//S/V  by  Ferruccio  Busoni 
English  Version  by  AI.  and  B.  Hilfreich 
Staged  by  Boris  Goldovsky 
Piano  Accompaniment  by  Felix  Wolfes 

Richard  Golden 
Eugene  Green 
Thomas  Paul 
Anthony  Addison 
Emary  Mclver 
Betty  Heidema 
Judi  Turano 
Members  of  the 
Opera  Department 

The  opera  takes  place  in  Bergamo  in  the  eighteenth  century. 

Musical  Preparation:  Maurits  Sillem 


Stage  Management  and  Costume  Supervision : Norman  Womack 
Stage  Crew : Nick  Bellini,  Kim  Brandt 


CAST 

Matteo,  a tailor 

Cospicuo,  a lay  brother  .... 

Bombasto,  a doctor 

Arlecchino,  a rake  ..... 

Leandro,  a singer  ..... 

Annunziata,  Matteo’s  wife 
Colombina,  Arlecchino’s  wife 
Two  warriors,  a carter,  a donkey 


STANLEY  SILVERMAN  "WHO  HURT  YOU  SO” 

(New  York  City)  (Edna  St.  Vincent  Millay) 

For  Soprano  and  Guitar 

Guitar  Accompaniment  by  the  Composer 


ROGER  REYNOLDS  ACQUAINTANCES 

(Ann  Arbor,  Michigan) 

I Abrupt  II  Antic  III  Acceptance 


THE  FROMM  FELLOWSHIP  PLAYERS 

Peter  Marsh — violin  David  Perkett — oboe 

Theodora  Mantz — violin  Arthur  Bloom — clarinet 

Paul  Hersh — viola  Jane  Taylor — bassoon 

Donald  McCall — violoncello  William  Brown — French  Horn 

John  Perras — flute  Paul  Jacobs — piano 

Marianne  Weltman — soprano 
Assisting — Richard  Webster,  Contrabass 


8:30  ORCHESTRA,  CHORUS  AND  SOLOISTS  MUSIC  SHED 

Orchestral  Department:  Eleazar  de  Carvalho,  assisted  by  Seymour  Lipkin. 

HAYDN SYMPHONY  NO.  99,  IN  E FLAT  MAJOR 

I.  Adagio;  Vivace  assai  III.  Menuetto:  Allegretto 

II.  Adagio  IV.  Finale:  Vivace 

Conducted  by  Eleazar  de  Carvalho 

TCHAIKOVSKY "ROMEO  AND  JULIET,”  OVERTURE— FANTASIA 

Conducted  by  Charles  Munch 

INTERMISSION 


COPLAND  Concert  Excerpts  from  the  Opera,  "THE  TENDER  LAND” 

Conducted  by  the  Composer 


Laurie 
MaMoss 
Grandpa 
Martin  . 
Top 


FESTIVAL  CHORUS 
SOLOISTS 


Mary  Ellen  Pracht 
Joan  Caplan 
Justino  Diaz 
Mark  Belfort  Chalat 
Allen  Cathcart 


Mr.  Splinters  . 
Mrs.  Splinters 
Mr.  Jenks 
Mrs.  Jenks 


Eugene  Green 
Joy  McIntyre 
Thomas  Paul 
Junetta  Jones 


Musical  Preparation:  Peggy  Donovan,  Robert  K.  Evans,  Robert  Larsen, 
Frederic  Popper,  Ross  Retmueller 


SCHEDULE  OF  EVENTS  1961  Season 


FIRST  WEEK 
July  2 Sunday 

300 

Opening  Exercises 

Theatre 

8:30 

Guides r Party 

Lenox  School 

July  5 

Wednesday 

800 

Curtis  String  Quartet 
with  de  Pasquale  and  Mayes 

Theatre 

July  6 

Thursday 

800 

Student  Orchestra  Concert  - 1st 

Shed 

July  7 

Friday 

305 

Seminar  in  Contemporary 
Music  - Roberto  Gerhard 

Chamber  Music 

Hall 

800 

BSO  Bach  Concert 
Doriot  Dwyer 
Charles  Munch 

Shed 

July  8 

Saturday 

10  s 00 

BSO  Open  Rehearsal 

Shed 

8.00 

BSO  Bach  Concert  - Adele  Addison 
Richard  Burgin,  Doriot  Dwyer* 
Lukas  Foss,  Ralph  Goraberg, 

Roger  Voisin 
Charles  Munch 

9 

Shed 

July  9 

Sunday 

10:00 

200 

Student  Chamber  Music 

BSO  Bach  Concert  - Adele  Addison 

Charles  Bressler,  Lukas  Foss, 

Florence  Kopleff,  Mac  Morgan, 

Tanglewood  Choir 

Charles  Munch 

Chamber  Music 

9 

Shed 

Hall 

SECOND  WEEK 
July  10  Monday 

800 

Fromm  Concert  of  Contemporary 
Music 

Theatre 

July  12 

Wednesday 

800 

Budapest  String  Quartet 

Theatre 

July  13 

Thursday 

800 

Danny  Kaye  Concert 

Shed 

July  14 

Friday 

3 = 15 

Seminar  in  Contemporary 
Music  - Billy  Jim  Layton 

Chamber  Music 

Hall 

800 

BSO  Mozart  Concert 
Charles  Munch 

Shed 

July  15 

Saturday 

10  ? 00 

BSO  Open  Rehearsal 

Shed 

3:00 

Student  Orchestra  Concert  ~ 2nd 

Shed 

800 

BSO  Mozart  Concert  - Gino  Cioffi 
Doriot  Dwyer,  Ralph  Gomberg, 
James  Stagliano,  Sherman  Walt, 
Charles  Munch 

9 

Shed 

July  16 

Sunday 

10:00 

Student  Chamber  Music 

Chamber  Music 

Hall 
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July  16 

Sunday 

2:30 

BSO  Mozart  Concert  - Gloria 
Ciricillo,  Howard  Fried,  Ginetta 
La  Bianca,  Seymour  Lipkin 
Tanglewood  Choir 

Shed 

Charles  Munch,  Hugh  Ross 

Shed 

THIRD  WEEK 

July  17 

Monday 

8:30 

Composers'  Forum  - 1st 
Aaron  Copland 

Theatre 

July  18 

Tuesday 

8:30 

Tanglewood  Choir  Concert  - 1st 

Theatre 

July  19 

Wednesday 

8?  30 

The  Beaux  Arts  Trio 

Theatre 

July  20 

Thursday 

4 s 00 

Opera  Scenes 

Theatre 

8:30 

Student  Orchestra  Concert  - 3rd 

Shed 

July  21 

Friday 

3:15 

Seminar  in  Contemporary 
Music  “ William  Schuman 

Chamber  Music 

Hall 

8 s 30 

BSO  Concert  - Adele  Addison, 
Festival  Chorus 

Charles  Munch 

Shed 

July  22 

Saturday 

10:00 

BSO  Open  Rehearsal 

Shed 

8 s 30 

BSO  Concert  - Isaac  Stern 
Charles  Munch 

Shed 

July  23 

Sunday 

10  s 00 

Student  Chamber  Music 

Chamber  Music 

Hall 

2 s 30 

BSO  Concert  - Isaac  Stern 
Pierre  Monteux 

Shed 

FOURTH  WEEK 

July  24 

Monday 

3 s 30 

Composers5  Forum  « 2nd 
Roberto  Gerhard 

Theatre 

July  25 

Tuesday 

8s30 

Opera  Scenes 

Theatre 

July  26 

Wednesday 

3 s 30 

New  York  Pro  Musica 

Theatre 

July  27 

Thursday 

8 s 30 
3 s 15 

Student  Orchestra  Concert  - 4th 
Student  Council  Party 

Shed 

Lenox  School  a 
aoove  concert 

f ter 

July  28 

Friday 

Seminar  in  Contemporary 

Music  • Yehudi  Wyner 

Chamber  Music 

Hall 

3 s 30 

BSO  Concert  ~ Festival  Chorus 
Charles  Munch,  Aaron  Copland 

Shed 

July  29 

Saturday 

10  s 00 

BSO  Open  Rehearsal 

Shed 

3:U5 

Lenox  Quartet 

Chamber  Music 

Hall 

8s30 

BSO  Concert 
Eugene  Ormandy 

Shed 
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July  30 

Sunday 

10  s 00 

2 s 30 

8 s 30 

FIFTH  WEEK 
July  31  Monday 

8 s 30 

August  1 

Tuesday 

8 s 30 

August  2 

Wednesday 

4s30 

8:30 

August  3 

Thursday 

4:00 

8:30 

August  4 

Friday 

3:15 

8:30 

August  5 

Saturday 

10  s 00 

3:00 

8 s 30 

August  6 

Sunday 

10  s 00 

2:30 

SIXTH  WEEK 
August  7 Monday 

8:30 

August  8 

Tuesday 

8:30 

August  9 

Wednesday 

8:30 

August  10 

Thursday 

4:00 

8:30 

August  11 

Friday 

3:15 

Student  Chamber  Music 

BSO  Concert  - Byron  Janis 
Charles  Munch 

Opera  Scenes 


Seminar  in  Contemporary 
Music  - Seymour  Shifrin 


Student  Chamber  Music 


BMC  Opera  Production 
wKing  Theodore  in  Venice1' 

BMC  Opera  Production 
"King  Theodore  in  Venice1' 

Kroll  Quartet 

Opera  Scenes 

Student  Orchestra  Concert 

Seminar  in  Contemporary 
Music  “ Wolfgang  Fortner 


Chamber  Music  Hall 

Shed 
Theatre 

Theatre 
Theatre 

Chamber  Music  Hal] 

Theatre 
Theatre 

Shed 

Chamber  Music  Hal] 

Shed 
Shed 
Shed 

Shed 

Chamber  Music  Hall 

Sh  ed 

Theatre 

Theatre 

Theatre 
Theatre 
- 6th  Shed 

Chamber  Music  Hall 


Composers1  Forum  - 3rd 
Aaron  Copland 

Tanglewood  Choir  Concert  ° 2nd 

Informal  Chamber  Music  Student 
Concert 

Boston  Fine  Arts  String  Quartet 
with  de  Pasquale 

General  Student  Meeting 

Boston  Pops  Concert  - Earl  Wild 
Arthur  Fiedler 


BSO  Concert  - Eugene  Istomin 
Pierre  Monteux 

BSO  Open  Rehearsal 

Student  Orchestra  Concert  - 5th 

BSO  Concert  ~ Joseph  Silverstein 
Charles  Munch 


BSO  Concert  - Joseph  de  Pasquale 
Charles  Munch 


■ 
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August  11 

Friday 

8^30 

B30  Concert  - Eunice  Alberts, 
Nancy  Carr. 

Festival  Chorus 
Richard  Burgin 

Shed 

August  12 

Saturday 

102  00 

BS0  Open  Rehearsal 

Shed 

3;00 

Fromm  Fellowship  Concert 

Chamber  Music  Hall 

8?30 

BS0  Concert 
Festival  Chorus 
Leonard  Bernstein 

Shed 

August  13 

Sunday 

10 ; 00 

Student  Chamber  Music 

Chamber  Music  Hall 

200 

BS0  Concert 
Charles  Munch 

Shed 

8230 

Opera  Scenes 

Theatre 

SEVENTH  WEEK 
August  14  Monday 

1200 

Opera  Scenes 

Theatre 

August  16 

Wednesday 

8230 

Liszt  Recital 

Theatre 

August  17 

Thursday 

4 ;00 
62OO 
7 200 
8230 

Student  Gala  Performances 
A Program  of  One-act  Operas 
Music  by  Tanglewood  Composers 
Tanglewood  Choir  Concert 
Student  Orchestra  Concert 

Theatre 

Theatre 

Main  House  Porch 
Shed 

August  18 

Friday 

3?15 

Seminar  in  Contemporary 
Music  - Salvatore  Martirano 

Chamber  Music  Hall 

8230 

BSO  Concert  - Claudio  Arrau 
Charles  Munch 

Shed 

August  19 

Saturday 

10  2 00 

BSO  Open  Rehearsal 

Shed 

3200 

Student  Orchestra  Concert  - 7th 

Shed 

8230 

BSO  Concert  - Gary  Graffman 
Pierre  Monteux 

Shed 

August  20 

Sunday 

10  2 00 

Student  Chamber  Music 

Theatre 

2230 

BSO  Concert  - Donald  Gramm, 

Florence  Kopleff,  John  McCollum 
Festival  Chorus 
Charles  Munch 


Shed 


' ' • 
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SUMMARY  OF  PERFORMANCES  AND  EVENTS  - 1961 


Professional  Concerts 


Berkshire  Festival  Concerts  21 

Boston  Symphony  Orchestra 

Berkshire  Festival  Concerta  7 

Wednesday  Series  - Chamber  Music 

Boston  Symphony  Orchestra  Open  7 

Rehearsals  - Saturday  mornings 

Boston  Pops  Orchestra  - Benefit  1 

for  the  Berkshire  Music  Center 

Danny  Kaye  Concert  - Boston  1 

Symphony  Orchestra  - Benefit  for 
the  Pension  Fund 


Fromm  Music  Foundation  - Contemporary  1 
Music 


Student  Performances 


Student  Orchestra  7 
Student  Chamber  Music  7 
Informal  Chamber  Music  1 


Tanglewood  Choir  2 

Composers'  Forums  3 

Seminar  in  Contemporary  Music  7 

Fromm  Players'  Concert  1 

Opera  Scenes  6 

Major  Opera  Production  2 


Gala  Evening  - All  Departments  4 

40 


Other  Events  - Opening  Exercises,  1 

Student  Parties  (1-Guides  and  2 

1-Student  Council)  3 


81  - TOTAL 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 


Students---196I  Session 


Local  Address 

Home  Address 

Department 

AARONS ON 
Brenda  C. 

61  Lexington  Pkwy. 
Pittsfield,  Mass. 

Orch.  Cond. 
Auditor  Class 

AARONS ON 
Sally  Mrs. 

;t  n i n n 

Choral  Music 
Choir-Chorus 

ALLENTUCH 
Barbara  L 

Lenox  School 

19  Fir  Drive,  Great 
Neck,  New  York 

Opera 

Dramatics 

ALLEY 

Edward  L. 

Box  193,  West 
Stockbridge,  Mass. 

215  Cottonwood  St. 
San  Angelo,  Texas 

Opera 

Stage  Direct. 

ALLEY 
June  G. 

: 1 in  » 3 

ii  i t in  n 

Opera  Coaching 
and  Auditor 

ATWOOD 

Christine  F 

Lenox  School 

Box  376,  Route  1 
Storrs,  Connecticut 

String  Bass 

AVEDISIAN 

Edward 

Barn  Studio 
at  Tangle wood 

575  Broadway, 

Pawtucket,  Rhode  Island 

Clarinet 

AXELRAD 

Marjorie  J 

Lenox  School 

2523  Holland  Avenue 
Bronx  67,  New  York 

Choral  Music 
Choir-Chorus 

BACH 
Jan  M. 

Mrs.  Shalley 
Lenox,  Mass. 

221  W.  Krack  Street 
Forrest,  Illinois 

Composition 
Mr. Gerhard 

BARNES 

Milton 

Lenox  Apts. 
Church  St. Lenox 

13  Silverton  Avenue 
Downsview,  Ontario,  Canada 

Orch.  Cond. 
Class 

BAS NETT 
Roberta 

Lenox  School 

282  Woodland  Avenue 
Columbus  3,  Ohio 

Choral  Music 
Choir-Chorus 

BATTIPAGLIA 
Victor  Anthony 

Lenox  School 

1203  40th  Street 
Brooklyn  13,  New  York 

Clarinet 

BENIADES 

Gloria  Carol 

Mrs,  P.  Bashara 
Lenox,  Mass. 

141  West  69th  Street 
Apt.  7,  New  York,  N.Y. 

Opera 

Dramatics 

BEST 

Crawford,  Jr. 

Lenox  School 

2471  Country  Club  Road 
Spartanburg,  So. Carolina 

Bassoon 

BIRDWELL 

Edward 

% J.  Stagliano 
Stockbridge  Rd. Lenox 

9921  Almeda-Genoa  Road 
Houston,  Texas 

French  Horn 

BISCHOFF 

Cohleen 

Lenox  School 

2245  Oneida  Street, 
Salt  Lake  City,  Utah 

Opera 

Dramatics 

BLACK 
Edwin  C» 

Lakefront  at 
Tanglewood 

220  Montross  Avenue 
Rutherford,  New  Jersey 

French  Horn 

' 


Local  Address 
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Department 


BLEVINS 
Harold  L. 

Lenox  School 

114  Rosemount  Drive 
Gaithersburg,  Maryland 

Trombone 

BLOOM 
Arthur  A 

Route  7 

Stockbridge,  Mass. 

945  Myrtle  Avenue 
Plainfield,  New  Jersey 

Fromm  Fellow 
Clarinet 

BONE 

Marilyn  J 

Lenox  School 

25  Bradford  Street 
Needham  92,  Massachusetts 

French  Horn 

BONNIN 

Reginald  B. , Jr . 

Lenox  School 

27  Winter  Street 
Skowhegan,  Maine 

Percussion 

BORDEN 
David  R. 

Lenox  School 

46  Aspinwall  Avenue 
Brookline  46,  Mass. 

Composition- 
Mr.  Fortner 

BOVEY 
Mary  K. 

Lenox  School 

9845  S.  E.  46th 
Milwaukie,  Oregon 

Flute 

BOYD 

Carol 

Lenox  School 

21  Central  Drive, 
Glen  Head,  New  York 

Violin 

BRAND 

Pamela 

Lenox  School 

249  N.  Glenroy 

Los  Angeles  49,  California 

Viola 

BRENT 

William  C. 

Lenox  School 

1738  Pine  Street 
Philadelphia  3,  Penn. 

'Cello 

BRIGHAM 
Beryl  H 

Lenox  School 

Tuxedo  Park 
New  York 

Choral  Music 
Choir-Chorus 

BROWN 

Debria  M. 

Lenox  School 

1637  N.  Tonti  Street 
New  Orleans,  Louisiana 

Opera 

Dramatics 

BROWN 

Lois 

Lenox  Apts. 

Church  St.,  Lenox 

110-15  65th  Avenue 
Forest  Hills  75,  N.Y. 

Harp 

BROWN 

Patricia  G. 

Lenox  School 

Edgemere  Drive, 
Matawan,  New  Jersey 

Choral  Music 
Chorus  Leader 

BROWN 

Priscilla  K 

Lenox  School 

704  Belleview 
Amarillo,  Texas 

Violin 

BROWN 

William  G 

Lenox  Apts. 
Church  St., Lenox 

110-15  65v;h  Avenue 

Forest  Hills  75,  New  York 

Fromm  Fellow 
French  Horn 

BULGARELLI 
Diane  Marie 

23  Howe  Road 
Pittsfield,  Mass. 

String  Bass 

CAMERON 
William  F. 

Lenox  School 

3501  57th  Avenue 
Hyattsville,  Maryland 

Choral  - Choir 
Chorus  Leader 

CAMPBELL 
Pamela  J. 

Lenox  School 

2011  Grand  Avenue 
Santa  Barbara,  California 

Flute 

CAPLAN 

Joan  Barbara 

Lenox  School 

332  West  88th  Street 
New  York,  New  York 

Opera 

Dramatics 

645  Grove  Street, 
Worcester  5,  Mass. 


CARLYSS 
Gerald  B 


Lenox  School 


Timpani 


1 ■ 

• 

• 
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CATHCART 
V,  Allen 

Barn  Studio  at 
Tanglewood 

502  Avila  Road 

San  Mateo,  California 

Opera 

Dramatics 

CATHERWOOD 
William  J 

Mrs.  Whipple 
Lenox,  Mass. 

512  Oak  Street 
Cincinnati  19,  Ohio 

Choral  Music 
Chorus  Leadei 

CHAGNON 

Denise  Mrs. 

Miss  Downs, 
Lenox, Mass . 

6 rue  de  Madagascar 
Paris  12,  France 

Choral  Music 
Choir-Chorus 

CHAGNON 

Roland  Marcel 

11  11  )1  1 

it  ii  M ti  ii  n 

Orchestral 

Conducting 

CHALAT 

Mark  B. 

67  Pomeroy  Avenue 
Pittsfield,  Mass. 

173  Riverside  Drive 
Nev;  York  24,  N.Y. 

Opera 

Dramatics 

CHAPMAN 
C.  Sylvia 

Lenox  School 

So.  Pinetree  Blvd. 
Thomasville,  Georgia 

Choral  Music 
Choir-Chorus 

CIOFFI 

Albert 

541  West  Street, 
Pittsfield,  Mass. 

51-41  Hillyer  Street 
Elmhurst,  73,  New  York 

Trumpet 

CLATWORTHY 

David 

General  Delivery 
Stockbridge,  Mass. 

106  Morningside  Drive 
Nev;  York  27,  N.Y, 

Opera 

Dramatics 

COHEN 

Richard  W. 

40  West  Street 
Lenox,  Mass. 

20  Still  Street, 

Brookline  46,  Massachusetts 

String  Bass 

COLLINS 

Rose  Marie 

Lenox  School 

3145  Woodburn  Road 
Annandale,  Virginia 

Choral  Music 
Chorus 

CRANE 

Brenton  Pell 

Chilton  House 
Dalton,  Massachusetts 

Viola 

CREEL 

Jennifer  B 

Lenox  School 

5761  Maddison  Avenue 
Sacramento,  California 

Violin 

EJAVIS 

Eric  Newton 

Lenox  School 

850  So.  University  Blvd. 
Denver  9,  Colorado 

Opera 

Dramatics 

DeF OREST 
H.  June 

Lenox  School 

607  McCoy  Road 

McKees  Rocks,  Pennsylvania 

Violin 

DENES 

George  A. 

Lenox  School 

3051  Rockraont 
Claremont,  California 

Viola 

DIAZ  St,  Ann  Rectory 

Rev.  Father  Enrique  Lenox 

The  Cathedral  of  SS  Peter 
and  Paul,  Philadelphia,  Penn 

Composition 
Mr.  Copland 

DIAZ 

Justino 

Lenox  School 

Polaris  #821,  Dos  Pinos 
Rio  Piedras , Puerto  Rico 

Opera 

Dramatics 

Di  Petrillo 
John  Anthony 

Lenox  School 

153  Sandringham  Ave. 
Providence,  Rhode  Island 

Trumpet 

DIS PENZA 
Florence  M 

Lenox  School 

326  Niagara  Street 
Buffalo,  New  York 

Choral  Music 
Choir-Chorus 

DOMBROWSKI , 
Stanley 

D . Snook 
Lenox,  Mass.. 

R.  D.  #2, 

Export,  Pennsylvania 

Orch.  Cond 
Class 

141 
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DONOVAN 

Peggy 

Lenox  School 

4321  Piedmont  Avenue 
Oakland  11,  California 

Opera  14  - 

Fellow 

DUNBAR 
George  P. 

Lenox  School 

760  West  End  Avenue 
New  York  25,  New  York 

Choral  Music 
Chorus  Leader 

DYLEWSKI 

JoSeph  John 

Lenox  School 

1321  Muhlenberg  Street 
Reading,  Pennsylvania 

Orch.  Cond. 
Class 

EHRLICH 
Jane  Ellen 

Lenox  School 

45-10  Kisseraa  Boulevard 
Flushing  55,  New  York 

Oboe 

EICKMANN, 

Paul  Edward 

69  Appleton  Street 
Pittsfield,  Mass. 

1518  Hursh  Street 
Wichita  Falls,  Texas 

Trombone 

ELVIN 

George  M. 

Lenox  School 

81  Willow  Street 
Garden  City,  New  York 

String  Bass 

ERIC SON 

Carl  George 

49  Hillcrest  Ave. 
Pittsfield,  Mass. 

405  East  82nd  Street 
New  York  28,  New  York 

Choral  Music 
Choir-Chorus 

ERICSON  " " " " " 

Paula  (Mrs.  Carl  Ericson) 

IV  ft  It  It  It  It  11 

Choral  Music 

Choir-Chorus 

FARIA 

Kenneth  L. 

Tent  - Tanglewood 
Lakefront 

1335  Lawrence  Street, 
Lowell,  Massachusetts 

Tuba 

FINK 

Michael  A. 

Lenox  School 

5640  Sorrento  Drive 
Long  Beach  3,  California 

Composition 
Mr.  Gerhard 

ELANNERY 

James  William 

Mrs.  Pereglou 
Hine  St. Lenox 

21  Brunswick  Street 
Hartford,  Connecticut 

Opera  - Stage 
Directing 

FOGG 

James  C. 

Lenox  School 

30  Riverview  Street 
Sanford,  Maine 

Percussion 

FOSTER 
Sarah  R 

Lenox  School 

1210  Cleveland  Street 
Alvin,  Texas 

Harp 

FOURNIER 
Serge  R J 

Lenox  School 

110  Quai  Louis  Bleriot, 
Paris  16,  France 

Orchestral 

Conducting 

FOWLER 
Lyndl  Jo 

Lenox  School 

419  W.  Page 
Springfield,  Missouri 

Violin 

FOX 

David  A. 

Barn  Studio  at 
Tanglewood 

84  Eastbourne  Road 
Newton,  Mass. 

Choral  Music 
Conducting 

FRANKO 

Lawrence 

Lenox  School 

12534  Corbett 
Detroit  13,  Michigan 

Violin 

FUJII 

Masako 

Lenox  School 

Tokyo,  Japan  and 
3 Buswell  St.,  Boston, Mass. 

Violin 

FULLER 
Wesley  M 

6 Liberty  Square, 
Norton,  Massachusetts 

Composition 
Mr.  Fortner 

GARRIDO-LECCA 

Celso 

Eliodora  Yanez  1993  Apt  22 
Santiago,  Chile 

General 

Student 

, 1 

; 
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GELLER 

Herbert  M. 

GENTRY 
Lula  P. 

GIBSON 

Jerre 

GIOSSO 

David 

GOLDBERG, 

Leonard  D 

GOLDEN 

Richard  F. 

GOLZ 
John  L, 

GREEN 

Marianne 

GREENBERG 

Lionel 

GREGG 

Chandler 

HAGENAH 

Mrs.  Elizabeth 

HAKEWESSELL 
Marion  E. 

HALL 
Nancy  E 

HALL 

Reginald  H 

HAMMOND 
William  J 

HEIM 

Ingrid  L. 

HELFRICH 
Arietta  M 

HELLER 
Marsha  J 

HERZ 

Talmon 

HOLLIS 

Hilary 


Local  Address 
Lenox  Apts.  Church 
Lenox,  Mass. 

Lenox  School 

20  Taconic  Street 
Pittsfield,  Mass, 

Barn  Studio  at 
Tanglewood 

Lenox  School 

Mrs.  Messer 
.O.Box  412-Lenox 

Lenox  School 

Lenox  School 

ShadowWood  Inn 
Lenox,  Mass. 

Festival  House 
Lenox 

Lenox  School 

Lenox  School 

c/o  Sheldon,  R.F.D.2 
Gt. Barrington, Mass. 

Tent-Lakefront 

Tanglewood 

Lenox  School 
Lenox  School 
Lenox  School 
Lenox  School 
Lenox  School 


913  N.  James 
Rome,  N ew  York 

616  West  116th, Apt.  29 
New  York  27,  N.Y. 

67  Winchester  Street 
Brookline,  Massachusetts 

3206  Central  Avenue 
Alameda,  California 

55  Windsor  Avenue 
Rockville  Centre,  N.Y. 

309  Mifflin  Way, 
Pittsburgh  21,  Penn. 

940  East  Colton  Avenue 
Redlands,  California 

Route  #1, 

Cygnet,  Ohio 

39  Groveland  Crescent 
Don  Mills,  Ontario 

19  Hundreds  Circle 
Wellesley  Hills  81,  Mass. 

Prospect  Hill 
Stockbridge,  Mass. 

147  Ridgewood  Road 
West  Hartford  7,  Conn. 

7302  Wells  Boulevard 
Hyattsville,  Maryland 

201  Fifth  Street 
Laurel,  Maryland 

19715  Fairmount  Blvd, 
Shaker  Heights  18,  Ohio 

58  Richard  Place 
Massapequa,  Long  Island, 

127  Bronxville  Road 
Bronxville,  N.Y. 

1821  Coolidge  Street 
Hollywood,  Florida 

49  Frischman  Street 
Tefc-Aviv,  Israel 

127  Madison  Avenue 
Terre  Haute,  Indiana 


Department 

Clarinet 


Choral  Music 
Chorus  Leader 

Violin 


Opera 

Dramatics 

Orch.  Cond. 
Class 

Opera 

Dramatics 

Orch.  Cond. 
Class 

Choral  Music 
Chorus  Leadev 

Composition 
Mr,  Fortner 

Choral  Music 
Choir-Chorus 

Piano 


Choral  Music 
Choir-Chorus 

'Cello 


Composition 
Mr.  Gerhard 

French  Horn 


'Cello 
N.Y. 

Choral  Music 
Chorus  Leader 

Oboe 


Choral  Music 
Conducting 

Viola 


' 

, • 

•J 

■ 

, — • . <.*» 

\ 

Local  address 
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Department 

HORR 

Lenox  School 

26  Bingerstrasse 

Violin 

Manfred 

Mainz,  W.  Germany 

HORVIT 

Bird  Sanctuary  Rd. 

70  Circular  Avenue 

Composition 

Michael  M 

Lenox,  Mass. 

Hamden,  Connecticut 

Mr.  Copland 

HUFENDICK 

Mrs.  Pereglou 

28  College  Avenue 

Choral  Music 

Annette  G.Mrs. 

12  Hines  St. Lenox 

Carthage,  Illinois 

Chorus 

IGELSRUD 

Lenox  School 

Box  345,  Key  Largo 

Timpani 

Douglas  R. 

Florida 

IUELE 

Laurel  Lake  (Cottage) 

140  Pennsylvania  Avenue 

Orch.Cond. 

John 

Lee,  Mass. 

Winston-Salem,  No. Carolina 

Class 

JACKSON 

Lenox  School 

1919  Bay  Drive 

Piano 

Constance  R.S. 

Miami  Beach,  Florida 

JACKSON 

Lake  Mahkeenac 

30  La  Farge  Lane 

Violin 

Karen  Anne 

Shores 

Manhasset,  New  York 

JACKSON 

Lenox  School 

682  Luton  Drive 

Percussion 

Karen  Willene 

Glendale  6,  California 

JANZEN 

Lenox  School 

625  So.  Holyoke 

Viola 

Myrna  Sue 

Wichit^a  18,  Kansas 

JONES 

Lenox  School 

533  Pittman  Street 

Orch.  Cond. 

James  H,  II 

Richardson,  Texas 

Class 

JONES 

Lenox  School 

2218  Rosedale  Street 

Opera 

Junetta 

Baltimore  18,  Maryland 

Dramatics 

KAPLAN 

56  West  87th  Street 

Orchestral 

Abraham 

New  York  24,  New  York 

Conducting 

KAPLAN 

Lenox  School 

230  Fourth  Avenue 

Choral  Music 

Hilda  Jane 

Greenport,  Long  Island,  NY 

Choir-Chorus 

S-KECHICHIAN 

Lenox  School 

14  Adams  Avenue 

'Cello 

H.  Armenne 

Watertown  72,  Massachusetts 

KOCH 

Lenox  School 

27  W. Barney  Street 

' Cello 

Nanette  Jean 

Gouverneur,  New  York 

KOVALENKO 

Lenos  School 

614  Walnut  Street 

Violin 

Oleg 

Pacific  Grove,  California 

LANDRY 

Lenox  School 

20  Mont-Carrael 

Trombone 

Richard  Joseph 

Quebec  City,  P.Q.  Canada 

LARSEN 

Lenoc  School 

Box  214 

Opera  - Stage 

Robert  LeR. 

Walnut,  Iowa 

Directing 

LAW  a 

Lenox  Apts.  Church 

3317  Cornell  Street 

Flute 

Hubert,  Jr. 

Lenox,  Mass. 

Houston  9,  Texas 

LAWTON 

Main  Street, 

Choral  Music 

Jane 

Stockbridge,  Massachusetts 

Chorus 

I 

• 

. i 

V '■  ( 

:!■  ■ •:  ' 

• 

' 

. ■ 

• 

• 

' 

... 

■ 
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Department 

LEE 

Susan 

General  Delivery 
Lenox,  Mass. 

131  Carlton  Street 
Brookline,  Massachusetts 

Choral  Music 
Chorus 

LEVINE 

Claire 

Lenox  School 

300  Ft,  Washington  Ave. 
New  York  32,  N.Y. 

Piano 

LEVINSON 
F.  James 

Lenox  School 

5438  Forbes  Avenue 
Pittsburgh  17,  Penn. 

String  Bass 

LEWIS 
Peter  ff 

67  Hawthorne  St, 
Lenox 

R.F.D.  #1 

Bradford,  Rhode  Island 

Composition 
Mr.  Fortner 

LIGHT 
Jay  S. 

Lenox  School 

1527  Spruce  Street 
Philadelphia,  Penn. 

Oboe 

LIGHTY 
Ruth  D. 

Lenox  School 

R.  D.  #1, 

Lafayette,  New  Jersey 

French  Horn 

LIPMAN 
Nancy  E. 

c/o  A.Schoep 
Stockbridge 

7921  Barnes  Street 
Philadelphia  11,  Penn. 

Choral  Music 
Chorus  Leader 

LOEB 

David  J. 

Lenox  Scho81 

42  Lafayette  Place 
Woodmere,  New  York 

Composition 
Mr.  Fortner 

LOHBAUER 

Donna  Cecelia 

Lenox  School 

625  Forest  Avenue 
Elgin,  Illinois 

Violin 

LOW 

Janice 

Lenox  School 

243  Richmond  Avenue 
N.  Massapequa,  Long  Island, 

Bassoon 

N,Y. 

McCOLLEY 

Robert  S. , Jr. 

Twin  Maples 
Lenox,  Mass. 

"Indian  Council  Rock", 
Newtown,  Bucks  County,  Penn. 

Orch.  Cond. 
Class 

McINTYRE 
Joy  Lynn 

Mrs.  Messer, Box 
412,  Lenox, Mass. 

460  Huntington  Ave.,  Apt. 
22-A,  Boston  15,  Mass. 

Opera 

Dramatics 

McIVER 

Betty  H Mrs. 

October  Mt.  State 
Park — Trailer-Lenox 

509  E.  Cottage  Grove, Apt. 2 
Bloomington,  Indiana 

Opera 

Auditing 

McIVER 

Emary  Rudolf 

1 1 ii  ; i ii  it 

II  11  11  11  !1  11  il 

Opera 

Dramatics 

McMURRAY 

Ann  Elizabeth 

Lenox  School 

629  Ohio  Street 
Webster  City,  Iowa 

'Cello 

MARANTZ 
Paul  M. 

Lenox  School 

601  Prospect  Street 
Maplewood,  Ne\j  Jersey 

Opera  - Scenic 
Technician 

MARSHALL 
Marianne  L. 

Lenox  School 

4800  West  Hills  Drive 
Topeka,  Kansas 

' Cello 

MARTIN 
Donald  R. 

Tent  - Tanglewood 
Lakefront 

56  Bellevue  Street 
Newton  58,  Massachusetts 

String  Bass 

MAS SIN 

Jacques  Georges 

Lenox  School 

44  rue  Vercingetorix, 
Paris  14,  France 

ORCH.  COND. 
Associate 

MAWBY 

Lenox  School 

R.  R.  #1, 

Trumpet 

Carolyn  Mae  Belding,  Michigan 


. 

- 

,■ 

. 

i • : 

. 

* 

■ 


Local  Address 


Horae 


Department 
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MEHLMAN 
Alan  N 

Lenox  School 

501  East  84th  Street 
New  York  28,  N.Y. 

Choral  Music 
Chorus  Leader 

MILLER 

Alice 

Lenox  School 

77-12  35th  Avenue 

Jackson  Heights,  New  York 

Piano 

MILLER 
Allan  D. 

7o  Brilliant, R.F.D.#1 
Housatonic 

1708  Second  Avenue 
New  York  28,  New  York 

Orch.  Cond. 
Associate 

MILLER 
Dean  H. 

Lenox  School 

Route  #1, 

Green  Springs,  Ohio 

Flute 

MILNES 

Sherrill  E. 

Barn  Studio  at 
Tanglewood 

6800  Dunham, 

Downers  Grove,  Illinois 

Opera 

Dramatics 

MINER 

Janice 

Lenox  School 

1219  Cherry  Street 
Kalamazoo,  Michigan 

Oboe 

MONACO 

Richard  A. 

Lenox  School 

100  Ardmore  Drive 
Oxford,  Ohio 

Composition 
Mr.  Gerhard 

MOORE 

Gretchen  C. 

Lenox  School 

3907  Palisades  Drive 
Weirton,  West  Virginia 

Flute 

MOORE 

Robert  JOHN 

Lenox  School 

17  Prospect  Avenue 
Randolph,  Vermont 

Bassoon 

MOORE 

Robert  RUSSELL 

3722  Frosthoffer  Avenue 
Camden  5,  New  Jersey 

Trombone 

MUELLER-HANSEN 

Beatrice 

Lenox  School 

Lattenkamp  29 
Hamburg  39,  W. Germany 

Orch.  Cond. 
Class 

NEWMAN 
Vera  L. 

Lenox  School 

23  Lascelles  Blvd.  Apt.  708 
Toronto,  Ontario,  Canada 

i Violin 

NIEMIEE 
Mary  Ann 

Lenox  School 

34  West  69th  Street 
New  York,  New  Yorm 

Violin 

OLESEN 
James  D. 

Lenox  School 

14523  Robson 
Detroit  27,  Michigan 

Choral  Music 
Chorus  Leader 

ORGAD 

Ben-Zion 

67  Hawthorne  St. 
Lenox, Mass. 

14  Bloch  Street, 
Tel-Aviv,  Israel 

Composition 
Mr.  Copland 

PARET 

Gloria  E. 

Lenox  School 

54  East  89th  Street 
New  York  28,  N.Y. 

Choral  Music 
Choir-Chorus 

PAUL 

Thomas  W. 

124  West  93rd  Street 
New  York  25,  New  York 

Opera 

Dramatics 

PECCI 

Robert  G. 

Lenox  School 

10  Huntington  Place 
New  Hartford,  New  York 

Violin  and 
Orch. Cond, Class 

PERKETT 
David  E. 

Route  7, 

S tockbr idge ,Mas  s . 

14  Grand  Street 
Glen  Falls,  New  York 

Fromm  Fellow 
Oboe 

PERRAS 

John 

ft  11  11  1 ! 11  11 

338  East  49th  Street 
New  York  17,  New  York 

Fromm  Fellow 
Flute 

; ; ; 


•• 


: • 


' 


.. 


I 


’ 


' 


.•  ... 


, • 


POLLITT 

Janet  Elaine 

Local  Addreid 
Lenox  School 
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278  Main  Street 
Florence,  Kentucky 

Department 

Choral  Music  1 I 
Chorus  Leader 

PRACHT 

Mary  Ellen 

Mrs.  P.  Bashara 
Lenox , Mas s , 

321  West  88th  Street 
New  York  24,  N.Y. 

Opera 

Dramatics 

RALEIGH 
Stuart  W. 

Lenox  School 

2500  Bellevue  Avenue 
Syracuse  4,  New  York 

Choral  Cond. 
Class  - Choir 

REBER 

Donald  R. 

Lenox  School 

1722  Haak  Street 
Reading,  Hennsylvania 

Choral  Music 
Conducts  ng 

REYNOLDS 
Roger  Lee 

Mrs.  P.  Bashara 
Lenox, Mass. 

14603  Longecre 
Detroit,  Michigan 

Composition 
Mr.  Gerhard 

RICKMAN 
Brent  C 

Lenox  School 

4611  Lavante  Street 
Long  Beach,  California 

Bassoon 

RINELLO 
Joseph  F. 

Barn  Studio  at 
Tanglewood 

Woodland  Drive 

Port  Chester,  New  York 

French  Horn 

ROBERT 

Lee 

Lenox  School 

421  Jackson, 
Aurora,  Illinois 

Viola 

RODLAND 
John  R. 

Lenox  School 

311  Tennyson  Avenue 
Altoona,  Pennsylvania 

Choral  Music 
Conducting  Class 

ROTHSCHILD 
Marion  R, 

Mrs.  Fielding  - 54 
Tucker  St.,  Lenox 

86-19  58th  Avenue 
Elmhurst  73,  New  York 

Choral  Music 
Chorus 

ROWLES 

Carol  Ann 

Lenox  School 

1130  N.  Barnes 
Oklahoma  City,  Oklahoma 

Violin 

SABAROFF 
Ronald  A. 

Lenox  School 

14  Fernald  Drive,  Apt.  32 
Cambridge,  Mass. 

Viola 

SAPOCHETTI 
Daniel  V. 

Lenox  School 

383  Arlington  Street 
Watertown  72,  Mass. 

Trumpet 

SASLAV 

Isidor 

Lenox  School 

800  Prentis,  Apt.  430 
Detroit  1,  Michigan 

Violin 

SASS 

Freda  C.  Mrs. 

523  Crane  Avenue 
Pittsfield,  Mass. 

Choral  Music 
Choir-Chorus 

SAUNDERS 
R.onald  P. 

Tent  - Tanglewood 
Lakefront 

10  Granville  Avenue 
Athens,  Ohio 

'Cello 

SAXON 

Jan 

Mrs,  P.  Bashara 
Lenox,  Mass. 

3751  Arbor  Way, 
Charlotte,  No,  Carolina 

Opera 

Dramatics 

SCHOENBOHM  Twin  Maples 

William  Siegfried  Lanox,  Mass. 

626  38th  Street 
Rock  Island,  Illinois 

Opera--Stage 

Directing 

SCHONBERG 

Seymour 

Lenox  School 

215  East  89th  Street 
New  York  28,  New  York 

Choral  Music 
Conducting 

SHENAS 

Calliope  Mrs. 
(Mrs.  James  W. 

Lenox  School 
Shenas) 

220  Maple  Street 
Springfield,  Mass. 

Choral  Music 
Chorus  Leader 

. 

• 

• 

. 

! 

. 

. 

. 

Local  Address 
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Department 

SIAO 

Lily 

Lenox  School 

103-10  35th  Avenue 
Corona  68,  New  York 

Piano 

SIEN 

Jerold 

Lenox  School 

24407  Tunbridge  Lane 
Beachwood,  Cleveland,  Ohio 

Opera 

Dramatics 

SILIPIGNI 
Alfredo  A 

Lenox  School 

125  So.  Harrison  St. 
East  Orange,  New  Jersey 

Orch.  Cond. 
Class 

SILVERMAN 
Stanley  J. 

Lenox  School 

3424  De  Kalb  Avenue 
Bronx  67,  New  York 

Composition 
Mr.  Gerhard 

SIMON 

Joanna 

Seven  Hills 
Lenox 

266  West  End  Avenue 
New  York  23,  N.Y. 

Opera 

Dramatics 

SKARRY 

Hugh  Michael 

West  Stockbridge 
Mass. 

2112  N.  Seminary 
Chicago  14,  Illinois 

Opera--Stage 

Directing- 

SKARRY 

Peggy  E.  (Mrs. 

u it  n ii 

Hugh  M. ) 

ii  ii  :i  n i 

Opera 

Dramatics 

STEPHENS 
Mary  A. 

Lenox  School 

117  West  Robbins  Street-R, 
Covington,  Kentucky 

French  Horn 

STEVENSON 
Emily  P. 

Lenox  School 

103  Hillcrest  Avenue 
Clemson,  South  Carolina 

Violin 

STEWART 

Robert  J.N. 

Lenox  School 

93-A  Old  Lodge  Lane,  Purley 
Surrey,  England 

, 0£ch.  Cond. 
Class 

STOUGHTON 
Michael  G. 

Lenox  School 

13105  Atlantic  Avenue 
Rockville,  Maryland 

' Cello 

STRONGIN 

Martha 

Lenox  School 

320  West  End  Avenue 
New  York  23,  New  York 

Violin 

STUBBS 

James  William 

Lenox  School 

721  West  18th  Avenue 
Hutchinson,  Kansas 

Trumpet 

SULLIVAN 

Ernest  George 

October  Mt.  State 
Park,  Lenox 

5851  Golfside  Drive 
Alma,  Michigan 

Choral  Music 
Cond.  Class 

SULLIVAN 
Janice  W. 

c/o  A.  Schoep 
Stockbridge 

3823  West  Girard 
Denver,  Colorado 

Opera 

Dramatics 

SUTERA 

Louis  Joseph 

Housatonic  Street 
Lenox, Mass. 

75  Eaton  Place 
Bloomfield,  New  Jersey 

Orch.  Cond 
Class 

SYKES 
Carol  0. 

475  Williams  Street 
Pittsfield,  Mass. 

Choral  Music 
Choir-Chorus 

TAMARU, 

R.eiko 

Lenox  School 

Tokyo,  Japan  and 
103-25  68th  Ave. 
Forest  Hills  75,  N.Y. 

Piano 

TAYLOR 

Jane 

Lenox  Apts.  Church 
Lenox  Mass 

St.  231  East  28th  Street 
New  York  16,  N.Y. 

Fromm  Fellow 
Bassoon 

TAYLOR 
Kim  Edgar 

Lenox  School 

Route  #l,Box  286, 
Pine  Bluff,  Arkansas 

Bass-Trombone 

• 

■■ 

Home  Address 
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Department 

TOBEY 

Kathryn  Patricia 

Lenox  School 

70  Wells  Road,  Greenlawn 
Long  Island,  New  York 

Choral  Music 
Chorus  Leader 

TRANKS 

James 

Lenox  School 

3347  North  21st  Street, 
Philadelphia,  Penn. 

String  Bass 

TROY 

Harold  G 

Lenox  School 

100  Memory  Street 
Whiteville,  No,  Carolina 

Choral  Music 
Choir--Chorus 

TURANO 

Judith  Anne 

Lenox  School 

918  N.  Allen, 
Farmington,  New  Mexico 

Opera 

Dramatics 

TURNER 

Raymond  C. 

Barn  Studio  at 
Tanglewood 

Richway  Drive 
Albert  Lee,  Minnesota 

Trombone 

TYNER 

Estelle 

Mrs.  P.  Baebara 
Lenox,  Mass. 

18  Kingsbridge  Road 
Mt.  Vernon,  New  York 

Opera 

Dramatics 

VINCENT 
George  G. 

Town  Hill  Road 
Lakeville,  Conn. 

Choral  Music 
Choir-Chorus 

VIOLET 
Mary  D. 

567  Crane  Avenue 
Pittsfield,  Mass. 

Choral  Music 
Choir-Chorus 

WAINNER 
James  L. 

Box  198,  West 
Stockbridge 

86  Mackey  Avenue,  Port 
Washington,  Long  Island,  NY 

Opera 

Dramatics 

WALZ 

Nancy  K 

Lenox  School 

43  North  Stanwood  Road 
Columbus  9,  Ohio 

Choral  Music 
Chorus  Leader 

WATJEN 
Craig  M 

Barn  Studio  at 
Tanglewood 

48  Underwood  Street 
Pawtucket,  Rhode  Island 

Clarinet 

WEBSTER 

Richard  LaV. 

Sunny bank 
Lenox,  Mass. 

Box  105,  North  Chile 
New  York 

String  Bass 

WEHLAN 

John  Walter 

Lenoc  School 

340  No.  McLean  Blvd. 
Memphis  12,  Tennessee 

Violin 

WELTMAN 

Marianne 

c/o  Hagenah,  Prospect 
Hill, Stockbridge 

123  West  74th  St.,  Apt.  9-D 
New  York  23,  New  York 

Fromm  Fellow 
Soprano 

WESLEY 
Mary  Lou 

Lenox  School 

1707  Sleepy  Hollow  Lane 
Plainfield,  New  Jersey 

Composition 
Mr.  Fortner 

WESTAFER 

Walter 

31  Henry  Ave,  Apt. 2 
Pittsfield 

LaGrange  College, 
LaGrange,  Georgia 

Choral  Music 
Cond.  Class 

WHINSTON 
Pamela  K 

Lenox  School 

14  Prescott  Avenue 
White  Plains,  New  York 

Choral  Music 
Chorus  Leader' 
Choir 

WILCOX 
James  H. 

R.F.D.  Housatonic 
Mass . 

105  College  Drive 
Hammond,  Louisiana 

Orch.  Cond. 
Class 

WOMACK 
Norman  E. 

Barn  Studio  at 
Tanglewood 

2112  Jackson  St.,  Apt.  7, 
San  Francisco,  Calif. 

Opera  - Stage 
Directing 

WOOD 

William  F. 

Hilltop  House, 
West  Stockbridge 

2409  58th  Street 
Sacramento  17,  Calif. 

Composition 
Mr.  Fortner 

. \ • 

■ 

Local  Address 

Page  13-  Department 

WKZESIEN 
William  G 

Barn  Studio  at 
Tanglewood 

357  Chicopee  Street 
Chicopee,  Mass. 

Clarinet 

WURTELE 

Nancy 

Lenox  School 

946  Stonehill  Lane 
Los  Angeles  49,  Calif. 

Piano 

YONAN 

Ashur-Banipal 

Lenox  School 

33  Clinton  Springs  Ave. 
Cincinnati  17,  Ohio, Apt.  2 
(Greece) 

Violin 

LISTENING 

AND 

ANALYSIS 

AARON 
Julie  E 

Lenox  School 

251  Seaman  Avenue 
New  York  34,  New  York 

7 week.-; 
Soprano 

BODEN 

Arthur  Thomas 

Jr. 

Sand  Springs  Road 
Williams town,  Mass. 

7 weeks 
Trumpet— V ; 

BRUDNOY 

Rachel  Sharon 

Lenox  School 

1226  No.  Sheridan  Ave. 
Minneapolis  11,  Minn. 

7 weeks 
Obofc-ErEovr 

BURDICK 

James  Russell 

72  Strong  Avenue 
Pittsfield,  Mass. 

7 weeks 

Violin 

CAPILLON 
Yvette  M 

Lenox  School 

46  Prince  Street, 
Attleboro,  Massachusetts 

7 weeks 
Flute 

DATER 

G.  Carroll 

Mrs.  W.  Lahart 
Lenox,  Mass. 

80  Van  Rensselaer  Ave. 
Stamford,  Conn. 

7 weeks 
Alto.  Record 

FOWLER 

Mary  M.  Mrs. 

R.F.D.  3,  Box  83 
Gt.  Barrington,  Mass. 

7 weeks 
Piano 

GILLESPIE 
Kathleen  C. 

Lenox  School 

East  Arlington 
Vermont 

7 weeks 
Alto' 

GILROY 

Patricia  Anne 

Box  472,  Lenox 
Massachusetts 

7 weeks 
Alto 

GORDON 

Stephen  Bruce 

56  Concord  Parkway 
Pittsfield,  Mass. 

7 weeks 
Piano 

GREEP 

Marjorie  J 

Lenox  School 

56  Upland  Road, 
Brookline  46,  Mass. 

7 weeks 
P?.3no 

HANDLOFF 
S.  Hope 

Lenox  School 

4 Kent  Way, 
Newark,  Delaware 

7 weeks 
Piano 

JUDD 

Judy  Faye 

Lenox  School 

Howard  Lake 
Minnesota 

7 weeks 
Piano 

LUCKE 

Helen 

Lenox  School 

5 Willowbrook  Road 
Storrs,  Conn. 

7 weeks 

MOORE 

Arthur  F. 
MORRIS 

William  D.Jr. 

Tent- -Tanglewood 
Lakefront 

and 

37  Sloan  Street, 
Pittsfield,  Mass. 

811  Walnut  Road, 
Charleston,  West  Virginia 
5 Arrow  St.,  Cambridge,  Mass. 

7 weeks 
Viola 
7 weeks 
Cello 

Muller 

Elizabeth  h. 

Page 

P.0.  Box  327 
Lenox,  Mass. 

13 

159  Hawthorne  Street 
Stockbridge,  Mass. 

7 weeks 
Piano 

PARKER 

Catharine 

323  East  Center  Street 
Lee,  Mass. 

7 weeks 
Flute 

PRIEST 
Lynne  3. 

57  Birch  Grcve  Drive 
Pittsfield,  Mass. 

7 weeks 
Flute 

R03ENBLUM 
Jane  Joyce 

Lenox,  School 

1576  Bush  Street 

San  Francisco,  9,  Calif. 

7 x^eeks 

SCHUBERT 

Deborah  Jane 

892  West  Street 
Pittsfield,  Mass. 

7 weeks 

SEMEL 

Rhoda  Beryl 

Lenox  School 

536  Summer  Avenue 
Newark,  Nex-/  Jersey 

7 weeks 
3cp  rano 

SLAVIN 
Fredda  M. 

Lenox  School 

511  Alabama  Avenue 
Brooklyn  7,  New  York 

7 x^eeks 

WJAIT 

Lois  Jean 

Lenox  School 

3830  Morton  Avenue 
Brookfield,  Illinois 

7 week': 

WALKER 
Alice  S. 

Lenox  School 

212  Elm  Avenue 
Swarthmore,  Penn. 

7 weeks 
Flute 

TATSUMURA 

Kazuko  until 

Lenox  School-7/16 
7/16  = Mrs,  Whittlesey 
Pittsfield,  Mass. 

Kyoto,  Japan  and  Tokyo 
Japan 

7 weeks 
Piano 

ZAORSKI 
Joyce  Ann 

868  Dalton  Avenue 
Pittsfield,  Mass. 

7 weeks 
Flute 

ADAMS 

Charles  R. 

Lenox  School 

1629  South  Main 
Findlay,  Ohio 

4 weeks 
July  2 

AISUP 

Katherine 

Lenox  School 

90  East  7th  Street 
New  York  9,  Nex*  York 

2 X7eeks 
July  23 

ALLEN 

Diana 

at  Gilroy' s , 
Lenox,  Mass. 

12  Keenan  Place 
Garden  City,  Nexi/  York 

4 weeks 
July  23 

ANDREWS 
Susan  D. 

Lenox  School 

165  Sagemore  Road 
Millburn,  New  Jersey 

2 weeks 
August  6 

BLAINE 
Laura  Lee 

Lenox  School 

15022  Blackhawk  Street 
Misson  Hills,  Calif 

4 weeks 
July  2 

BURMAN 

Dorothy  S. 

Music  Inn 

430  East  85th  Street 
Nextf  York  28,  Nexe  York 

2 weeks 
July  30 

CROWE 

Paul  Michael 

Lenox  School 

4343  Washington  Street 
Roslindale  31,  Mass. 

2 weeks 
August  6 

DURKEE 

Charlotte 

Lenox  School 

4002  Seventh  A.venue 
Rock  Island,  Illinois 

2 weeks 
August  6 
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EARNSHAW 
Charles  W. 

Williamsville  Road 
Glendale,  Mass. 

4 weeks 

July  23  1 rj 

FINE 

Beatrice 

Sunny bank 
Lenox,  Mass. 

19735  Sussex 
Detroit  35,  Michigan 

2 weeks 
July.  30 

FUHRMAN 
William  E. 

Lenox  School 

2917  39th  St.,  N.  W. 
Washington  16,  D.C. 

2 weeks 
August  6 

GRECC 

Albert 

Lenox  School 

6 Locust  Avenue 
Fairmont,  West  Virginis 

2 weeks 
July  '30 

JACOBS 

Barbara 

Lenox  School 

341  St.  Paul  Street 
Brookline,  Mass. 

2 weeks 
July  9 

JOHNSON 

J.  Richmond 

Lenox  School 

427  Orange  Avenue 
West  Haven,  Conn. 

2 weeks 
July  30 

KAPLAN 
Jane  M. 

Lenox  School 

50  Pontiac  Road 
Waban  68,  Mass. 

3 week  s 
July  SJ 

KRICHELS 

Deborah 

Apple  Hill 
So.  Lee,  Mass. 

Purchase, 
New  York 

5 weeks 

July  16 

LALLY 
Mary  T. 

Stonewall  House 
Lenox,  Mass. 

68  Fayerweather  Street 
Cambridge  38,  Mass. 

2 weeks 
July  9 

LANNING 

Charles  W. , Jr . 

33Hickok  Avenue 
Bethel,  Connecticut 

1 week  (specie/ 

July  30 

LEVY 

Mrs,  Emilie 

Lenox  School 

24  Bennett  Avenue 
New  York  33,  New  York 

2 weeks 
August  6 

LIND, 

Abraham 

Seven  Hills 
Lenox, Mass . 

625  Union  Avenue 
Bronx  55,  New  York 

4 weeks 
July  23 

LITT 

David 

Lenox  School 

3092  Nostrand  Avenue 
Brooklyn  29,  New  York 

2 weeks 
August  6 

MATHESON 
Dorothy  M. 

Winnipeg  15  Manitoba 
Canada 

1 week  (special)- 
July  9 

MITTELMAN 
Hermine  R. 

Lenox  School 

80  Knolls  Crescent 
New  York  63,  New  York 

2 weeks 
August  6 

MULLIGAN 

SHaron 

Lenox  School 

R.F.D.  1, 

Canaan,  New  Hampshire 

2 weeks 
August  6 

PENN 

Bennett 

Mr.  Snook 
Lenox, Mas s . 

2000  Douglass  Boulevard 
Louisville  5,  Kentucky 

4 weeks 
July  9 

PIETERSZ 

Judith 

Lenox  School 

1752  Walton  Avenue 
New  York  53,  New  York 

3 weeks 
July  2 

SANDLER 

Helena 

Lenox  School 

1921  Barclay 
Montreal,  P.Q. , Canada 

4 weeks 
July  2 
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SHAFIROFF 

Paul 

Jones  Road 
Otis,  Mass. 

2202  Quentin  P.oad 
Brooklyn  29,  New  York 

6 ,weeks 
July  2 

SOKLER 

Charles  H. 

Monument  Inn 
Lenox,  Mass. 

49  Longview  Avenue 
Carteret,  New  Jersey 

4 weeks 
July  23 

SOLTZ 

Anita  Louise 

Mrs,  Brunell 
Lenox,  Mass. 

10  Bemis  Road 
Holyoke,  Mass. 

2 weeks 
July  9 

STARR 

Eva 

Lenox  School 

2001  S.W.  84th  Court 
Miami,  Florida 

2 weeks 
July  30 

STEELE 

Mrs.  Lee  Z. 

Lenox  School 

440  East  5th  Street 
Perrysburg,  Ohio 

2 weeks 
July  9 

STEIN 

William  J. 

Lenox  School 

2965  Pharr  Court, N.W. 
Atlanta  5,  Georgia 

4 weeks 
July  2 

SULZBY 

Mrs.  Mildred 

Lenox  School 

48  Fairway  Drive 
Birmingham,  Alabama 

2 weeks 
August  6 

TENOR 
Mrs.  Gay 

Lenox  School 

201-23  Brighton  1st  Rd. 
Brooklyn  35,  New  York 

2 weeks 
August  6 

UNGER 

Mrs.  Ella  L. 

Lenox  School 

8500  New  Hampshire  Ave. 
Apt,  307,  Silver  Springs, 
Maryland 

3 weeks 
July  30 

WEBER 

Rev.  Jerome  F. 

Shadowbrook 
Lenox-S  tockbridge 

2306  Genesee  Street 
Utica  4,  New  York 

2 weeks 
July  2 

Fasten  small 
photograph  here. 
(Optional) 


Please  carefully  fill  out  both 
Form  No.  1 and  Form  No.  2, 
legibly  in  ink,  or  typewritten. 

Do  not  tear  perforation. 

All  portions  of  this  application  must  be 
completed  before  it  will  be  considered. 

Name 

Form  No.  1 

Present  or  School  Address:  _ 
Unti  I: 

Month  Date 

Permanent  Address:  


1961 

July  2 to  August  20 

BERKSHIRE  MUSIC  CENTER 

CHARLES  MUNCH  , Director 
Aaron  Copland,  Chairman  of  the  Faculty 

AT  TANGLEWOOD 

Between  Lenox  and  Stock-bridge,  Massachusetts 

APPLICATION  FOR  ADMISSION 

Date:  


Last 


First 


Dept. 


Div. 

154 

A uditioned 

Accepted 

R egistered 

TRSF 

SPECIAL 

(Please  do  not  write  in  spaces  above) 


Middle 


City 


State 


Age:. 


Date  of  Birth: 


Sex:  Male  QJ  Female  Qj 


The  schedule  of  each  Department  (and  in  some  cases  of  a division  within  a Department)  is  planned  as  a full  time 
activity.  Students  ordinarily  may  not  have  active  status  in  more  than  one  division. 

Applicants  for  some  Departments  may  be  asked  to  attend  auditions  during  the  Spring  of  1961. 

PLEASE  CHECK  THE  DIVISION  OF  THE  DEPARTMENT  FOR  WHICH  YOU  WISH  TO  APPLY,  GIVE  I NSTR U MENT  A N D VOICE: 


Instrumental  Music 


Choral  Music 


Composition 


Opera 


Listening  and  Analysis 


Instrument: 


Voice: 


EJOrchestral  Conducting 
I |Act  iye_Conductgr_ 

| IString  Fellowship 
| IQrchestra  and  Cham- 
ber Music 

I Chamber  Music  Only 


□ Choral  Conducting: 
E] Active,  n Auditor 

E]  Chorus  Leader 
E)  Tanglewood  Choir 
| [Festival  Chorus 


El  Composition 
LjThe  required  letters  of 
recommendation  from 
two  teachers  or  noted 
musicians  will  be  sent, 
QScores  will  be  submit- 
ted upon  request. 

| 1 Fromm  Fellowship 

Instrument: 


| | Opera  dramatics: 


Voice: 


Voice: 


Voice 


ID  Operatic  coaching 
n Stage  directing 
n Scenic  arts 
] Costuming 


Full  seven-week  term  [ | 
6-weeks  n 3-weeks  n 
5-weeks  U|  2-weeks  | 1 
4-weeks  | | 

Beginning: 

July  2 n July  9 n 
July  16  n^uly  23  n 
July  30  0 August  6 U 

Instrument : 


Voice:  . 


General  Information:  Have  you  ever  applied  for  admission  before? 
Have  you  ever  been  enrolled  at  the  music  Center? 

Do  you  wish  to  apply  for  dormitory  accommodations? 
Do  you  intend  to  apply  for  a scholarship  grant? 


Yes  n No  | |. 

Yes  n No  | |. 

Yes  n No  □. 

Yes  n No  | [. 


Year 

Year  __ 

(An  application  form  will 
be  sent  about  June  15) 


Tanglewood  Revolving  Scholarship  Fund  Grant  E] 
Education:  Schools  attended  Location 

High  School  _____ 

College 


Other  (specify^ 


Date  of  attendance 


Degrees  or  Diploma 


Graduate  or  Professional  School 
Music  School  


Present  Occupation: 


Forms  Nos.  1 & 2,  full  completed,  are  required  before  an  applicant  may  be  considered  for  admission.  Please  mail  these  forms  to: 


BERKSHIRE  MUSIC  CENTER 

BOSTON  SYMPHONY  ORCHESTRA,  INC. 

SYMPHONY  HALL  - BOSTON  15,  MASSACHUSETTS 

( from  June  15  to  August  25:  Tanglewood  — Lenox,  Massachusetts ) 

A registration  fee  of  $15  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is 
not  credited  against  any  other  charges.  For  information  on  tuition  and  scholarships,  consult  the  catalog  of  the  Berkshire 
Music  Center. 


Name: 

Last 

Present  or  School  Address: 


First 


Middle 


B 

M 


Until: 

Month  Date 

Permanent  Address: 


City 


State 


IP 

No.  2 


Present  Occupation: Age: 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and 
number  of  the  local  union  to  which  you  belong: 


[Please  do  not  write  in  spaces  above) 


INSTRUCTION:  Teacher 


School 


Course 


Dates 


EXPERIENCE  A mateur  and/or  professional: 


Organization 


Dates 


Please  fill  in  special  questionnaire  for  your  division: 


O 

Z 

h* 

u 

Z) 

a 

z 

o 

u 

< 

O' 

I- 

</> 

LLI 

X 

u 

O' 

o 


Have  you  studied  conducting? 

T eacher 


Orchestra  I 

School 


Chora  I 


Band 


Dat 


es 


Have  you  conducted  an  orchestra,  band  or  chorus?  (Programs  may  be  submitted) 

Organization  Place  Dates 


List  several  works  you  have  conducted 


State  chamber  music  instruction  and  experience: 


-o  U 

< s 

on 

O' 

oO  LU 
UJ  aj 

53 

o O 


List  several  works  you  are  prepared  to  play: 


(over) 


CHORAL 

List  major  choral  works  you  have  sung:  B F 

M 0 

C R 

- _ M 

No.  2 

(cont.) 

List  choral  works  you  have  conducted:  (Programs  may  be  submitted) 

For  Conductors  only:  Can  you  play  on  the  piano  a four-part  choral  score  of  a motet  or  madrigal? 

COMPOSITION 

List  your  compositions  and  the  more  important  performances,  giving  dates  and  performers; 

List  your  published  works,  giving  title,  publisher  and  date  published: 

OPERA 

List  performances  in  which  you  have  appeared,  have  directed,  or  with  which  you  have  otherwise  been  connected, 
giving  places,  dates,  and  details  of  your  participation: 

For  singers  applying  only  for  opera  dramatics:  Give:  Height  Weight  Voice 

List  arias  which  you  are  prepared  to  sing  in  audition  and  operatic  roles  studied: 

LISTENING 
AND  ANALYSIS 

If  you  wish  chamber  music  instruction,  please  name  your  instrument,  describe  your  stage  of  proficiency,  and 
list  several  works  you  are  prepared  to  play: 

Are  you  an  amateur  musician?  Q Professional  Q Teacher  Q Student  Q 

PRINTED  IN  U.S.A. 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 
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AUDITION  REPORT 


INSTRUMENT 
OR  VOICE 


NAME 

ADDRESS 


last 


first 


middle 


CITY  & STATE 

AUDITIONED  IN DATE 


Gradings  for  this  Report: 


General  Talent 

Present  Stage 
of  Advancement 

Quality  of  Tone 

Technical 

Aptitude 

Sight  Reading 

General 

Musicianship 


Excellent 

Good 

Fair 

Poor 


100  - 86 
85  - 71 
70  - 56 
55  - 40 


ACCEPTABLE COMPOSITIONS  HEARD 

ACCEPTABLE  IF  NEEDED 

NOT  ACCEPTABLE 


REMARKS 


SIGNED 


4>  '!• 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


iiiiiiiiiiiiiiiiniiiiiiiiiiiniiiiiiiitiiniiiiiiiiiiiiiiniiiiiiiiiiiniiiiiniiiiiiiiiiiiiiiiiiniiiiiiiuiiiiiiiiniiniiiiiiinuiniiininiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiwiimiuiwuiiiiwiwwiiwiiiuiwiiwiiiwiwiiiiiiiiiiiiniiii 


CHAMBER  MUSIC 


Name: 


(Last) 


(First) 


(Middle) 


Instrument: 


Have  you  had  instruction  in  Chamber  Music  ? YES 


NO 


Teacher 


Dates: 


T I 


M 


Have  you  played  in  concerts  of  Chamber  Music  ? 
List  some  representative  works  performed: 


Name  six  works  you  would  wish  to  study  and  which  you  will  be  prepared  to 
rehearse  at  Tanglewood: 


FOR  VIOLINISTS  /ND  PIANISTS  ONLY  - 

Do  you  wish  to  study  violin  and  piano  sonatas  ? YES_  NO 

Please  return  this  form  as  soon  as  possible  to  the  Berkshire  Music  Center 


The  registrar 
ymphony  Hall 
Boston  15,  Mass 


(after  June  15 


address 


Tanglewood,  Lenox  Mass.) 


-V 


' 


. ■: 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 

iiiiiiiiiiiiiiniiuiiiinnniniiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiimiiiiiiiiiiiiiniiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiJiiiiiiiiii/wiiwiiiiiwiiiiiiiiiiiiniiiii 

Tuition  .Scholarship  Grant 


You  have  been  accepted  for  an  activity  which  makes  you  eligible  for  a tuition  grant  . 
from  the  Tanglewood  Revolving  Scholarship  Fund,  if  you  need  it.  It  is  the  purpose 
of  this  Fund  to  enable  students,  accepted  for  the  advanced  pre-professional  divisions 
to  attend  the  Berkshire  Music  Center  if  they  are  not  now  able  to  pay  tuition. 

Students  who  are  able  to  pay  are  expected  to  do  so  at  the  time  of  registration  at 
Tanglewood.  Students  not  now’ able  to  pay  are  eligible  for  grants  to  cover  tuition, 
under  the  conditions  described  in  the  catalog  under  "Scholarships rf. 

In  either  case,  please  fill  in  and  return  this  form,  giving  the  particulars  of  your 
need.  This  statement  will  be  taken  as  much  as  possible  at  its  face  value.  If  you 
apply  for  a grant,  you  are  asked  to  consider  the  matter  with  some  care,  bearing  in 
mind  that  those  accepting  grants  from  the  Fund  accept  a future  obligation  to  it. 

1.  Name:.. Date:....... 

Address : Department 


2.  a — I do  not  wish  to  apply  for  a tuition  grant 


b — I do  wish  to  apply  for  a tuition  grant 


Those  checking  2-a  need  not  answer  the  remaining  questions,  and  may  return 
the  form  as  is.  Those  checking  2-b  should  complete  the  form. 

3.  Have  you  held  scholarships  in  any  other  schools  ? . . 

What  schools: 

What  years:  

Namti  and  amount  of  scholarships:  


4.  If  you  are  still  a student,  give  the  name  and  address  of  the  person  responsible 
for  your  education. 

Name:  

Address: 

5.  If  you  are  a professional  musician,  what  is  your  present  position: 


6.  Please  give  the  names  and  addresses  of  two  persons  not  related  to  you  who  are 
acquainted  with  you  and  your  circumstances  and  to  whom  we  may  refer: 

Name:  Name:  . . . 

Address:.  .......  Address:  ........  • • 


- - PLEA.SE  fill  in  the  reverse  side  - - 


7#  Give  two  names  and  addresses  of  teachers  in  the  field  of  music  with  whom  you 
have  studied,  or  of  directors  of  musical  institutions  which  you  have  attended: 

Name: Address: 

Name:  • . • . Address: 

8.  Are  you  eligible  for  financial  assistance  from  the  Veterans  Administration 
under  the  G*  I.  Bill  of  Rights  ? , Public  Law  550 

If  so,  please  give  reason  for  this  application  for  scholarship  aid: 


9.  Please  estimate  the  amount  of  the  grant  you  feel  will  be  necessary  to  enable 

you  to  attend  the  Music  Center:  $ 

(Not  more  than  $22tf  for  tuition! 

10,  Remarks  concerning  this  application  that  may  be  helpful  for  the  Scholarship 
Committee  in  making  the  awards: 


NOTE:  This  form  applies  only  to  tuition.  Grants  for  living  expenses  are  not 

available  from  the  Tanglewood  Revolving  Scholarship  Fund. 


This  form,  completely  filled  in,  should  be  mailed  by  return  mail  to  - - 


Leonard  Burkat,  Administrator 
Berkshire  Music  Center 
Symphony  Hall 
Boston  15,  Massachusetts 


(from  June  15  to  August  11  - - - - Tanglewood,  Lenox,  Massachusetts) 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 

iiiiiniiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiimiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiimwiijiii/iin/iwuiiiiiiiiiiimiiiiniii 

To  All  Recipients  of  Scholarship  Grants: 

Scholarship  Grants  at  the  Berkshire  Music  Center  are 
drawn  from  the  Tanglewood  Revolving  Scholarship  Fund,  which 
originated  in  gifts  from  the  RCA-Victor  Division  of  the  Radio 
Corporation  of  America  in  1947.  Since  then  the  Fund  has  been 
considerably  increased  by  contributions  made  through  the 
Friends  of  the  Berkshire  Music  Center  and  a generous  Rockefeller 
Foundation  grant. 

In  order  to  continue  this  Fund  and  to  ensure  that  student 
aid  will  be  available  to  talented  young  musicians  in  future  years, 
all  recipients  are  asked  to  agree  to  contribute  an  amount  equal  to 
their  grants,  without  interest,  to  the  Scholarship  Fund  after  an 
unspecified  period  when  they  are  in  a position  to  do  so.  All 
recipients  are  asked  to  accept  this  principle  and  must  sign  and 
return  to  this  office  one  copy  of  the  enclosed  form,  keeping  the 
second  copy  for  their  own  record.  This  form  does  not  constitute 
a legal  note  or  claim  upon  the  student's  estate,  but  is  intended  as 
a serious  statement  of  the  student's  willingness  and  expectation  to 
make  such  a contribution  to  help  continue  the  Tanglewood  Revolving 
Scholarship  Fund. 


Leonard  Burkat 
Administrator 


■ V 


) 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-IENOX,  MASSACHUSETTS 
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Jit 

SCHOLARSHIP  GRANT  ACKNOWLEDGEMENT 

I hereby  acknowledge  a credit  of  $ toward  tuition  from 
the  Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire 
Music  Center.  When  circumstances  permit  I shall  undertake 
to  contribute  a like  amount  to  this  Fund,  and  believe  I 
shall  be  able  to  make  a first  payment  by  January  of  19 
and  the  balance  by  19 

It  is  understood  that  this  statement  does  not  constitute 
a claim  on  my  estate  or  my  family,  but  is  a serious  statement 
of  my  intention  to  help  continue  the  Revolving  Scholarship  Fund. 


Date: 


Signature: 


This  copy  is  for  your  own  record. 


1 ,1  * H £ <•>'  £ 


BERKSHIRE  MUSIC  CENTER 

SCHOLARSHIP  GRANT  ACKNOWLEDGEMENT 

I hereby  acknowledge  a credit  of  $ toward  tuition  from 
the  Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire 
Music  Center.  When  circumstances  permit  I shall  undertake 
to  contribute  a like  amount  to  this  Fund  and  believe  I 

shall  be  able  to  make  a first  payment  by  January  of  19 

and  the  balance  by  19 

It  is  understood  that  this  statement  does  not  constitute  a 
claim  on  my  estate  or  my  family,  but  is  a serious  statement 
of  my  intention  to  help  continue  the  Revolving  Scholarship  Fund. 


Signature: 


Date: 


THIS  COPY  MUST  BE  RETURNED  TO  THE  BERKSHIRE  MUSIC  CENTER 
OFFICE  BEFORE  THE  SCHOLARSHIP  GRANT  CAN  BE  FINALLY  GRANTED. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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I am  pleased  to  let  you  know  that  we  have  been 
able  to  take  favorable  action  on  your  request  for  an 
extended  additional  grant  from  the  Tanglewood  Revolving 
Scholarship  Fund  toward  your  living  expenses.  This  grant 
will  not  pay  the  $10  dormitory  reservation  fee,  which 
should  be  remitted  immediately  if  you  have  not  already 
paid  it. 


Students  receiving  such  grants  are  expected 
to  offer  assistance  in  the  conduct  of  the  Music  Center 
and  are  assigned  to  such  responsible  positions  as  library 
aide,  stage  manager  aide,  dormitory  proctor,  etc.  . 

These  duties  are  arranged  so  as  not  to  conflict  with  the 
class  work. 

You  should  plan  to  arrive  at  Tanglewood  for 
registration  and  assignment  as  early  as  possible  (registration 
opens  on  Thursday,  ),  in  no  case  later  than  Saturday 

morning,  , We  will  then  have  a corrected  scholarship 

acknowledgment  form  ready  for  you. 

I look  forward  to  meeting  you  at  Tanglewood. 

Sincerely  yours, 


( & LXjRJu  0<  fct t 


Leonard  Burkat 
Administrator 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


Thank  you  very  much  for  your  interest  in  enrolling  at  the 
Berkshire  Music  Center  this  summer. 

We  have  not  been  able  to  accept  your  application  for 
admission  to  the  Department  of  Instrumental  Music,  in  which  the 
limited  number  of  places  has  been  filled.  Please  allow  me  to 
call  your  attention  to  the  catalog  description  of  the  Department 
of  Listening  and  Analysis,  under  the  guidance  of  Professor 
G.  Wallace  Woodworth  of  Harvard  College.  Although  scholarships 
are  not  available  in  this  Department,  there  is  some  opportunity 
for  ensemble  playing  under  faculty  guidance. 

I hope  that  you  will  wish  to  join  us  in  the  Department  of 
Listening  and  Analysis. 


Sincerely  yours, 


Leonard  Burkat 
Administrator 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 


Thank  you  for  your  application  for  admission 
to  the  Berkshire  Music  Center. 

Because  it  is  possible  to  accept  only  a small 
number  of  the  many  applicants  for  the  division  for 
which  you  applied,  we  are  unable  to  accept  you  at  this 
time. 


However,  your  name  is  on  an  alternate  list  and 
in  case  of  a later  opening,  we  will  be  pleased  to  inform 
you  of  your  acceptance. 


Leonard  Burkat 
Administrator 


v 1, 


. 

. . 
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BEPKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 


Notice  of  your  acceptance  in  the  Berkshire  Music 
Center  was  sent  to  you  on  , and  your  acknowledgment 

is  now  overdue. 

In  fairness  to  the  long  waiting  list  of  alternates, 
it  is  important  that  you  let  us  know  immediately  whether  or  not 
you  intend  to  enroll.  If  there  is  any  other  information  you  need 
before  registering,  please  do  not  hesitate  to  write  and  ask. 

May  we  hear  from  you  by  return  mail  ? 

Leonard  Burkat 
Administrator 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 


Thank  you  very  much  for  the  prompt  return  of  the  papers 
for  your  tuition  scholarship. 

On  receipt  of  your  $15  registration  fee,  you  itfill  officially 
be  enrolled  as  a Berkshire  Music  Center  student  for  the  19  session 
with  a tuition  scholarship  grant  from  the  Tanglewood  Revolving 
Scholarship  Fund  of  $ 


Sincerely  yours. 


Leonard  Burkat 
Administrator 


w < 

' 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Thank  you  for  your  application  for  admission  to  the 
Berkshire  Music  Center. 

If  interviews  or  auditions  are  required  of  applicants 
for  the  Department  of  your  choice,  we  will  inform  you  of  the 
time  and  place. 

Notices  of  acceptance  or  rejection  of  applicants  will 
be  mailed  immediately  after  the  meetings  of  the  faculty 
committee. 


Leonard  Burkat,  Administrator 
Berkshire  Music  Center 
Symphony  Hall 
Boston  15,  Massachusetts 
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Berkshire  Music  Center 


CHARLES  MUNCH 

DIRECTOR 

AARON  COPLAND 

CHAIRMAN  OF  THE  FACULTY 


TANGLEWOOD, 


LENOX, 


MASSACHUSETTS 


The  Berkshire  Music  Center 

In  1940  the  Berkshire  Music  Center  was  established  at  Tanglewood  by  the  Boston  Sym- 
phony Orchestra  in  fulfillment  of  the  ambition  of  Serge  Koussevitzky,  then  Music  Director 
of  the  Orchestra,  to  provide  a center  where  young  musicians  could  continue  their  profes- 
sional training  and  add  to  their  artistic  experience  under  the  guidance  of  eminent  musicians 
and  teachers.  Dr.  Koussevitzky  served  as  Director  of  the  Berkshire  Music  Center  from  its 
founding  until  his  death  in  the  spring  of  1951,  when  he  was  succeeded  by  Charles  Munch, 
Music  Director  of  the  Boston  Symphony  Orchestra  since  1949.  Aaron  Copland  is  the 
Chairman  of  the  Faculty. 

Tanglewood 

For  more  than  a century,  Tanglewood,  an  estate  of  210  acres,  has  graced  the  countryside 
overlooking  Lake  Mahkeenac  between  Lenox  and  Stockbridge,  in  the  Berkshire  Hills  of 
Massachusetts.  Tanglewood  was  the  meeting  place  of  Emerson,  Holmes  and  Melville,  and 
on  these  grounds  in  1850  and  1851,  Nathaniel  Hawthorne  conceived  his  Tanglewood  Tales 
and  The  Wonder  Book,  and  wrote  The  House  of  the  Seven  Gables.  In  1936  Tanglewood 
was  given  to  the  Boston  Symphony  Orchestra  by  Mrs.  Andrew  Hepburn  and  Miss  Mary 
Aspinwall  Tappan  as  a home  for  the  Berkshire  Symphonic  Festival. 

The  Boston  Symphony  Orchestra 

Henry  Lee  Higginson  established  the  Boston  Symphony  Orchestra  in  1881.  Its  intensive 
concert  schedule  in  Boston,  its  tours  of  America,  Europe,  Asia,  and  Australia,  its  radio 
and  television  broadcasts,  and  its  large  recorded  repertoire  make  it  one  of  the  most  widely 
heard  orchestras.  Among  its  regular  conductors  have  been  such  men  as  Arthur  Nikisch, 
Karl  Muck,  Pierre  Monteux,  and  Serge  Koussevitzky.  Charles  Munch  has  been  Music 
Director  of  the  Boston  Symphony  Orchestra  since  1949.  The  principal  players  of  the 
Boston  Symphony  Orchestra  form  the  nucleus  of  the  Berkshire  Music  Center’s  Faculty. 
The  guests  of  the  Orchestra  as  conductors  or  soloists  at  the  Berkshire  Festival  participate 
as  fully  as  possible  in  the  activities  of  the  Music  Center  during  their  stays  at  Tanglewood. 


The  Berkshire  Music  Center  . . . 

offers  to  students  who  come  from  all  quarters  of  the  world  a summer  of  unique  musical  experience,  stimulating  and  practical. 
It  is  a school  for  the  training  of  performers  through  performance.  Guided  by  a faculty  of  leading  musicians,  the  young  artist 
learns  here  to  practice  his  profession  under  professional  conditions  in  rehearsals,  classes,  and  performances.  The  Depart- 
ment of  Listening  and  Analysis  is  devoted  to  the  study  of  music  through  active  listening  at  “listeners  rehearsals”,  orchestra 
and  chamber  music  rehearsals,  and  concerts.  On  virtually  every  evening  and  on  many  afternoons  of  the  session,  concerts, 
seminars,  and  lectures  are  scheduled  which  constitute  the  general  program  of  the  Berkshire  Music  Center. 


COURSES  OF  INSTRUCTION 


INSTRUMENTALISTS 

The  Department  of  Instrumental  Music  offers  instruction  in  or- 
chestral playing  and  chamber  music  for  advanced  instrumentalists. 

(pp.  9,  10) 

A limited  number  of  fellowships  is  available  for  string  players 
(p.  10)  and  for  instrumentalists  particularly  interested  in  con- 
temporary music  (p.  11).  These  fellowships  carry  living  expense 
payments  in  addition  to  tuition. 

For  amateur  and  student  players,  the  Department  of  Listening 
and  Analysis  offers  coaching  in  chamber  music.  (p.  14) 

For  students  on  all  levels  of  attainment  private  instruction  with 
members  of  the  Boston  Symphony  Orchestra  may  be  arranged. 

(P-  10) 

CONDUCTORS 

Orchestral  Conducting  on  all  levels.  (p.  10) 

Choral  Conducting  on  all  levels.  (p.  13) 

Conducting  students  on  an  elementary  level  will  find  value  in  the 
work  of  the  Department  of  Listening  and  Analysis.  (p.  14) 

COMPOSERS 

Advanced  students  of  composition  may  apply  for  enrollment  in 
the  Department  of  Composition.  (p.  11) 

Beginning  or  amateur  composers  will  find  value  in  the  work  of 
the  Department  of  Listening  and  Analysis.  (p.  14) 


SINGERS 

Advanced  singers  may  enroll  in  the  Opera  Department  (p.  12) 
or  as  Chorus  Leaders  in  the  Department  of  Choral  Music  ( p.  1 3 ) . 
Choral  singers  may  participate  in  the  Tanglewood  Choir  (p.  13), 
the  Festival  Chorus  (p.  13),  or  in  more  informal  singing  in  the 
Department  of  Listening  and  Analysis  (p.  14). 

TEACHERS,  AMATEURS,  AND  LISTENERS 

Teachers  and  amateurs  possessing  advanced  technical  skill  may 
enroll  in  the  department  offering  study  in  their  own  musical 
specialties.  (pp.  9-13) 

Teachers,  amateurs  and  listeners  may  enroll  in  the  Department 
of  Listening  and  Analysis  for  generalized  study  of  music,  includ- 
ing participation  in  performing  and  listening.  (p.  14) 

IN  GENERAL 

Advanced  courses  of  study  in  the  Departments  of  Instrumental 
Music,  Composition,  Opera,  and  Choral  Music  may  be  entered 
only  for  the  full  term.  The  Department  of  Listening  and  Anal- 
ysis is  the  only  department  which  accepts  students  for  a short- 
term enrollment  of  two  or  more  weeks. 


GENERAL  INFORMATION 
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Requirements  for  Admission  — In  general,  there  are  no  academic  requirements  for 
admission  to  the  Berkshire  Music  Center.  For  each  of  the  advanced  departments,  admis- 
sion is  based  on  demonstrated  proficiency  in  the  field  of  study  for  which  application  is 
made.  Auditions  for  instrumentalists  and  singers  will  be  held  in  New  York,  Boston,  and 
several  other  cities  during  the  late  Winter  and  Spring  of  1961.  Times  and  locations  will 
be  announced.  Berkshire  Music  Center  students  must  be  18  years  of  age  or  older,  except 
in  the  Department  of  Listening  and  Analysis  where  the  minimum  age  is  16.  There  is  no 
maximum  age  limit  in  any  department. 

Applications  — A two-part  application  blank  is  enclosed  with  this  catalog.  Both  por- 
tions should  be  completed  in  full,  and  returned  to  the  Registrar. 

Registration  and  Enrollment  — Registration  is  held  during  the  three  days  before  the 
opening  date  of  July  2nd  at  Tanglewood.  A $15  registration  fee  is  due  upon  notice  of 
acceptance.  This  is  a service  charge,  not  refundable  and  not  credited  to  any  other  charges. 
Tuition  charges  are  due  and  payable  upon  registration.  Advanced  courses  of  study  in  the 
Departments  of  Instrumental  Music,  Composition,  Opera,  and  Choral  Music  may  be 
entered  only  for  the  full  term  of  the  school.  The  Department  of  Listening  and  Analysis 
is  the  only  department  which  accepts  students  for  a short-term  enrollment  of  two  or  more 
weeks.  All  students  are  expected  to  accept  and  observe  the  academic  policies  and  rules 
for  general  student  conduct  in  effect  at  the  Berkshire  Music  Center.  Regular  attendance 
is  expected  at  all  classes  and  rehearsals. 

Facilities  — All  the  resources  of  the  Boston  Symphony  Orchestra  at  Tanglewood  are  at 
the  disposal  of  the  Berkshire  Music  Center.  In  the  Main  House  are  the  administrative 
offices,  fifteen  studios  for  practice  and  chamber  music,  and  the  extensive  libraries.  The 
Berkshire  Music  Center  Orchestra,  like  the  Boston  Symphony  Orchestra,  holds  most  of 
its  rehearsals  and  presents  its  concerts  in  the  6,000-seat  Music  Shed.  The  1,200-seat 
Theatre-Concert  Hall  houses  the  Berkshire  Festival  Chamber  Music  Concerts,  the 
Tanglewood  Choir,  and  the  Opera  Department.  Lectures,  conducting  classes,  chorus 
rehearsals,  composers’  forums,  seminars,  and  chamber  music  concerts  take  place  in  the 
500-seat  Chamber  Music  Hall.  For  other  classes,  there  are  the  Barn,  the  Rehearsal 
Stage,  and  ten  small  studio  buildings.  Of  special  interest  is  the  Hawthorne  Cot- 
tage, a replica  of  the  house  in  which  Nathaniel  Hawthorne  lived,  constructed  on  the 
original  foundation  in  1948  through  the  interest  of  the  National  Federation  of  Music 
Clubs  and  Mrs.  Guy  Patterson  Gannett.  Seventy  pianos  and  two  electronic  organs  for  the 
use  of  the  Berkshire  Music  Center  are  generously  provided  by  the  Baldwin  Piano 
Company.  All  these  facilities  are  available  for  use  by  students  working  individually 
or  in  groups,  without  any  additional  charge. 

Credit  — Although  the  Berkshire  Music  Center  gives  no  diploma,  certificates  of  attend- 
ance will  be  provided  upon  request  to  students  completing  a course  of  study.  Recogni- 
tion of  Berkshire  Music  Center  course  credit  is  granted  by  some  school  boards  and  other 
organizations. 

Foreign  Students  — Students  outside  the  United  States  should  consult  the  local  office 
of  the  United  States  Information  Agency  or  the  United  States  Consular  Office  to  obtain 
information  about  grants  for  study  in  the  United  States.  In  general,  the  Berkshire  Music 
Center  will  grant  tuition  scholarships  to  students  from  abroad  who  are  accepted  for 
study  and  who  need  assistance.  All  students  are  eligible  for  the  scholarships,  fellowships, 
and  prizes  listed  on  pages  7 and  8. 

Employment  — In  general,  students  will  not  have  time  to  take  employment  while 
attending  the  Music  Center.  Students’  wives  who  wish  to  work  in  the  area  during  the 
session  should  write  for  information  to  the  Berkshire  Hills  Conference,  Pittsfield  26, 
Massachusetts. 


Boris  Goldovsky 


Aaron  Copland 


Eleazar  De  Carvalho 


Richard  Burgin 


G.  IE allace  Woodworth  William  Kroll 


FACULTY- 1961 


Direction  and  Administration 

CHARLES  MUNCH,  Director 

AARON  COPLAND,  Chairman  of  the  Faculty 

Leonard  Burkat,  Administrator 

Ralph  Berkowitz,  Dean 

Harry  Kraut,  Assistant  Administrator 

Edith  Bossler,  Registrar 

Ellery  Woodworth,  Supervisor  of  Residence 


Department  and  Division  Heads 

♦Richard  Burgin,  Chamber  Music 
Aaron  Copland,  Composition 
Eleazar  de  Carvalho,  Orchestra  and  Conducting 
Boris  Goldovsky,  Opera 
William  Kroll,  Chamber  Music 
Hugh  Ross,  Choral  Music 

G.  Wallace  Woodworth,  Listening  and  Analysis 


Teachers  and  Instructors 


Willis  Beckett,  Choral  Music 
Ralph  Berkowitz,  Chamber  Music 
♦Albert  Bernard,  Solfege 
♦Gino  Cioffi,  Clarinet  and  Chamber  Music 
♦Joseph  de  Pasquale,  Viola  and  Chamber  Music 
ILorna  Cooke  de  Varon,  Choral  Music 
Florence  Dunn,  Listening  and  Analysis 
♦Doriot  Anthony  Dwyer,  Flute  and  Chamber  Music 
♦Everett  Firth,  Timpani  and  Percussion 
Wolfgang  Fortner,  Composition 
Lukas  Foss,  Composition 
Roberto  Gerhard,  Composition 
♦William  Gibson,  Trombone  and  Chamber  Music 
♦Ralph  Gomberg,  Oboe  and  Chamber  Music 
♦Einar  Hansen,  Chamber  Music 
Paul  Hersh,  Fromm  Instructor  in  Composition 
Paul  Jacobs,  Fromm  Instructor  in  Composition 
♦Clarence  Knudson,  Violin  and  Chamber  Music 
♦Alfred  Krips,  Violin  and  Chamber  Music 


♦Eugen  Lehner,  Chamber  Music 
Seymour  Lipkin,  Orchestral  Conducting 
Theodora  Mantz,  Fromm  Instructor  in  Composition 
Peter  Marsh,  Fromm  Instructor  in  Composition 
♦Samuel  Mayes,  Cello  and  Chamber  Music 
♦Rosario  Mazzeo,  Bass  Clarinet  and  Chamber  Music 
Donald  McCall,  Fromm  Instructor  in  Composition 
♦Georges  Moleux,  Bass  and  Chamber  Music 
Alfred  Nash  Patterson,  Choral  Music 
Ruth  Posselt,  Chamber  Music 
♦Vladimir  Resnikoff,  Chamber  Music 
♦Louis  Speyer,  English  Horn  and  Chamber  Music 
♦James  Stagliano,  Horn  and  Chamber  Music 
♦Roger  Voisin,  Trumpet,  Chamber  Music,  and  Solfege 
♦Sherman  Walt,  Bassoon  and  Chamber  Music 
♦George  Zazofsky,  Chamber  Music 
♦Alfred  Zighera,  Chamber  Music 
♦Bernard  Zighera,  Harp,  Piano,  and  Chamber  Music 


Advisers 

Leonard  Bernstein,  Orchestra  and  Conducting  Gregor  Piatigorsky,  Chamber  Music 

Pierre  Monteux,  Orchestra  and  Conducting  Isaac  Stern,  Chamber  Music 

♦Members  of  the  Boston  Symphony  Orchestra 
tOn  leave  of  absence  1961 
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Housing  Facilities 


Dormitory  accommodations  for  men  and  women,  about  100 
of  each,  are  available  at  the  Lenox  School.  Free  bus  transpor- 
tation is  available  between  the  Lenox  School  and  the  Tangle- 
wood  grounds.  Reservation  for  dormitory  accommodations 
must  be  made  in  advance  through  the  Berkshire  Music  Center. 
An  advance  deposit  of  $10  is  required  with  the  reservation  and 
is  neither  refundable  nor  credited  to  the  dormitory  charge. 
The  dormitory  fee  is  payable  in  full  in  advance  or  at  the  time 
of  registration.  Preference  will  be  given  to  full-term  students 
in  the  assignment  of  dormitory  space.  Dormitory  regulations 
will  be  sent  to  those  who  reserve  accommodations.  The  Music 
Center  does  not  have  accommodations  for  married  couples  or 
families,  or  for  living  quarters  other  than  the  dormitories.  For 
information  on  hotels,  apartments,  and  other  facilities,  please 
address  the  Berkshire  Hills  Conference,  Pittsfield  26,  Mass., 
or  the  Kiwanis  Information  Center,  Lenox,  Mass. 


The  Lenox  School  Men  students  may  camp  at  the  Tanglewood  lakefront,  where  The  Main  House 

tent  platforms  are  available,  Campers  must  provide  their 
own  tents  and  other  equipment.  Students  who  intend  to  camp 
out  for  the  school  term  should  request  platform  reservations 
of  the  Registrar  and  report  to  the  Superintendent  at  Tangle- 
. wood  upon  arrival.  A platform  reservation  fee  of  $5.00  is 

ana  XvGCrGatlOn  required  with  requests  for  camping  space.  There  are  no  facili- 
ties at  the  Tanglewood  grounds  for  use  of  campsites  by  fami- 
lies or  women  students.  There  are  several  state  parks  in  the 
area  and  information  will  be  sent  about  camping  at  these  parks 
upon  request. 


Recreation  — The  Berkshire  Hills  offer  a wide  variety  of  rec- 
reational opportunities.  The  Tanglewood  lakefront  may  be 
used  for  swimming,  boating,  picnicking,  and  fishing  by  students 
and  their  guests.  There  are  facilities  for  golf  and  tennis  nearby. 
The  Student  Council  sponsors  several  parties  at  the  Lenox 
School,  with  refreshments  and  dancing. 


Fees  and  Scholarships 


7 weeks 
6 weeks 
5 weeks 


The  following  schedule  of  fees  applies  for  the  summer  of  1961 : 


T nil  ion  Dormitory 

$220  $215 

200  190 

175  160 


Tuition 

4 weeks  $150 

3 weeks  1 15 

2 weeks  80 


Dormitory 

$130 

100 

70 


The  fees  for  less  than  full-term  enrollment  (7  weeks)  apply  only  in  the  Department  of  Listen- 
ing and  Analysis.  The  Registration  Fee  is  $15,  and  the  Dormitory  Reservation  Fee  is  $10. 
These  fees  are  service  charges  and  are  not  refundable  and  not  credited  to  any  other  charges. 
The  dormitory  charge  includes  two  meals  daily  (breakfast  and  dinner).  Lunches  may  be  pur- 
chased at  the  Tanglewood  Cafeteria.  Tuition  fees  include  admission  to  the  Berkshire  Festival 
concerts  during  the  period  of  enrollment.  Tuition,  is  not  refunded  if  a student  leaves  the 
Berkshire  Music  Center  during  the  session  for  any  reason  other  than  ill  health. 


Tanglewood  Revolving  Scholarship  Fund  (Grants 

Scholarships  at  the  Berkshire  Music  Center  take  the  form  of  grants  towards  tuition  from 
the  Tanglewood  Revolving  Scholarship  Fund,  which  has  been  established  by  gifts  from  RCA- 
Victor,  the  Rockefeller  Foundation  and  others. 

In  order  that  students  in  the  performing  divisions  of  the  school  may  have  the  opportunity 
of  study  at  Tanglewood  even  though  they  may  not  be  able  to  meet  tuition  charges  at  present, 
all  such  students  are  eligible  for  tuition  grants  from  the  Tanglewood  Revolving  Scholarship 
Fund.  Students  who  would  be  eligible  for  grants  but  are  able  to  pay  tuition  charges  are  expected 
to  do  so  at  the  time  of  registration. 

Recipients  of  student  aid  are  asked  to  submit  a statement  of  their  intention  to  return  to 
the  Fund  an  amount  equal  to  their  grant,  without  interest,  after  an  unspecified  period,  when 
they  are  in  a position  to  do  so.  This  statement  does  not  constitute  a legal  note  or  claim  upon 
the  student’s  estate  but  is  intended  as  a serious  statement  of  the  student’s  willingness  to  make 
such  a contribution. 

Other  Scholarships  — The  following  scholarships  are  awarded  on  the  basis  of  special 
qualifications: 

Arthur  Abell  Scholarship,  a tuition  award  in  memory  of  Arthur  Abel). 

Berkshire  Scholarships,  for  residents  of  Berkshire  County,  Massachusetts. 

Margaret  Lee  Crofts  Scholarships,  for  students  of  composition. 

Delta  Omicron  National  Professional  Music  Fraternity  Scholarship,  a tuition  award  for 
a member  of  Delta  Omicron. 

Carlotta  M.  Dreyfus  Scholarship,  a tuition  award. 

Selly  A.  Eisemann  Memorial  Scholarship,  a tuition  award. 

Lyda  Watson  Hersloff  Scholarship,  a tuition  award. 

High  Fidelity  Magazine  Scholarship. 

Koussevitzky  Music  Foundation  Grants,  grants  toward  living  expenses. 

Minneapolis  Star&  Tribune  Scholarship,  for  a student  from  Minneapolis. 

National  Federation  of  Music  Clubs  Scholarships,  for  members  of  the  Federation. 

Portland,  Oregon,  Junior  Symphony  Orchestra  Scholarship  for  a member  of  the  Orchestra. 

Gertrude  Robinson  Smith  Scholarships,  the  income  from  the  Berkshire  Symphonic  Festival 
Scholarship  Fund,  for  students  of  conducting. 

Wyomissing  Institute  of  Fine  Arts  of  Wyomissing,  Pennsylvania  Scholarship,  for  members 
of  the  Institute. 

Students  desiring  to  apply  for  one  of  the  scholarships  above  should  so  indicate  at  the  appro- 
priate place  on  the  application  blank. 
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Fellowships  and  Prizes 


Fellowships  — Two  varieties  of  fellowships  are  available  at  the  Berkshire  Music  Center,  Fromm  Fellowships  in  Contem- 
porary Music,  and  String  Fellowships.  The  Fromm  Fellowships  in  Contemporary  Music  are  available  to  advanced  instrumen- 
talists for  the  study  and  performance  of  contemporary  music  at  the  Berkshire  Music  Center,  assisting  the  faculty  of  the 
Department  of  Composition.  The  String  Fellowships  are  available  to  advanced  players  of  stringed  instruments  for  study  in 
the  Department  of  Instrumental  Music,  assisting  the  faculty  of  that  Department.  Both  these  varieties  of  fellowships  carry 
living  expense  payments  of  varying  amounts  in  addition  to  tuition. 


Prizes  and  Commissions  — The  following  prizes  and  commissions  are  awarded  annually  at  the  Berkshire  Music  Center: 


Jascha  Heifetz  Prize,  for  a violin  student  of  exceptional  attainment  and  promise,  the  income  from  a fund  estab- 
lished by  Mr.  Heifetz. 

Koussevitzky  Tanglewood  Composition  Prize,  $250  awarded  by  the  Koussevitzky  Music  Foundation  for  the 
best  composition  of  the  summer  by  a student  in  the  Composition  Department. 

Koussevitzky  Memorial  Conducting  Prize,  $500,  the  income  from  a fund  established  in  memory  of  Serge 
Koussevitzky  by  residents  of  Berkshire  County,  for  a student  conductor  of  great  merit. 

Gregor  Piatigorsky  Prize,  awarded  by  Mr.  Piatigorsky  to  a student  cellist  of  extraordinary  merit. 

Raphael  Sagalyn  Award,  $300  for  the  best  orchestral  work  by  a student  in  the  Composition  Department. 
Albert  Spalding  Prize,  for  the  most  promising  and  outstanding  instrumentalist  in  the  student  body,  the  income 
a fund  established  by  Mrs.  Spalding. 

Samuel  ff'echsler  Commission,  for  a present  or  former  composition  student. 


Composer  Leon  Kirchner 
and  Fromm  Fellows 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 


Orchestral  Playing  and  Chamber  Music 

Orchestra  Mr.  de  Carvalho 

A full  symphony  orchestra  is  made  up  of  students  who  have  demonstrated  their  ability  in  audition  or  have  been  satisfactorily  recom- 
mended by  teachers  and  musicians  of  reputation.  Applicants  for  the  orchestra  must  be  able  to  play  the  standard  orchestral  repertoire  for 
their  instruments. 

The  student  learns  the  art  of  orchestral  playing  under  professional  conditions.  Daily  rehearsals  prepare  weekly  full-length  concert  pro- 
grams under  the  direction  of  Mr.  de  Carvalho,  Mr.  Lipkin,  or  Dr.  Munch,  and  of  the  selected  active  student  conductors. 

Sectional  rehearsals  are  held  to  study  parts  with  members  of  the  Boston  Symphony  Orchestra.  The  Music  Center  Orchestra’s  reper- 
toire in  the  1960  Tanglewood  season  included  symphonies  of  Berlioz,  Brahms,  Mendelssohn,  Mozart,  Sibelius,  Stravinsky,  and  Tchaikov- 
sky, and  other  orchestral  works  from  Weber  and  Beethoven  to  Debussy  and  Barber. 

Seminar  in  String  Playing  Messrs.  Burgin  and  Kroll 

Seven  two-hour  meetings  will  be  held  in  this  Seminar,  which  deals  with  the  problems  of  performance  on  stringed  instruments.  In 
1960,  specific  problems  addressed  included  linear  counterpoint  in  the  Bach  solo  sonatas  and  the  performance  of  contemporary  music. 
All  string  players  enrolled  in  the  Department  are  required  to  attend  this  Seminar. 

Chamber  Music  Messrs.  Burgin  and  Kroll 


Mr.  Berkowitz 

Mr.  Gibson 

Mr.  Krips 

Mr.  Moleux 

Mr.  Stagliano 

Mr.  A.  Zighera 

Mr.  Cioffi 

Mr.  Gomberg 

Mr.  Lehner 

Miss  Posselt 

Mr.  Voisin 

Mr.  B.  Zighera 

Mr.  de  Pasquale 

Mr.  Hansen 

Mr.  Mayes 

Mr.  Resnikoff 

Mr.  Walt 

Mrs.  Dwyer 

Mr.  Knudson 

Mr.  Mazzeo 

Mr.  Speyer 

Mr.  Zazofsky 

Instruction  is  offered  in  coaching  sessions  at  which  ensembles  devote  themselves  to  intensive  study  of  major  works  under  the  guidance 
of  members  of  the  Boston  Symphony  Orchestra  or  other  faculty  members  who  are  leading  chamber  music  players.  Ensembles  are  formed 
weekly  in  changing  combinations  to  give  each  student  broad  experience  in  the  chamber  music  literature  under  several  different  instructors. 
As  far  as  possible,  the  student’s  requests  for  study  of  particular  works  are  granted.  A concert  of  chamber  music  is  presented  in  the  Cham- 
ber Music  Hall  every  Sunday  morning  for  several  hundred  listeners.  The  programs  are  made  from  three  or  four  of  the  more  than  thirty  class 
assignments  that  form  the  Division’s  work  each  week.  Works  studied  in  the  1960  session  included  virtually  the  entire  literature  for  trio, 
quartet,  quintet,  and  larger  ensembles,  from  the  eighteenth  century  to  the  present,  for  strings,  winds,  brasses  and  piano. 

Pianists  Messrs.  B.  Zighera  and  Berkowitz 

About  eight  pianists  are  accepted  for  intensive  study  in  the  Chamber  Music  Division.  These  are  instrumentalists  of  high  artistic  and 
technical  attainment,  excellent  sight-readers,  who  are  also  acquainted  with  some  of  the  standard  trios,  quartets,  quintets,  and  violin  and 
piano  sonatas.  A pianist  may  be  selected  to  play  a concerto  with  the  student  orchestra  at  one  of  its  concerts. 


Private  Lessons 

The  Dean’s  Office  will  endeavor  to  arrange  private  lessons  for  individual  students  with  members  of  the  Boston  Symphony  Orches- 
tra, and  other  members  of  the  Faculty.  Such  lessons,  and  charges  for  them,  are  in  addition  to  the  curriculum  and  tuition  fee  of  the  Music 
Center.  The  student  may  study  with  any  member  of  the  Faculty  or  of  the  Boston  Symphony  Orchestra,  subject  to  that  member’s  acceptance. 

Prize  Recitals  and  Solo  Work 

Exceptionally  gifted  instrumental  students  may  be  invited  to  appear  as  soloist  with  the  Berkshire  Music  Center  Orchestra.  Recipients 
of  the  instrumental  prizes  listed  on  page  8 may  be  invited  to  present  a solo  public  recital  at  Tanglewood,  or  participate  in  a joint  public 
recital. 

Fellowships  in  String  Playing 

These  fellowships  are  available  to  advanced  players  of  stringed  instruments  for  study  in  the  Department  of  Instrumental  Music,  ■ 
assisting  the  faculty  of  the  Department.  Fellows  will  be  expected  to  participate  in  Orchestra  and  Chamber  Music  and  will  receive  living 
expense  payments  in  addition  to  tuition.  Interest  in  these  fellowships  should  be  indicated  at  the  appropriate  place  on  the  application  blank. 

Orchestral  Conducting 

Orchestral  Conducting  Class  Messrs,  de  Carvalho  and  Lipkin  j 

The  orchestral  conducting  class  provides  instruction  for  advanced  student  conductors  and  for  those  who  require  training  in  the  fun- 
damentals of  conducting  technique.  While  the  course  is  intended  primarily  for  students  who  will  profit  from  class  study  and  the  observation 
of  professional  conductors,  attention  is  given  to  individual  conducting  problems. 

The  weekly  schedule  calls  for  meetings  with  Mr.  de  Carvalho,  Mr.  Lipkin,  and  other  members  of  the  faculty.  The  entire  class  meets 
for  score  analysis  and  repertoire  study.  There  is  also  the  opportunity  for  the  formation  of  an  orchestra  among  members  of  the  class  in  turn 
under  faculty  supervision. 

All  members  of  the  class  attend  the  rehearsals  of  the  student  orchestra  and  those  of  the  Boston  Symphony  Orchestra,  where  they 
may  observe  their  fellows  and  such  conductors  as  Charles  Munch,  Pierre  Monteux,  Eugene  Ormandy,  and  Leonard  Bernstein.  The  Semi- 
nar in  Conducting  offers  the  opportunity  of  discussing  their  profession  on  an  informal  basis  with  practising  conductors.  As  members  of 
the  Festival  Chorus  the  class  takes  part  in  several  rehearsals  and  performances  with  the  Boston  Symphony  Orchestra. 

Active  Conductors 

The  weekly  concerts  of  the  Berkshire  Music  Center  Orchestra  provide  occasion  for  student  conductors  to  lead  a full  symphony 
orchestra  in  the  presence  of  a large  audience.  These  Active  Conducting  Students,  three  in  number,  are  selected  after  competitive  audi- 
tions held  during  the  first  week  of  the  Music  Center’s  session  and  pursue  their  studies  in  private  classes  with  Mr.  de  Carvalho.  They  are 
eligible  for  the  Koussevitzky  Memorial  Prize  of  $500,  which  is  awarded  during  the  final  week  of  the  session. 

Seminar  in  Conducting 

Members  of  the  conducting  class  will  meet  regularly  in  the  Seminar  in  Conducting  with  the  members  of  the  Faculty  who  are  prac- 
tising orchestral  conductors  and  with  many  of  the  guests  who  will  conduct  in  the  1961  Berkshire  Festival.  Discussion  will  be  informal  and 
many  problems  of  the  professional  conductor  will  be  considered. 


DEPARTMENT  OF  COMPOSITION  Messrs.  Copland,  Fortner,  Foss,  and  Gerhard 

The  Composition  Department  offers  individual  instruction  on  an  advanced  level  for  a limited  number 
of  exceptionally  talented  students.  The  course  is  directed  toward  the  musician  whose  previous  studies 
and  experience  have  prepared  him  for  work  in  the  large  forms.  Most  of  the  composition  student’s  activity 
is  based  on  individual  instruction.  For  admission  to  the  Composition  Department,  letters  of  recommenda- 
tion are  required  from  two  former  teachers  or  from  two  noted  musicians.  Applicants  whose  recommenda- 
tions are  acceptable  may  then  be  asked  to  submit  scores. 

Seminar  in  Contemporary  Music 

The  Fromm  Music  Foundation  of  Chicago  generously  provides  fellowships  for  a specially  selected 
group  of  players  whose  work  is  a function  of  the  Composition  Department.  The  Fromm  Fellows  specialize 
in  the  performance  of  contemporary  music  and  provide  a special  meeting  place  at  Tanglewood  for  the 
composer  and  performer.  They  perform  new  music,  including  works  of  students  in  the  Department,  in 
special  class  meetings  and  seminars.  The  Lenox  Quartet  (Miss  Mantz,  Messrs.  Hersh,  Marsh,  and 
McCall)  forms  the  nucleus  of  the  Fromm  players.  Interest  in  these  Fellowships  should  be  indicated  at 
the  appropriate  place  on  the  application  blank.  The  Foundation  also  sponsors  weekly  lecture  concerts 
by  leading  contemporary  composers  assisted  by  the  Fromm  players.  In  addition,  the  Foundation  makes 
possible  special  concerts  of  contemporary  music  performed  by  members  of  the  Boston  Symphony 
Orchestra  and  guest  artists. 

Visiting  Foreign  Composers  — The  Ford  Foundation  has  made  possible  the  bringing  of  leading  foreign 
composers  to  the  Berkshire  Music  Center  as  teachers  in  the  Department  of  Composition.  In  1960,  the 
Italian  composer,  Luciano  Berio,  taught  under  this  program.  In  1961,  Roberto  Gerhard  of  Great  Britain 
and  Wolfgang  Fortner  of  Germany  have  been  invited  to  join  the  Faculty. 


Mr.  Goldovsky  and  others 


The  Opera  Department  offers  instruction  and  practical  experi-  OPERA  PEP  A R TMENT 

ence  in  all  phases  of  operatic  production.  In  rehearsals,  classes, 

and  forums  the  standard  repertoire  and  contemporary  works  are 

analyzed,  interpreted,  and  evaluated.  Classes  are  devoted  to 

study  of  stage  techniques,  principles  of  operatic  dramaturgy, 

methods  of  study  of  score  and  text,  diction,  and  other  problems 

in  the  theory  and  practice  of  opera.  Coaching  sessions  and 

rehearsals  offer  singers  intensive  training  for  the  stage  and  lead 

to  the  public  performances  of  the  Department. 

In  1960,  four  one-act  operas  were  staged:  Meyerowitz’ 

Port  Town,  Ravel’s  L’Heure  Espagnole,  Puccini’s  Suor  Angel- 
ica, and  Duke’s  Captain  Lovelock.  In  addition,  scenes  from  the 
following  operas  were  staged  and  performed:  Don  Giovanni, 

Cost  fan  Tutte,  Rigoletto,  Don  Pasquale,  Faust,  La  Boheme, 

Carmen,  The  Marriage  of  Figaro,  La  Traviata,  Madama  Butter- 
fly, Cavalleria  Rusticana,  Hansel  and  Gretel,  Otello,  11  Trova- 
tore,  Turandot,  and  1 Pagliacci. 


DEPARTMENT  OF  CHORAL  MUSIC 

Mr.  Ross,  Mr.  Beckett  and  Mr.  Patterson 


i, 


The  Department  of  Choral  Music  emphasizes  the  training  of  choral  singers  through 
performance.  Groups  of  varying  size  perform  throughout  the  session,  in  class,  in 
rehearsal,  and  in  public  concert. 

Tanglewood  Choir  — The  membership  of  this  ensemble  is  made  up  of  experienced 
choral  singers  selected  after  audition  at  Tanglewood.  The  Choir  follows  an  intensive 
schedule  of  rehearsal  and  performance,  taking  part  in  several  Berkshire  Festival  con- 
certs of  the  Boston  Symphony  Orchestra,  giving  several  performances  of  its  own 
under  faculty  and  advanced  student  conductors,  and  acting  as  the  nucleus  of  the  large 
Festival  Chorus. 

A limited  number  of  especially  qualified  students  is  enrolled  in  the  Tanglewood 
Choir  as  Chorus  Leaders.  These  are  singers  who  have  trained  voices,  fine  musician- 
ship,  good  sense  of  pitch,  and  good  sight-reading  ability.  Chorus  Leaders  may  be 
selected  to  perform  as  soloists  at  Choir  and  Berkshire  Festival  concerts. 

Festival  Chorus 

The  Festival  Chorus  is  the  largest  performing  group  in  the  Music  Center.  It 
includes  all  students  in  the  Department  of  Choral  Music  and  the  Department  of 
Listening  and  Analysis  as  well  as  many  students  from  other  Departments  of  the  Center. 
Anyone  with  an  interest  in  choral  singing  is  acceptable  in  the  Festival  Chorus.  Par- 
ticipation in  the  Festival  Chorus  has  proved  to  be  a stimulating  experience  for  the 
music  lover  or  student  unprepared  for  some  more  specialized  Tanglewood  activity.  The 
Festival  Chorus  sings  with  the  Boston  Symphony  Orchestra  in  its  Berkshire  Festival 
concerts. 

Choral  Conducting  — All  choral  conducting  students  meet  several  times  weekly  for 
class  work.  A practice  chorus  is  formed  of  conducting  students  and  chorus  leaders 
and  rehearsed  by  the  student  conductors  in  turn  under  faculty  supervision.  Choral  con- 
ducting students  are  also  members  of  the  Tanglewood  Choir  and  the  Festival  Chorus. 

Applicants  for  this  class  are  selected  on  the  basis  of  information  submitted  in  the 
application  blank,  recommendations,  and,  when  possible,  interviews.  A limited  num- 
ber of  choral  conductors  is  chosen  by  Mr.  Ross  for  active  work.  Students  whose 
degree  of  advancement  does  not  warrant  active  status  are  enrolled  as  auditors  and  are 
members  of  all  choral  conducting  classes. 
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DEPARTMENT  OF  LISTENING  AND  ANALYSIS 

Mr.  Woodworth  and  Miss  Dunn 

The  understanding  of  music  consists  in  responding  to  music  in  its  own  terms,  and  calls 
for  active  participation  on  the  part  of  the  listener.  Active  participation  in  listening  to 
music  implies  more  than  passive  background  listening.  It  asks  for  the  utmost  is  disci- 
pline and  concentration.  To  respond  to  music  in  its  own  terms  involves  repeated  practice 
by  performers  and  repeated  hearing  by  the  listener. 

The  rehearsals  and  concerts  at  Tanglewood  offer  concentrated  opportunities  for 
the  study  of  music  through  repeated  listening.  It  is  the  work  of  the  Department  of 
Listening  and  Analysis  to  provide  guidance  to  listeners,  students,  amateurs,  and  teachers 
for  the  individual  study  of  music  through  daily  attendance  at  rehearsals  and,  at  their  cul- 
mination, in  the  more  than  50  concerts  during  the  Festival  season. 

Alfred  North  Whitehead  has  said:  “Culture  is  activity  of  thought,  receptiveness  to 
beauty,  and  humane  feeling.”  This  paradox  of  receptiveness  and  activity  is  suggested  in 
the  title  of  this  Department,  “Listening  and  Analysis,”  and  is  implemented  in  its  program. 
Professor  Woodworth  is  in  charge  of  four  two-hour  “rehearsals  for  listeners”  on  Monday 
through  Thursday  of  each  week.  These  sessions  involve  the  “rehearsing”  of  recorded 
music  for  listeners,  who  prepare  for  the  concerts  just  as  performers  do,  by  going  back 
over  the  difficult,  interesting,  and  beautiful  places  in  the  music,  seeking  to  penetrate  each 
score  with  precision  and  imagination.  The  range  of  literature  embraced  by  the  study  will 
include  music  from  1700  to  1961,  with  special  emphasis  on  the  music  of  our  own  day. 
Surrounded  for  these  weeks  by  the  most  intensive  music  making,  students  in  this  Depart- 
ment are  challenged  to  penetrate  to  the  deepest  places  of  art. 

Choral  Music  and  Instrumental  Music  — All  full-term  students  in  the  Department 
are  members  of  the  Festival  Chorus  (p.  13).  In  addition,  a singing  group  is  ordinarily 
organized  within  the  Department  under  the  leadership  of  Miss  Dunn,  for  informal  enjoy- 
ment of  a wide  range  of  choral  music. 

Students  wishing  coaching  in  chamber  music  may  have  classes  with  faculty  mem- 
bers. Studio  and  library  facilities  are  open  to  those  wishing  to  work  independently.  Pri- 
vate lessons  may  be  arranged  for  instrumentalists  (p.  10). 

Instrumentalists  in  the  Department  may  participate  in  a chamber  orchestra,  working 
under  student  conductors. 

Charles  Munch  rehearses 
the  Festival  Chorus 


In  addition  to  the  work  of  the  individual  departments,  the  general  program  of  the  Berkshire  Music  Center  is  of  pri- 
mary importance  in  achieving  its  educational  aims.  Concerts,  lectures,  seminars  and  other  extra-departmental  activi- 
ties which  constitute  the  general  program  provide  the  student  a standard  and  background  of  musical  performance 
of  the  highest  professional  quality,  from  which  he  may  learn  and  with  which  he  may  compare  his  own  work.  These 
activities  offer  insight  into  many  musical  subjects  and  training  in  musical  skills  basic  to  all  performance. 

The  Berkshire  Festival 

During  the  session  of  the  Berkshire  Music  Center,  the  Berkshire  Festival  will  present  about  twenty  concerts 
I by  the  Boston  Symphony  Orchestra  and  additional  concerts  of  chamber  music  by  guest  artists.  The  concerts 
and  rehearsals  of  the  Orchestra,  conducted  in  1961  by  Charles  Munch,  Leonard  Bernstein,  Richard  Burgin,  Pierre 
| Monteux,  and  Eugene  Ormandy,  are  open  without  charge  to  students  at  the  Music  Center.  Students  have  the  oppor- 
tunity to  observe  the  preparation  of  a larger  repertoire  during  the  session  than  most  symphony  orchestras  prepare  in  a 
full  season  of  concerts.  The  guest  conductors  and  artists  of  the  Berkshire  Festival  will  participate  as  fully  as  possible 
in  the  course  work  of  the  Music  Center  during  their  stays  at  Tanglewood. 

Music  Center  Concerts,  Seminars,  and  Forums  — On  virtually  every  evening  of  the  session  and  on  many 
afternoons,  performances  of  the  various  departments  of  the  Center  are  scheduled.  Performances  by  the  Berkshire 
Music  Center  Orchestra,  chamber  music  groups,  the  Tanglewood  Choir,  and  the  Opera  Department  are  the  core 
of  the  Music  Center  concert  schedule.  Composer’s  Forums  feature  the  performance  of  and  commentary  on  music 
composed  by  students  in  the  Composition  Department.  The  Seminar  in  Contemporary  Music  consists  of  lecture- 
concerts  by  leading  contemporary  composers,  assisted  by  the  Fromm  Fellows.  The  Aspects  of  Music  series  consists 
of  lectures  by  members  of  the  faculty  and  guests  on  topics  of  general  musical  interest. 
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Solfege  — A course  in  Solfege  is  offered  for  the  benefit  of  students  in  all  departments,  taught  by  Mr.  Bernard  and 

Mr.  Voisin.  M r.  Woodworth  leads  a “Listeners  Rehearsal” 


Please  address  all  inquiries  and  communications  to: 


Berkshire 

Music 

Center 

Leonard  Burkat 

Administrator 

SYMPHONY  HALL 
Boston  15,  Massachusetts 

(From  June  15  to  August  25  — Tanglewood,  Lenox,  Massachusetts ) 

Friends  of  the  Berkshire  Music  Center 

The  Friends  of  the  Berkshire  Music  Center  is  an 
organization  of  those  who  contribute  to  the  support  of  the 
Music  Center.  Friends  are  invited  to  the  school’s  many 
concerts  of  orchestral,  choral,  and  chamber  music,  opera 
evenings,  lectures,  forums,  and  other  events. 

Membership  may  be  secured  by  addressing  The  Friends 
of  the  Berkshire  Music  Center,  Symphony  Hall, 

Boston  15,  Massachusetts.  ' 

Boston  Symphony  Orchestra 

THOMAS  D.  PERRY,  JR.,  manager 


